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1. Hepeqenb K()MlIeTeHIIHﬁ, HHAUKATOPOB NOCTUKCHUSA KOMIIeTEHIIMI ¥ ONUCAHHE
noxKasarejied u KPpUTEPUEB OLICHUBAHUS PE3yJ/IbTAaTOB Oﬁy‘leHHﬂ o JTMCIHMIIJINHE (MO}IyJIlO)

2. OueHoYHbIE CPeACTBA, HEOOX0AMMbIeE /IJIsl OLIEHKH Pe3yJbTATOB 00y4YeHusI 110
JTMCHMTITIMHE (MOLYJIIEO) ...ceeeeititeeeaiuteeesautteesasuseeesssusseeesaanseeeessssaeeesassseeesasnsseeessannseeesssseeesssnseeeens 9
3. MeToanyeckue MaTepuaJibl, ONpe/e/isiloliue Mpouea1ypbl OLeHUBAHUS Pe3yJIbTATOB
00y4YeHus 0 TUCUMILINHE (MOIYJ/II0), ONMCAHNE KA OUEHUBAHM ......ooonvreenreeaiieennineeannes 9



1. [lepeyeHb KOMIETEHIIM A, MHAMKATOPOB JOCTHKEHHUSI KOMIIETEHIIMIA M ONMCaHMe MOKAa3aTe/ieil U KpUTepreB OLleHNBAHUSA Pe3yJbTAaTOB
00y4eHMsI M0 QM CHUILINHE (MOIYJII0)

dopmupyema Kon u Pe3syabTaTsl IMoka3aTesu M KPUTEPUHN OLIEHUBAHMSI Pe3YJIbTATOB 00y4YeHHS 110 Bun
1 HAUMEHOBaHMNeE 00yuyeHus no AUCHHUILIMHE (MOYJIIO) OLICHOYHO
KOMIIEeTeHIIUS HHIUKATOPA AMCUUIJIMHE ro
(c ykazaHnuem JOCTHKEHU S (MoayJ110) cpeacrsa
K0/Ja) KOMIIeTeHIINH
1 2 3 5
Hey/l. YIOBJI. XOpOIIo OTJIMYHO
[K-5. IIK-5.1. 3HaTs: OOyuaronuiics OO6yuatrouuiics OOyuarouuiics OOyuaronmiics OO6yuarouuiics I'pynnoso
Criocoben OCHOBHBIE JTOJIKEH 3HATh: HE 3HaeT HEJI0OCTaTOYHO XOpOIIIO 3HAET OTJINYHO 3HAET i ompoc.
ONpeAesaTh TOHSTHS, TEOpPETUUYECKHUE TEOpPETUYECKHUE MOJIHO 3HAET TEOPETUYECKUE TEOpPETUUYECKHUE Tectupona
COOCTBEHHYIO | COCTaBIISIOIINE TTOJIOKEHUS TTOJIOKEHUS TEOPETHUECKUE MTOJIOKEHUS MIOJIOKEHUS HUE.
TTO3UIIUIO 6azy JIMHTBUCTUYECKU  JIMHTBUCTHUYECKH  TOJIOKECHUS JIMHTBUCTUYECKU  JIMHTBUCTHYECKHU
OTHOCUTEJIBHO = COBPEMEHHOM X KOHIICHIIHIA, X KOHIICTIIIHH, JIMHTBUCTHYCCKH | X KOHIICIIITUH, X KOHIICTIIIHIA,
TUCKYCCUOHH  (huomorndeckoil (YHKIUOHATBHO  (DYHKUIMOHATBHO = X KOHIICTIIHMA, GyHKIIMOHATBHO = (DYHKIIMOHAIBHO
BIX MPOOJIEM B | HAYKU U €€ 3HAYUMBIX JJIS 3HAYUMBIX JIJIS (GYHKIIMOHATBHO | 3HAYMMBIX JIJIS 3HAYUMBIX JJIS
bunonoruu JUCKYCCUOHHBIE = pEueBOM pedeBoit 3HAYUMBIX JJIS pedeBoit pedeBoit
poOJIEeMBI. MparMaThKu; O MparMaTuKu; O pedeBoit MparMaThKu; O MparMaTukKu; o
COBPEMEHHOM COBPEMEHHOM MparMaThKu; o COBPEMEHHOM COBPEMEHHOM
COCTOSIHHH COCTOSIHUH COBPEMEHHOM COCTOSIHUH COCTOSIHHH
JIMHTBUCTUYECKH  JIMHTBUCTUYECKH  COCTOSIHUU JUHTBUCTUYECKU  JIMHTBUCTUYECKU
X UCCIEIOBAHUI. = X UCCIEAOBAaHUM.  JIMHIBUCTUYECKHM = X HMCCIEIOBAHUN. = X UCCIEIOBAaHMIA.
X ACCJIEJOBAHUU.
[IK-5.2. Ymers: = OOGyuaromuiics OO6yuaronuiics OO6yuaromuiics OOyuaronmiics OO6yuatonuiics KoHnTponsn
OTIpeesATh JOJKEH YMETh: HE yMeeT HEJ0CTaTOYHO yMeeT 00BbACHATh = 0e301IH004YHO as pabora.
COOCTBEHHYIO OOBSICHATH OOBSCHSTH MIOJIHO YMEET OCHOBHBIE ymeeT 00bsacHATh = [IpakTuuec
MTO3HIIHNIO TIO OCHOBHBIE OCHOBHBIC OOBSACHSITH MTOHSTHS, OCHOBHBIC KHe
npoOiemMam MOHSATHA, MOHSATHS, OCHOBHBIE SIBJIICHMUS, MOHSTUS, 3a/1aHMUsl.
dbunmonorun SIBJICHMUS, SIBJICHUS, TTOHSATHSA, MIPOIIECCHI, SIBJICHUS,
MyTeM MPOILIECCHI, MPOILIECCHI, SIBJICHMS, MPOUCXOMASIINE B | MPOLIECCHI,




OpraHu3alu
YCTHBIX U
MMUCbMEHHBIX
JIUCKYCCHH.

I1K-5.3.
Bnaners:
crioco0aMu
aHasm3a,
00001IeHUS 1
CUCTEMAaTH3AINH
uHpopMauu
OTHOCHUTEIILHO
JIMCKYCCUOHHBIX
npoOJieM B
¢bunonorumy,
METOJIaMHU
MTOHUMAaHWUSI U
HWHTEPIIPETAIIHH
COOOIIeHUS:
CTPYKTypHU3aIIHUS,
peopranuzarus,
TpaHcpopmarus,
COTIOCTaBJICHUE C
JIPYTUMH

MIPOUCXOISIINE B
CHCTEMHOM
OpraHu3alu
TePMaHCKUX
SI3BIKOB;
aHATM3UPOBATh U
0000111aTh
pasIuyHbIC
Hay4YHBIC TCOPUU
B o0JracTu
JIMHTBUCTHUKHU.

OO6yuarommiics
JIOJKEH BIAJCTh:
cnenuduroi
KCIIOJIE30BAHMS
IPUOOPETEHHBIX
TEOPETUICCKUX
3HAHUMH,
OTHOCSIIUXCS K
repMaHCKUM
SI3BIKaM, B IEJIAX
KOMMYHHKATHUBHO
ro
B3aMMOJICHCTBHS;
TEPMHUHOJIOTHYEC
Kol 0a30ii,
MTO3BOJISIONICH
JTUCKYTUPOBATH O
MHOT'0ACITEKTHBIX
HCCIICIOBAHUSX B
TepPMaHUCTHUKE U,

MIPOUCXOJISIINE B
CHCTEMHOM
OpraHu3aIuu
TePMaHCKUX
SI3BIKOB;
aHaJIM3UPOBAThH U
000011aTh
pasIu4YHbIC
Hay4YHBIC TCOPUU
B o0J1acTu
JIMHI'BUCTHUKHU.

OO6yyarommiics
HE BJIaJIEET
crienuuKon
HCIIOJIb30BaHMS
nproOpEeTEHHBIX
TEOPETUICCKHIX
3HAHUI,
OTHOCSIIUXCS K
repMaHCKUM
SI3BIKAM, B IEIAX
KOMMYHHKATHUBHO
ro
B3aUMOJICHCTBHS;
TEPMHHOJIOTHYEC
KoM 0a30ii,
ITO3BOJISIOMCH
TUCKYTUPOBATH O
MHOT'0ACITEKTHBIX
HCCIICIOBAHUAX B
TepPMaHUCTHUKE U,

4

MPOIIECCHI,
MIPOUCXOISTINE B
CHCTEMHO
OpraHu3aIu
TrepPMaHCKHUX
SI3BIKOB;
aHAIM3UPOBATH U
0000111aTh
pasuyHbIC
Hay4YHBIC TCOPUU
B o0JracTu
JUHTBUCTUKH.
OO6yyarommiics
HEIOCTATOYHO
IIOJIHO BJIAJEET
crienn UKo
HCIIOJIE30BAHMS
MPHUOOPETEHHBIX
TEOPETUUECKHUX
3HAHHMH,
OTHOCSIIUXCS K
TepPMaHCKHM
SI3pIKaM, B IIEJIAX
KOMMYHHKATUBHO
ro
B3aMOJCHCTBUS;
TEPMHHOJIOTHYEC
KOl 0a30ii,
MO3BOJISIONICH
JTUCKYTHPOBATh O
MHOT'0ACITEKTHBIX
HCCIEIOBaHUIX B

CHCTEMHO
opraHu3aIu
TePMaHCKUX
SI3BIKOB;
aHAITM3UPOBATH U
00001maTh
pa3nyYHbIC
Hay4YHbIE TEOPUHU
B 001acTu
JIMHTBUCTUKH C
HEOOJIBIITNMU
HETOYHOCTSIMH.
OObyuaromuiics
XOPOIIIO BIIAACET
crienuuKon
HCIIOJIb30BaHMS
pHOOpETEHHBIX
TEOPETUICCKHIX
3HAHUM,
OTHOCSIIUXCS K
repMaHCKUM
SI3BIKAM, B IEJIAX
KOMMYHHKATHUBHO
ro
B3aUMOJICHCTBHS;
TEPMHHOJIOTHYEC
KoM 0a30ii,
ITO3BOJISIOMICH
TUCKYTHPOBATh O
MHOT'0ACITEKTHBIX
HCCIICIOBAHUAX B
TePMaHUCTHKE U,

MPOUCXOJISIINE B
CHCTEMHOM
OpTraHU3aIuN
repPMaHCKUX
SI3BIKOB;
aHAJIM3UPOBATh U
0000111aTh
pa3IuYHbIC
HAy4YHBIC TCOPUU
B o0JracTu
JIMHT'BUCTHUKH.

OO6yyaromuiics
OTJIMYHO BJIAJIEET
cnenudukoi
HCIIOJIb30BaHUS
nproOpEeTEHHBIX
TEOPETUICCKHUX
3HAHUM,
OTHOCSIIUXCS K
TepMaHCKUM
SI3BIKaM, B IEJISX
KOMMYHHUKATHBHO
ro
B3aUMOJICHCTBUS;
TEPMHHOJIOTHYEC
KO 0a30ii,
TO3BOJISIONICH
TUCKYTUPOBATH O
MHOTOACITEKTHBIX
HCCIICIOBAHUSX B
TepPMaHUCTHUKE U,

IIpakTuuec
KHe
3a/1aHMUsL.
Tectuposa
HUE.



COOOILIEHUSIMH, BOOOIIIE, B BOOOIIIE, B TepMaHUCTUKE M, | BOOOIIE, B BOOOIIIE, B

BBISIBIICHHE dbunosorum. buosoTHH. BOOOIIIE, B bunonorum. buosoTUn.

HE00X0TUMOiA ¢dunonorum.

nHpopMaIuu.
IK-1. ITK-1.1. 3HaTs: OOyyarormmiics OO0yyarommiics OO0yyvarormmiics OOyuarommiics OO0yyvarommiics I'pynmoso
Cnoocoben OCHOBHBIE IIOJIKEH: He oOyamaer oOJazmaer oOamaer oOJrazmaer i ompoc.
UCTIONIb30BAaTh = HAy4YHBIC 3HATh 3HAHUSIMU YaCTHYHBIMH YCTOMYUBBIMU POYHBIMU Tectuposa
TEOPETUYECKH  IOHATHS U TEPMHUHOJIOTHIO,  TEPMHUHOJIOTHH, 3HAHUSAMHU 3HAHUSAMU 3HAHUSMH HUE.
eu OCOOCHHOCTH MX  OTHOCSIIYIOCS K BBIPA3HTEIBHBIX  TEPMHHOJIOTHH, TEPMHUHOJIOTHH, TEPMHUHOJIOTHH,
NPaKTUYECKUE  HCIIOJNB30BAHUSA, = KYJIbTYpPE CPEICTB SI3bIKA U BBIPA3UTEIBHBIX | BBIPA3UTCIIBHBIX  BBIPA3UTEIbHBIX
SHAHMS IS METOJIbI 1 IMUCEMEHHOM 1 CTHJIUCTUYCCKMX  CPEJICTB SI3bIKA U CPEJCTB SA3bIKA M CPEJICTB S3bIKA U
MIOCTAHOBKH U TIPHEMBI Pa3roBOPHOI IIPHEMOB, X CTUIMCTUYECKUX | CTHIMCTHYECKHUX = CTHIMCTHYECKHX
peleHus U3YUYCHHS U peun; byHKIni B MIPUEMOB, UX IPUEMOB, UX IPUEMOB, UX
HCcCcIeIoBaTell | aHalm3a BBIPA3UTEIbHBIE  Pa3HbIX GbyHKIMN B byHKINH B GyHKINH B
BCKHX 3371a4 B HAYIHOU Cpe/cTBa sI3bIKa U (PYHKIMOHAIBHBI  Pa3HbBIX pasHBIX pasHbIX
(GWIONOTUU U JTUTEPATyPHI B CTHJIMCTUYECCKHE X CTWISAX S3bIKa.  (DYHKIIMOHAJIBHBI ~ (YHKIMOHAIBHBI = (DYHKIIMOHAIBHBI
B 00J1acTH MIPEeIMETHOM MIPUEMBI, UX X CTHJISIX SI3bIKA, | X CTHUISAX SI3bIKA, X CTHIIAX SI3BIKA.
oOpa3oBaHusi | 00JacTH; GbyHKIIUU B HCIBITHIBACT JIOITyCKaeT

TIPUHITHUITBI, pasHbIX TPYAHOCTH B MX OT/IEIbHBIE

METO/IBI, (GYHKIIMOHATIHHBI UIACHTU(DUKAIIMA. = HETOYHOCTHU B HX

CpencTBa X CTHIISX sI3BIKA C UCHTUDUKAIHH.

o0Opa3oBaTenpHO  IIeNbI0 Oolee

H IeITeTbHOCTH
JUTSL HAYYHBIX
HCCIICIOBAHNH;
OCHOBBI
OpraHu3aIuu
HCCIICA0BATEILCK
OU NIeATENLHOCTH
B cepe
o0pa3oBaHUs;
OCHOBHEIC

ITOJIHOTO
MMOHUMAaHUS
dhopmanbHOM U
COZEPKATENBHON
CTPYKTYpBI
TEKCTa KaK
CANHUIIBI
KOMMYHUKAIUH.




MH(POPMAIIMOHH
bI€ TEXHOJIOTHH
MoucKa, coopa,
aHaM3a u
o0paboTku
JAHHBIX
COIIMAJIBHO-
MeIarOrMYECKOT0
UCCJICIOBAHMSI.

[IK-1.2. Ymers:
CaMOCTOSITEITLHO
U B COCTaBe
HAyYHOTO
KOJIJIEKTHBA
pemarb
KOHKpETHBIE
3aauu
npodeccuoHanbH
oi
NesTeNbHOCTH;
CaMOCTOSITEITHHO
U TI0J] HAyYHBIM
PYKOBOJICTBOM
OCYILECTBIATD
coop u
00paboTKy
nH(popManuu;
aHAJIM3UPOBATh
o0pazoBaTenbHbI
1 mporecc,
COOCTBEHHYIO
JesITeIbHOCTb,

OO6yuarommiics
JIOJKEH:

yMETh
aHATM3UPOBATH
SI3BIKOBBIE U
JIMHTBOCTHUINCTH
YeCcKHe
0COOCHHOCTH 1
UHTEPIPETHPOBAT
b COJIEpKaHUE
TEKCTA.

OO6yyarommuiics
HE yMeeT
AHAIM3UPOBATH
SI3BIKOBBIE U
JIMHTBOCTHIIMCTH
YECKHE
OCOOEHHOCTH U
WHTEPIPETHPOBAT
b COJIEp>KaHUE
TEKCTA.

OO6yuarommiics
o0Jtaaer
YaCTUYHBIMHU
YMEHUSIMH
aHAJIM3UPOBATh
SI3BIKOBBIE U
JIMHTBOCTHJIMCTH
YECKHeE
0COOEHHOCTH U
HHTEPIPETUPOBAT
b COJICp)KaHUE
TEKCTa.

OObyuaromuiics
XOpPOIIIO yMEeT
aHAJIM3MPOBATh
SI3BIKOBBIE U
JIMHTBOCTHIIMCTH
YECKHE
0COOEHHOCTH U
WHTEPIPETHPOBAT
b COJIEp>KaHUE
TEKCTA.

OO6yyaromuiics
0e30mu00YHO
yMeeT
AHATM3UPOBATH
SI3BIKOBBIE U
JINHTBOCTUINCTH
yecKue
OCOOCHHOCTH U
UHTEPIPETUPOBAT
b COJICpIKaHUE
TEKCTA.

KonTposiba
as pabora.




BBISIBIISIS
poOJIEMBI,
KOTOPBIC MOTYT
OBITH PEIICHBI B
pamkax
MIPOEKTHO-

HUCCICI0BATCIIbCK

o
JIEATENbHOCTH;
cIIoco0eH Ha
OCHOBE
BEISIBIICHHOM
POoOJIEMBI

copmynupoBaTh
HCCIIE/I0BATEIbCK

VIO 3aJa4y.
I1K-1.3.
Bnagets:
METOJOJIOTHEN 1
METOAUKaMU
aHajIu3a
HCCIIEYEMBIX
npoosem,
HUCIOJb30BaTh
CHUCTEMaTU3UPOB
aHHbIC

TEOPETUYECKHE U

MPaKTUYECKUE
3HAHUS 1A
IOCTAaHOBKH U
peleHus

OO6yuaromuiicst
JTOJIKEH:
BIIAJIETh
TEPMUHOJIOTHUEN
u3 o0nacTu
CTUJIMCTHUKY;
npueMaMu
HCCIeA0BaHUs
(akTHYEeCKOro
Marepuana;
croco0aMu
WCIIO0Ib30BaHUS
3HAHUU
CTUJIMCTUKHU B
MIPaKTHUKE

HNCCICIOBATCIIbCK O6y‘{CHI/I$I

OOyuaromuiics
HE BIIaJIceT
TEPMHHOJIOTUEN
13 o0JacTu
CTUJINCTHKH;
nprueMaMu
HCCIICIOBAHUS
(bakTHUeCKOro
MaTtepuana;
crocodoamMu
HCIIOIL30BaHUS
3HaHU
CTUJINCTHKH B
MIPAKTUKE
o0y4deHus
YTCHUIO U

OO6yuarommiics
c1abo BiageeT
TEPMHUHOJIOTUEN
u3 o0acTu
CTUJINCTHKU,
prueMaMu
HCCICIOBaHUS
(akTH4ECKOro
Marepuana,
criocobamMu
HCIIOJIE30BAHMS
3HAaHUM
CTUJIUCTHKU B
MIPaKTUKE
o0ydeHus
YTECHHIO U

OO6yuaromuiics
XOpOIIO BIAACET
TEPMHUHOJIOTUEH
n3 o0acTu
CTUJINCTHKH;
nprueMaMu
HCCIIeIOBAHUS
(baKTHIECKOro
Marepuania;
crocoboaMu
HCIIOIL30BaHUs
3HaHU
CTHJINCTHKH B
MIPAKTUKE
00y4deHus
YTCHHUIO U

OO6yuaromuiicst
OTIIUYHO BJIaJIeET
TEPMHUHOJIOTHUEN
u3 obmactu
CTWJINCTUKH,
nprueMaMu
WCCIICIOBAHMS
(akTHUECKOTro
MaTepuaa;
criocobamu
WCTIOIB30BAHMS
3HAaHUHU
CTHJINCTUKH B
MPAKTHKE
o0ydeHus
YTCHUIO U

[IpakTruec
KO€
3a/laHue.




uX 3a71a4 B
obnactu
o0Opa3oBaHus;
HaBBIKAMH
cOopa, u3ydeHus,
KPUTHUYECKOTO
aHasm3a,
000011eHNS U
CHCTEMaTH3aluu
nH(pOpMAIUU TIO
TeMe yueOHo-

HUCCICI0BATCIIBCK

Ol paboTHI;
CIIOCOOHOCTBIO
IpPaMOTHO
OIUcaTh
pe3yabTATHI
HCCIICIOBaHMS B
HAYYHBIX
paborax.

YTEHUIO U
TOBOPEHHIO Ha
AHIIMMCKOM
A3BIKE U B
yuebHo-
HCCIIEI0BATEIbCK
oii pabore.

TOBOPEHHUIO Ha
aHTJIMHCKOM
SI3BIKE U B
y4eOHO-
HCCIICA0BATEIILCK
oi1 pabore.

TOBOPEHUIO HA
AHTJIMHACKOM
SI3BIKE U B
y4eOHo-
HCCIICA0BATCILCK
oii pabore.

TOBOPEHUIO HA
AHTJIMHACKOM
SI3BIKE U B
y4eOHO-
HCCIICA0BATEIILCK
oi1 paborTe.

TOBOPEHUIO Ha
aHTJIMMCKOM
SI3BIKE U B
y4eOHo-
HCCIIeIOBATEIIbCK
oii pabore.




2. OneHOYHBbIE CPEACTBA, HeOOX0AUMbIe ISl OLeHKH Pe3yJIbTATOB 00y4eHus 10

AUCHHILINHE (MOYJIIO)

3. MeToauuecKkue MaTepuaJibl, ONIpEeaACTAIIME MPOUCAYPLI OCHUBAHUSA PE3YyJ/IbTATOB
oﬁyqennﬂ o JTMCHMIIJIMHE (MO)IyJ'IIO), OIMHMCAHUEC KA OUCHUBAHUA

Buabl yueOHoil 1esiTeIbHOCTH
CTY/1€HTOB

Bbamn 3a
KOHKpETHOE
3aJjaHKIe

Ywucno
3aJaHui 3a
CEMECTp

bammer

MuHUMAaTEHBIA

MakcumanbHBIN

MOIlyJIb 1. ba3oBble MOHATHA CTHJIHCTHKH

Texymuii KOHTPOJIbL

AynuropHas pabora.
I'pynnosoi ompoc.

Tema 1. Ilpenmer, conepxanue u
3aJa4i CTHIIMCTUKH. OCHOBHEIC
MIOHSATHS U KATETOPUH CTHITUCTUKH.

Tema 2. TIpoGiieMBI HOPMEI H
BapHUaTUBHOCTU B COBPEMEHHOM
AHIJIMIICKOM JIUTEPATYPHOM SI3bIKE.
CHHOHUMHYECKHUE Cpe/ICTBA
BBIPQKCHUS KAK OCHOBHAs
mpo6ieMa JTMHTBOCTHIIUCTHKH.

Tema 3. CtrimmcTudecKas
muddepeHIuaIis cI0BapHOTo
cocTaBa COBPEMEHHOTO
AHMIMICKOTO s13bIKka. CTUIINCTHKA U
SI3bIKOBOE 3HaueHue. GoHeTHIECKUE
CTUJIUCTUYECKUE TIPUEMBI.

2. TectupoBanue

3. [IpakTudeckoe 3agaHue

12

Py0e:kHbIii KOHTPOJIb

1. KontponpHas paboTa

15

0

15

Moayasb 2. YpoBHeB

asli TUIOJIOTUA CTUJIHUCTUKH

Texymuii KOHTPOJIbL

AynuropHast paborta
I'pynnoBoit onpoc

Tema 1. JIexkcuueckue
CTUJINCTUYECKUE TIPUEMBIL.

Tema 2. CHHTaKCHYECKHE
CTHUJIUCTUIECKUE TIPUEMBI.

Tema 3. Tekcr kKak 00BEKT




JIMHI'BOCTHJIMCTHYCCKOI'O aHaJInu3a.

Tema 4. @yHKIIMOHAIBHBIE CTUIIN
COBPEMEHHOT'0 aHIJIMICKOTO
JUTEPATypPHOTO S3BIKA.

2.TectupoBaHue 2 1 0 2

3.IIpakTrdeckoe 3amaHme 2 6 0 12

PyOexHblii KOHTPOJIb

1.KonTponbHas pabora 15 1 0 15

IoompurenbHbie 6aJIbI

1. CryaeHueckas oluMIuaja 4
2. Ilyonukamus cratei 4
3. PaboTa co MIKOJIbHUKAMHU 2

(Kpy>XOK, KOHKYPCBHI, OJTUMITHA/IbI)

IocemaemocThb (0a/J1bI BLIYUTAIOTCS U3 00LIel CyMMbI HAOPAHHBIX 62J1710B)

1. ITocemmenue JEKIIMOHHBIX -6
3aHATUN

2. Ilocermenue MpakTUIECKUX -10
(ceMHHApPCKUX, 1a00PATOPHBIX

3aHATHIN)

HTOroBblii KOHTPOJIb

DK3aMeH 30

I'pynnoBoii ompoc mnpexamnonaraeT pa3BEPHYTHIE OTBETHI HAa BOIMPOCH IO TeMaM
nporpaMmbl. KoimuecTBo BOIpocoB [uist KXo TeMbl: 1-4. 2 6anna evicmagnsemcs cmyoeHmy
3a akmueHoe yuacmue 8 1 epynnogom onpoce, eciu cmyoenm 0a.l NOJHbLU, PA3GEPHYMblIL OMeem
Ha meopemu4ecKuli 8ONpoc, NPOOEMOHCMPUPOBAN 3HAHUE MEPMUHON02UY, De3 3ampyOHeHull
omeemu Ha OONOIHUMENTbHBLE BONPOCHI, NPUBEL NPABUILHBLE NPUMEDDI.

TecTupoBaHue npecTaBisieT cOOON TECTHI 3aKPHITOrO TUIA C OJHUM BapHAHTOM OTBETA.
Kaxnapiii Tect coctoutr u3 30 BompocoB. KonndectBo TectupoBaHuii B moxayie: 1. 2 éanna
svicmasnsiemcs cmyoenmy 3a 25-30 npasunvhvix omeemos. 1,5 6anna — 3a 19-24 npagunvhbix
omeemos. 1 6ann— 3a 15-18 npasunvrvix omeemos.

IpakTHyeckoe 3aaHne OPHCHTHPOBAHO HA MPOBEPKY YMEHHUS OMPEAEISATh THUITBI TEKCTA,
NPHUHAIISKAIIET0 K Pa3HbIM (DYHKIIMOHAIBHBIM CTHJISIM, HaXOJWTh B TEKCTE CTHIMCTHYECKHE
OpueMbl W BBINOJHATH JPYrHe DJIEMEHTHI JIMHTBOCTHIIMCTHYECKOTO aHalnW3a TEeKCTa
XYI0XKECTBEHHOU juTeparypbl. CTYIEHT BBINOIHSICT 6 TNPAKTUYECKUX 3aJaHUM B KaXKIOM
MOZyIIe. 2 6anna 3a KaKa0e MPAKTHUECKOE 3aJIaHUE 8bICINABIACTNCS CIYOEHMY, eClu CHyOeHm
APOOEMOHCIPUPOBATL 3HAHUE MEPMUHONOSUU, YMEHUe NPUMEHMb Meopemuyeckiue 3HaHus npu
BbINONIHEHUU NPAKMUYECKUX 3A0aHUl, 6bINOIHUL 30A0aHue NOTHOCMbIO Oe3 HemouHocmel U
owubox, 15 6anna — eciu cmyoenm oonycmun HecywecmeeHuvle owubku,l 6ann— eciu
CmyoeHm NnpoOeMOHCMPUPOBAL 3HAHUE MEPMUHONIO2UY, GbINOJHUL 3A0aHue, OONYCHUG
HeCKOIbKO OUUOOK.
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KonTposbHas padora npennosaraeT JUHIBOCTHIIMCTUYECKUI aHAIU3 XY0’KECTBEHHOTO
TEKCTa Ha BBISBJICHUE BJAJICHUS HABHIKOM HHTEPIPETALUU COJAEPKAHHS TEKCTAa M S3BIKOBBIX
CPEICTB €ro BBIPA3UTEIBHOCTU. B KaKI0M MOZyJIe CTYACHT BBIIOJHAET 10 OJHOM KOHTPOJIBHON
pabote. 15 6annoe evicmasisemcs cmyoewmy, eciu cmyoeHm NpOOeMOHCMPUPOBAT 3HAHUE
MEPMUHONO2UU, YMEHUE NPUMEHAMb Meopemuieckue 3HaHUus npu GblNOIHEHUU NPAKMUYECKUX
3a0anutl, BbINOJIHUL JUHCBOCUIUCTIUYECKUL AHATU3 XYOOHCECMBEHHO20 MEKCma NOJIHOCHbIO
be3 Hemounocmeti u owubox, 12 oannoe — eciu cmyoenm OONYCMUL HECYWeCMBEHHbIE
owubxku;8 6annoe— eciu cmyoeHm npOOEMOHCMPUPOBAT 3HAHUE MEPMUHONIOSUU, BbINOIHU
aumanus, 0ONyCmug HecKoIbKo OWUOOK,S 0aNN06— eciu cmyoeHm npoOeMOHCMPUPOBAL OCHOBbL
JIUH2B0CIMUTUCTNIUYECKULL AHATIUZA X)O0HCECMBEHHO20 MEKCMA.

IK3aMeHAIIHOHHBIE OMJIEeThI

CtpyKTypa 5K3aMEHAIMOHHOT 0 OuIeTa:

DK3aMEHAIIMOHHBIN OWJIET COCTOMT M3 JIBYX TEOPETHYECKHX W OJIHOTO MPaKTHYECKOTO
3aJlaHNi.

Ilepeyenb BONpoCOB /ISl IK3aMeHa:
1. CTunucTrKa KaK JIMHTBUCTUYECKAs TUCITUTUIMHA.
2. IIpoGnema s36IKOBOI HOPMBI M CTUITUCTHUECKUX OTKJIOHEHUH OT Hee.
3. [lonsiTHE A3BIKOBBIX BBIPA3UTEIBHBIX CPEICTB M CTHIIMCTUYECKUX TTPUEMOB.
4. ITucbMeHHas Pa3HOBUIHOCTh PEYU U €€ CTUIIMCTUYECKHNE OCOOCHHOCTH.
5. YcTHast pa3HOBUAHOCTh PEUYH U €€ CTUIIMCTUYECKHE OCOOEHHOCTH.

6. Ctuaucrtuyeckas ,Z[I/I(I)(l)epeHL[I/IaHI/IH CJIOBAPHOI'O COCTaBa COBPECMEHHOI'O AHTJIMHCKOTO
A3bIKA U CTUJIMCTUYCCKOC MCITIO0JIB30BAHNUEC PA3JIMYHBLIX CJIOCB JICKCUKU.

7. ®oHorpaduueckue BeIpa3UTEIbHbIE CPEACTBA U CTUIMCTUYECKHUE TIPUEMBI.
8. Ctunucrtrka u 3HaueHue ciaoBa. CTpyKTypa JIEKCUYECKOT0 3HAYEHUS.

9. JIexcuueckue BBIPA3UTCIIBHBIC CPCACTBA U CTUIIMCTUUCCKHUEC IPUEMbI: BO3BBIIIICHHAS
JICKCHKaA.

10. JIekcuyeckue BbIpa3UTENbHBIE CPEACTBA U CTHIIMCTUYECKUE TPUEMbI: IPUHUKEHHAS
JIEKCHKA.

11. Ctunuctudeckasi CEMacHOJIOTHS KaK acIeKT JUHTBOCTUIIMCTHKH.

12. Ctunuctrueckas ceMacuoJIOrysl: BEIPa3UTENbHBIE CPEICTBA, OCHOBAHHBIE HA IEPEHOCE
3HaueHUs: (PUTYPHI 3aMEIICHHUS.

13. Metadopa u Xya0KeCTBEHHOE CpaBHEHHUE.

14. CtunucTudeckas CeMacHOJIOTHS: BBIPA3UTEIIbHBIE CPE/ICTBA, OCHOBAHHBIE HA TIEPEHOCE
3HaueHUs: (PUTYPHI IPOTUBOTIOCTABICHHMSI.
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15. CTHMCTHYECKUI CHHTAKCHC KaK aClEeKT JIMHMBOCTHIIMCTHKH.

16. CuHTakcu4ecKkre CTUIMCTUYECKUE CPECTBA, OCHOBAHHBIE HA HENTPUBBIYHOM
PACIOJI0KEHUH CIIOB.

17. CuHTaKCHYECKHE CTUIINCTHYECKHE Cp€acTBa, OCHOBAHHBIC HA OTCYTCTBHUHU PCUCBBIX
CAWHUIIL.

18. CuHTakcu4ecKkue CTUIMCTUYECKUE CPECTBA, OCHOBAHHBIE HA N30BITOYHOM
UCIIOJIb30BAaHUH PEUEBBIX CIUHMII.

19. Ponb pa3nmuuHBIX BBIPA3UTEIBHBIX CPEACTB U CTHIIMCTHYECKUX IPUEMOB
(YHKINOHATBHO-CTUIIMCTUIECKOM Pa3HOOOpa3uy TEKCTA.

20. Cucrema cTUJIEN COBPEMEHHOI'O aHTJIMICKOTO SI3bIKA — CTUJIb XYyJ10’KECTBEHHOM
JUTEPATYPHI.

21. Cucrema cTuseil COBpEMEHHOI'O aHTIIMIICKOTO sI3bIKa — MyOIMIIMCTUYECKUN CTUIIb.
22. Cucrema cTUjIe COBPEMEHHOI'O aHTJIMICKOTO SI3bIKA — CTUJIb HAYYHOU MPO3BI.

23. Cucrema cTuseil COBpEMEHHOIO aHTJIMICKOTrO sI3bIKa — CTHIIb O(HUIIMAIbHBIX
JIOKYMEHTOB.

24. TekcT Kak 00BEKT JIMHTBOCTUJIMCTUYECKOTO aHAIN3A.

25. ITocnenoBaTenbHOCTDh U CIIOCOOBI aHAIM3a TEKCTA.

OG6pa3zelr HK3aMEHAIMOHHOTO OMIIeTa:

1. TIuceMeHHas pa3sHOBUIHOCTb PEUYH U €€ CTUINCTUUECKHUE OCOOCHHOCTH.
2. CucremMa cTuJIel COBPEMEHHOTO aHTIUICKOTO S3bIKa — ITYOJIUIIMCTUIECKAN CTHITb.
3. IlIpaktuyeckoe 3amaHue 5.

IIpuMep paKTUYECKOTO 3a1aHHUS !
Analyze the extract given below and indicate all the stylistic devices and expressive means
you can identify in it.

The Power to Choose
(By P. Oslie. Fragments)

Most of our beliefs about life have come from parents, teachers, ministers, doctors, and
other authority figures as we were growing up. These people were raised on beliefs they received
from their authority figures. As time went on, many of these beliefs were completely distorted
and untrue, and yet they are often accepted without question by each succeeding generation.

Any idea that you accept as truth is a belief. Your beliefs prompt your actions, expectations,
and emotions, which then create your experiences. Thoughts that are repeated and reinforced
each day become the basis for the repetitive behavior that creates the same results — again and
again.

Your life is a living picture of your beliefs. You won't always get what you desire, but you
will always get what you believe. If you want to know what you believe, take an objective look
at your life. If you have a life filled with happiness, health, and love, your beliefs are working for
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you. If your life is filled with frustration, depression, lack, or struggle, your beliefs are working
against you.

| believe we have 100 percent creative power and that we limit our power because we are
afraid of it. We deny our real capabilities because we don't trust ourselves. We have been led to
believe that we are capable of abusing power or of making mistakes. That belief is often based
on another belief that we are inherently bad, weak, stupid, or sinful. Because we mistrust
ourselves, we limit our ability to create the lives we dream of. In addition, because we believe
that we are somehow inadequate, we often live with stress and constant worry about what may
happen tomorrow because we are not smart enough or capable enough to prepare for it today.
When we let go of our critical self-judgments, when we learn to trust ourselves and our inner
voice, we will no longer hold back our true power.

We are boundless, unlimited beings; we are masters of our own destinies. There is
something magical and mysterious about who we are, something grand and magnificent: We
create our own experiences through the power of our thoughts, feelings, and beliefs. Our ability
to create what we want is limited only by our imagination and by the belief that we are limited.

To change your experience, you need to change your beliefs. It does no good to try to
change other people or outer circumstances because your beliefs will continue to create the same
circumstances in your life. You can leave an unhappy relationship or quit an unpleasant job, but
if you maintain the same beliefs, you will continue to attract similar situations and people no
matter where you go. You simply can't run away from you. Your life is a mirror of your beliefs.

The principles | choose to live by now include the following:

1) We are powerful beings with no limits to what we can create. We have an inherent ability
to create our experience through the power of our beliefs, thoughts, and feelings.

2) We have free will. We can choose our beliefs and change our reality; we can create
whatever we

desire.

3) We limit our ability to create what we desire by limiting our perceptions of what is possible.
If we repeatedly affirm our belief in limitations, we will continue to experience them. As we begin to
affirm that we are unlimited, we begin to perceive and experience new freedoms.

Kpumepuu oyenku omeema na skzamene (6 oannax):

- 25-30 fannoe evicmasnsemcsi cmyoeHmy, eciu Cmyoenm Odil NOJHble, PA3GepHYMmble
omeemvl Ha 6ce mMeopemuyecKue B0NpPOCHl  Oulema, NPOOEMOHCHPUPOBAN  3HAHUE
@DYHKYUOHANLHBIX 803MONACHOCMEN, MEPMUHOTIOUU, OCHOBHBIX INEMEHMO08, YMeHUe NPUMEHIMb
meopemuyecKue 3HaHUsl Npu GbINOIHeHUU npaxmuydeckux sadanuu. Cmyoenm Oe3 3ampyonenuil
omeemun Ha 6ce OONOAHUMeNbHble 6onpocyl. Ilpakmuueckas uacme pabomvl 6bINOIHEHA
NONIHOCMbIO Oe3 HemOoYHOCmell U OUUOOK,

- 17-24 6annoe evicmasisemcs cmyoeHmy, eciu CMYOeHm PACKpPbll 8 OCHOBHOM
meopemuuecKue 80NPocyl, OOHAKO OONYUEeHbl HEMOYHOCMU 8 ONpedesieHUU OCHOBHbIX NOHSAMULL.
Ilpu omeeme Ha OonoarHumenbHble BONPOCHI OONyujeHvl Heborvuue HemouHocmu. Ilpu
BbINOJIHEHUU RPAKMULECKOU 4acmu pabomuvl 00Ny ujeHbl HeCywecmaeeHble OuUOKI,
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- 10-16 6annos svicmasnsemcs cmyoeHmy, eciu npu omeeme Ha meopemuiecKue 0npocsl
CcMyOeHmoMm OONYUWeHO HECKOAbKO CYUeCMBEHHbIX OUUOOK 8 MOIKOBAHUU OCHOBHLIX NOHAMULL.
Jlocuka u nornoma omeema cmpaoarom 3aMemHbIMU U3bAHAMU. 3amemubl npodensbl 6 3HAHUU
OCHOBHBIX Memo0os. Teopemuueckue 60NPOCHL 6 YENIOM U3LONCEHbL OOCMAMOYHO, HO C
nponyckamu mamepuana. Mmeromcs npuHyunuaivbhvie owuUOKU 6 102UKe NOCMPOeHUus omeema
Ha eonpoc. CmyOoeHm He peuiul 3a0a4y Uil npu peuteruu 0onyujeHvl 2pyovie ouuoKu,

- 0-10 fannoe evicmasnsemes cmyoenmy, eciu OH OMKA3AICS ON OMEema Ul He CMO2
omeemums Ha BONPOCHL Oulema, omeem HA MeOPemuiecKue B0NpoChl CEUOEmeNbCmayem o
HEeNOHUMAHUU U KPaliHe HeNoJIHOM 3HAHUU OCHOBHBIX NOHAMUL U memooos. Oouapysicusaemcs
omcymcemeue HablKO8 NPUMEHEHUsT MeoPemuyecKux 3HAHULL Npu GbINOJIHEHUU NPAKMUYECKUX
3adanui. Cmyoenm He cMO2 Omeemums Hu Ha 0OUH OONOJHUMENbHBLI 80NPOC.

I'pynnoBoii onpoc
. What does stylistics study?
. What is the object of study of stylistics?
. What are the major branches of stylistics?
. What is the concern of expressive stylistics?
. How can you define the term “stylistic information™?
. What is the difference between the notions of functional style and individual style?
. What practical importance for the language studiesdoes the course of stylisticshave?

. What is the difference between zeugma and pun?

© 00 N oo o B~ W NP

. Comment on the interaction of logical and emotive meanings.

10. What is the difference between an epithet and a logical attribute?

TecrupoBanue
1. Stylistic semasiology deals with
a) shifts of meanings and their stylistic functions;
b) stylistic functions of shifts of meanings and combinations of meanings;

¢) shifts of meanings and combinations of meanings.

2.Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;

c) figures of similarity, figures of inequality and figures of contrast.
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3. Periphrasis is based upon
a) transfer by similarity;
b) transfer by contiguity;

c) transfer by contrast.

4. Epithet belongs to
a) the metonymic group;
b) the metaphorical group;

c) the ironic group.

5. Synonyms of variation are used
a) to characterize the object spoken about precisely;
b) to produce humorous effect;

c) to make the speech less monotonous.

6. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a) metonymy;
b) metaphor;

c) irony.

7. The sentence «The magi were wise men - wonderfully wise men» contains
a) an epithet;

b) an antithesis;

C) a gradation.

8. In the sentence «Jim stopped inside the door, as immovable as a setter at 11 u scent of quail»
the simile is used

a) to impart expressiveness to the utterance;
b) to produce humorous effect;

c) to enable the reader to visualize the scene completely.

9. The phrase «She craved and yearned over them» contains
a) synonyms of precision;
15



b) synonyms of variation;

) metaphor.

10. Indicate the sentence which constitutes a simile:
a) «She writes novels as Agatha Cristiey;,
b) «She is as talkative as a parroty;

c¢) «She sings like Madonnay.

11. Archaisms may be used in a literary text
a) to show that the speaker is attached to usage of unusual words;
b) to create the historic atmosphere;

c) to produce humorous effect.

12. Terms belong to
a) super-neutral vocabulary;
b)the bulk of neutral words;

c) sub-neutral vocabulary.

13. If bookish words are used in the colloquial context
a) they elevate the speech;
b) they produce humorous effect;

c) they characterize the speaker as a well-educated person.

14. The sentence «Philoprogenitiveness, says we, is strong in semi-rural communities...»
contains

a) an archaic word,
b) an archaic word and the collocation typical of the uncultivated speech;

¢) a bookish word and the collocation typical of the uncultivated speech.

15. Poetic words are used in poetic diction
a) due to the poetic tradition only;
b) to create the romantic atmosphere;

c) to produce the effect of elevation;
16



d) to comply with the poetic tradition and to create romantic atmosphere.

16. Jargon words are used within a certain professional group
a) to facilitate the communication;
b) to show that the speaker also belongs to this group;

C) to stress the informal character of communication.

17. Jargon words and slang words
a) are characterized by the same degree of degradation;

b) differ in their degree of degradation.

18. Slang is used
a) to show that the speaker shares the same ideas as are possessed by his communicants;
b) to make speech more expressive;

c) to produce humorous effect.

19. In the sentence «Ain't it awful, Sam?» the underlined word is used
a) for the sake of characterization;
b) to produce humorous effect;

c) to make speech expressive.

20. Vulgar words are subdivided into
a) lexical vulgarisms and semantic vulgarisms; ¢
b) lexical vulgarisms and stylistic vulgarisms;

¢) semantic vulgarisms and stylistic vulgarisms.

21. Ellipticalsentencesandnominativesentences

a) performthesamefunctions;
b) performdifferentfunctions.

22. Asyndetonisused
a) to accelerate the tempo of the speech;

b) to characterize the emotional state of the speaker;

17



C) to impart expressiveness to the speech.

23. Aposiopesis is

a) a case when the speaker does not bring the utterance up to the end being overwhelmed by
emotions;

b) a) deliberate abstention from bringing the utterance up to the end;

c) a case when the speaker does not want to finish the sentence or cannot finish the sentence
being overwhelmed by emotions.

24. Anadiplosis is based
a) upon the absence of the indispensable elements in the sentence;
b) upon the interaction of syntactical structures;

c) upon the excessive use of syntactical elements.

25. Prolepsis is used by characters of literary works
a) to make speech more expressive;
b) to emphasize the subject of speech;

c) to make the speech sound less formal.

26. In case of inversion the emphasized element occupies

a) the initial position;

b) the final position instead of the initial position;

c) either initial position or final position instead of the initial position.
27. Parallelism is used

a) to make the recurring parts more conspicuous than their surroundings;
b) to make the speech expressive.

28. Anaphora is used

a) to express the speaker's attitude toward the object of speech;

b) to imprint the elements repeated in the reader's mind,

C) to create poetic atmosphere.

29. The syntactical device used to reproduce two parallel lines of thought is termed
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a) detachment;

b) parenthesis.

30. The sentence «You don't know what a nice - a beautiful, nice - gift I've got to you» contains
a) repetition;
b) detachment;

c) repetition in the form of detachment.

HpaKaneCKoe 3aJaHue
Comment on the type of text according to its functional style. Prove your point.

In most countries, foreign languages have traditionally been taught for a small number of
hours per week, but for several years on end. Modern thought on this matter suggests that
telescoping language courses brings a number of unexpected advantages. Thus it seems that a
course of 500 hours spread over five years is much less effective than the same course spread
over one Yyear, while if it were concentrated into six months it might produce outstanding results.
One crucial factor here is the reduction in opportunities for forgetting; however, quite apart from
the difficulty of making the time in school time-tables when some other subject would inevitably
have to be reduced, there is a limit to the intensity of language teaching which individuals can
tolerate over a protracted period. It is clear that such a limit exists; it is not known in detail how
the limit varies for different individuals, nor for different age-groups, and research into these
factors is urgently needed. At any rate, a larger total number of hours per week and a tendency
towards more frequent teaching periods are the two aspects of intensity which are at present
being tried out in many places, with generally encouraging results.

E. Hemingway

IIpakTHYeckoe 3a1aHHe
Comment on the type of text according to its functional style. Prove your point.

My Lord,
February 7th, 1755

I have been lately informed, by the proprietor of “The World", that two papers, in which
my "Dictionary” is recommended to the public, were written by your Lordship. To be so
distinguished is an honour, which, being very little accustomed to favours from the great, I know
not well how to receive or in what terms to acknowledge.

When, with some slight encouragement, | first visited your Lordship, | was overpowered,
like the rest of mankind, by the enchantment of your address, and could not forbear to wish that |
might boast myself "Le vainqueur du vainqueur de la terre", - that I might obtain that regard for
which | saw the world contending; but | found my attendance so little encouraged that neither
pride nor modesty would suffer me to continue it. When | had once addressed your Lordship in
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public, 1 had exhausted all the art of pleasing which a retired and uncourtly scholar can possess. |
had done all that | could; and no man is well pleased to have his all neglected, be it ever so little.

Seven years, My Lord, have now passed since | waited in your outward rooms or was
repulsed from your door; during which time | have been pushing on my work through
difficulties, of which it is useless to complain, and have brought it at last to the verge of
publication, without one act of assistance, one word of encouragement, or one smile of favour.
Such treatment | did not expect, for | never had a patron before. The shepherd in Virgil grew at
last acquainted with love, and found him a native of the rocks. Is not a patron, My Lord, one,
who looks with unconcern on a man straggling for life in water, and when he has reached
ground, encumbers him with help?

The notice you have been pleased to take of my labours, had>it been early, had been
kind; but it has been delayed till 1 am indifferent, and cannot enjoy it; till I am solitary and
cannot impart it; till I am known and do not want it. | hope it is no very cynical asperity, not to
confess obligations when no benefit has been received; or to be unwilling that the public should
consider me as owing that to a patron, which Providence has enabled me to do for myself.

Having carried on my work thus far with so little obligation to any favourer of learning, |
shall now be disappointed though I should conclude it, if less be possible, with less; for | have
been long wakened from that dream of hope in which | once boasted myself with so much
exultation,

My Lord
Your Lordship's most humble,
most obedient Servant

Sam Jonson.

E. Hemingway

KonTtpoabHnas padora

Provide the stylistic analysis of the text:

ONE FRIDAY MORNING
(By Langston Hughes. Abridged)

The news did not come directly to Nancy Lee, but it came in little indirections that finally
added themselves up to one tremendous fact: she had won the prize!

But Nancy Lee's drawing was so good, her lines so sure, her colors so bright and
harmonious, that certainly no other student in the senior art class at George Washington High
was thought to have very much of a chance.
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Nancy Lee was a colored girl, a few years out of the South. But seldom did her high-school
classmates think of her as colored. She was smart, pretty and brown, and fitted in well with the
life of the school. She stood high in scholarship, played a swell game of basketball, had taken
part in the senior musical in a soft velvety voice, and had never seemed to intrude or stand out
except in pleasant ways, so it was seldom even mentioned — her color.

Nancy Lee sometimes forgot she was colored herself. She liked her classmates and school.
Particularly she liked her art teacher, Miss Dietrich.

Miss Dietrich was the kind of teacher who brought out the best in her students — but their
own best, not anybody else's copied best. For anybody else's best, great though it might be, even
Michelangelo's, wasn't enough to please Miss Dietrich dealing with the creative impulses of
young men and women living in an American city in the Middle West, and being American.

Nancy Lee was proud of being American, a Negro American with blood out of Africa a long
time ago, too many generations back to count.

Miss Dietrich had taught Nancy Lee how to paint spring, people, and a breeze on what was only
a plain white piece of paper from the supply closet. But Miss Dietrich had not said make it like any
other spring-people-breeze ever seen before. She let it remain Nancy Lee's own. That is how the old
Negro woman happened to be there looking at the flag — for in her mind the flag, the spring, and the
woman formed a kind of triangle holding a dream Nancy Lee wanted to express. White stars on a
blue field, spring, children, ever growing life, and an old woman. Would the judges at the Artist Club
like it?

One wet rainy April afternoon Miss O'Shay, the girls vice-principal, sent for Nancy Lee.
She knocked on Miss O'Shay's door.

«Sit down, Nancy Lee Johnson,» said Miss O'Shay. «I have something to tell you.» Nancy
Lee sat down.

«You are about to graduate,» Miss O'Shay said. «And we shall miss you. You have been an
excellent student, Nancy, and you will not be without honors on the senior list, as | am sure you
know.»

At that point there was a light knock on the door. Miss O'Shay called out, «Come in,» and
Miss Dietrich entered. «May I be a part of this, too?» she asked, tall and smiling.

«Of course,» Miss O'Shay said. «I was just telling Nancy Lee what we thought of her. But I
hadn't gotten around to giving her the news. Perhaps, Miss Dietrich, you'd like to tell her
yourself?»

Miss Dietrich was always direct. «Nancy Lee,» she said, «your picture has won the Artist
Club scholarship.»

The slender brown girl's eyes widened, her heart jumped, then her throat tightened again.
She tried to smile, but instead tears came to her eyes.

«Dear Nancy Lee,» Miss O'Shay said, «we are so happy for you.»

Nancy Lee must have danced all the way home. She never remembered quite how she got
there through the rain.
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Dreams began to dance through her head, plans and ambitions, beauties she would create for
herself, her parents and the Negro people — for Nancy Lee possessed a deep and reverent race
pride. She could see the old woman in the picture (really her grandmother in the South) lifting
her head to the bright stars on the flag in the distance. A Negro in America! Often hurt,
discriminated against, sometimes lynched — but always there were the stars — the blue body of
the flag. Was there any other flag in the world that had so many stars? Nancy Lee thought deeply
but she could recall none in all the encyclopedias or geographies she had ever looked into.

Her short speech of gratitude was ready.

When the president of the Artist Club presented her with the medal and scroll of the
scholarship, she would say:

«Judges, and members of the Artist Club. I want to thank you for this award that means so
much to me personally and through me to my people, the colored people of this city who,
sometimes, are discouraged and bewildered, thinking that color and poverty are against them. |
accept this award with gratitude and pride, not for myself alone but for my race that believes in
American opportunity and American fairness — and the bright stars in our flag. | thank Miss
Dietrich and the teachers of this school who made it possible for me to have the knowledge and
training that lie behind this honor you have conferred upon my painting. When | came here from
the South a few years ago, | was not sure how you would receive me. You received me well.
You have given me a chance, and helped me along the road | wanted to follow. | suppose the
judges know that every week here at assembly the students of this school pledge allegiance to the
flag. | shall try to be worthy of that pledge, and of the help, and friendship and understanding of
my fellow citizens of whatever race or creed, and of our American dream of ‘Liberty and justice
for all!’»

The bright sunlight of an April morning woke her. There was breakfast with her parents —
their half-amused and puzzled faces across the table, wondering what could be this secret that
made her eyes so bright. The swift walk to school; the clock in the tower almost nine; hundreds
of pupils streaming into the long, rambling old building that was the city's largest high school;
the sudden quiet of the home room after the bell rang; then the teacher opening her record book
to call the roll. But just before she began, she looked across the room until her eyes located
Nancy Lee.

«Nancy,» she said, «Miss O'Shay would like to see you in her office, please.»

Nancy Lee knocked at Miss O'Shay's door.

«Come iny.

The vice-principal stood at her desk. There was no one else in the room. It was very quiet.

«Sit down. Nancy Lee,» she said. Miss O'Shay did not smile. There was a long pause. The
seconds went by slowly. «I do not know how to tell you what I have to say,» the elderly woman
began, her eyes on the papers on her desk. «I am indignant and ashamed for myself and this
city.»

Miss O'Shay said, «When the committee learned that youwere colored they changed their
plans.»

«Here is the letter from the committee, Nancy Lee.» Miss O'Shay picked it up and read the
final paragraph to her.
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It seems to us wiser to arbitrarily rotate the award among the various high schools of the
city from now on. And especially in this case since the student chosen happens to be colored, a
circumstance which unfortunately, had we known, might have prevented this embarrassment. But
there have never been any Negro students in the local art school and the presence of one there
might create difficulties for all concerned. We have high regard for the quality of Nancy Lee
Johnson's talent, but we do not feel it would be fair to honor it with the Artist Club award.

Miss O'Shay paused. She put the letter down.
«Nancy Lee, I am very sorry to have to give you this message.»

«But my speech,» Nancy Lee said, «was about...» The words stuck in her throat. «...about
America...»

Miss O'Shay had risen, she turned her back and stood looking out the window at the spring
tulips in the school yard.

«I thought, since the award would be made at assembly right after our oath of allegiance,»
the words tumbled almost hysterically from Nancy Lee's throat now, «I would put part of the flag
salute in my speech. You know, Miss O'Shay, that part about 'liberty and justice for all’.»

«I know,» said Miss O'Shay slowly facing the room again. «But America is only what we
who believe in it, make it. I am Irish. You may not know, Nancy Lee, but years ago we were
called the dirty Irish, and mobs rioted against us in the big cities, and we were invited to go back
where we came from. But we didn't go. And we didn't give up, because we believed in the
American dream, and in our power to make that dream come true. Difficulties, yes. Mountains to
climb, yes. Discouragements to face, yes. Democracy to make, yes. That is it, Nancy Lee! We
still have in this world of ours democracy to make. Youand I, NancyLee...»

Tembl ceMUHAPCKHUX 3aHATHH

[IpenMer u conepanne CTUITUCTUKU

[TpoGieMa HOPMBI ¢ IO3UIUI CTUITUCTHKU

BoxkaOynsip aHTTTUHACKOTO SI3bIKA € TTO3UIIMIA CTUITUCTUKH
®doHorpadpuyeckas CTUITUCTHKA

Jlekcuueckast CTUIIUCTUKA

CTHIMCTUYECKUI CUHTaKCUC

OyHKIIMOHATBHAS CTUINCTHKA

NookrwnpE

Bomnpocel 11 ceMmuHapoB

BaAHATHIE N0 L. e e

1. [loHsITHE CTUAMCTUYECKUX CPEJCTB U CTUIMCTUUYECKUX MPUEMOB.

2. JleHOTaTHBHOE ¥ KOHHOTATUBHOE 3HAYCHHE CIIOBA.

3. OMOTHUBHBIN, OIIEHOYHBIH, SKCIPECCUBHBIN U CTUJIMCTUYECKUI KOMIIOHEHTBI
3HAYCHUS.
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3ausarue Ne 2

3ausatue Neo 3

1.
2.
3.

3ausatue Ne 4

1.
2.

3ausarue Ne 5
1.

[T1CbMEHHBIN U YCTHO-PA3TOBOPHBINA CTHIIA PEYH.
[ToHsiTHE HOPMBI B TUHT'BUCTHUKE.
Hopma 1 HamepeHHOe HapylIeHHe HOPMBI.

HopMma nucbMeHHOM M yCTHO-Pa3rOBOPHOM peyH.
C10BO U €r0 CeMaHTHUYECKas CTPYKTYpa.
HeiitpanbHas nekcuka.

JIureparypHas j1eKcUKa.
PasrosopHas Jiekcuka.

3BYKI/I, MMPOCOAUYCCKHEC CPCACTBA U 3HAYCHHA KaK HCTOYHUKHU MY3BIKAJIbHOI'O

acreTndeckoro s dexra.

2.
3.

3ausarue Ne 6
1
2.
3.
4

3ausarue No 7

1.
2.

3ansarue Ne 8
1.
2.
3.

3ByKOMOJIpakaHue.
[Taponomacus. AnnuTepanus U aCCOHAHC.

3BYKOBBIE TIOBTOPBL. PUTM.
['paduika u 3BydaHue.
3arnaBHbIE OYKBBI.
OcoGennoctu mpudra.

CI0BO ¥ €10 3HauYeHUE.
I[CHOTaTI/IBHI)IG U KOHHOTAaTUBHBIC 3HAYCHUA CJIOB.

Bo3BblllIeHHAs ¥ IPUHUKEHHAS JIEKCUKA.
PasroBopnas nekcuka.
Crunuctuueckast cemacuonorusi. CTUIMCTUYECKUE IPUEMbl, OCHOBAHHBIE Ha

MEPEHOCE 3HAUCHU A CIIOB.

3aasgatue Ne 9

1.
2.
3.

3aastue Ne 10

1.
2.
3.

CHHTaKCHYECKHE CTUINCTUYSCKHUE IMPpUCMBEIL.
HomuuaTtuBHBIE IPCATTOKCHUA.
OIIHOCOCTE[BHBIC MMPECIJIOKCHUA.

Puropudeckue BOIPOCHL.
WNHuBepcus.
[TapajuienbHble KOHCTPYKLIMH.
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Sausarue Ne 11

1. Ctuiib XyJ10)KECTBEHHOM JINTEPATYPHI.
2. Hay4nblii CTHIIB.

3ausatue Ne 12

1. I'a3zeTHBIN CTUIIb.
2. JenoBoi cTub.

3ausarue Ne 13

1. Pa3roBopHbIil CTUII.
2. OYHKIHUOHAIBHO OKpAIlIEHHAs JIEKCUKA B XYJI0KECTBEHHOM JIUTEpaType.

3ausatue Ne 14

1. ba3oBbie TOHITHSA CTHINCTHKH: IIOBTOpPCHHUE.

3ausarue Ne 15

1. ypOBHeBaﬂ THUITIOJIOTUS CTUIIMCTUKU: IIOBTOPCHUC.

3ausatue Ne 16

1. Oco0eHHOCTH CTHIIMCTUYECKOIO aHAIN3a TEKCTA XY/0’KECTBEHHOM JINTEPaTYPBhl.
2. OCO0EeHHOCTH CTUIIMCTUYECKOTO aHAJIN3a HAyYHOI'O TEKCTA.
3. Oco0eHHOCTH CTHIIMCTUYECKOTO aHAJIN3a ra3eTHOTO TEKCTA.
4. OCO0eHHOCTH CTHIIMCTUYECKOTO aHaIN3a JIeIOBOr0 TEKCTa.

Bunel paboTbl Ha CEMUHApPCKUX 3aHATUSAX NPEIyCMaTpPUBAIOT TPYNIOBOM ONpOC U
[IPaKTUYECKUE 3aaHU.

KpuTtepuu onenku (B 6a/1/1ax)3a TeKYIIUH KOHTPOJIb:

- 20 _oannoe 6 mooyne evicmasusiemcs CmyoeHmy, eciu CmyoeHm Oal MNOJHbL,
PA38epHYymMbIlL OMEem HA MeopemudecKuli 60npoc, NPOOEMOHCMPUPOBAT 3HAHUE MEPMUHOLOSUU,
0e3 3ampyOHeHull omeemusl Ha OONOIHUMENbHbIE 80NPOCHI, NPUBET NPAGUIIbHbIE NPUMEPbI 60
8pemMsi  2pynnoevlx onpocos; oan 25-30 npasunivHblX O0mMEemo8 Ha MeCMUposaHuu,
NPOOEMOHCMPUPOBAL 3HAHUE MEPMUHOTIOUU, YMEHUEe NPUMEHAMb meopemuyecKue 3HaHus npu
BbINOIHEHUU NPAKMUYECKUX 3A0aHUL, GbINOIHUL 3A0aHUe NOJIHOCMbI0 Oe3 HemouHocmeu U
owubOoK 80 8pems 6 npaKkmuuecKux 3a0anui,

- 0 dannoe 6 mooyne gvicmagnaemcs cmyoenmy, eciu CmyoOeHm OmKaA3aics omeedams Ha
meopemuyecKull 60npoc, He NPOOEeMOHCMPUPOBAT 3HAHUE MEPMUHONOUU, He CMO2 Npueecmu
npumepvl 80 8peMs 2PYRROBbIX ONpocos; oan MmeHee 10 npasunbHuLIX 0meemos Ha
mecmuposanuu; He 8blNOJHULG6 RPAKMUYECKUX 3A0AHUIL.

Kpurepuu onenku (B 6a11ax) 3a pyOe:KHbIH KOHTPOJIb:
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-15 fGannoe 6 mooyne evicmasisemcs cmyoeHmy, eciu CmMyOeHm NpoOeMOHCMPUPOBAT
3HAHUEe MEPMUHONOSUU, BLINOTHUNL JUHSBOCMUTUCTNUYECKUL AHAU3 TEeKCMA XY 00HCeCMEEHHOU
JUmMepamypvl NOIHOCMbIO Oe3 HeMOYHOCMell U OUUOOK 80 8peMsi KOHMPOJIbHOU padomol,

- Q0 é6annoe 6 mooyne e@vicmagigemcs cmyoeHmy, eciu CMmMyOeHm He CMO2
NPOOEMOHCIMPUPOBANb OCHOBbL JTUHSBOCHUTUCMUYECKO20 AHANU3A MEKCMA XYO0HCEeCMBEEHHOU
aumepamypbl 60 8pemsi KOHMPOJIbHOU padomul.

Pesynbrartel 00y4deHHs MO MUCHUILUIMHE (MOIYJIIO) Y OOYYaromMXCs OLIEHWBAIOTCS IO
UTOTaM TEKYILEro KOHTPOJS KOJIMYECTBEHHOM OLEHKOM, BBIPAXKEHHON B PEHTHHIOBBIX Oaliiax.
OLieHKe MOTICKUT KaXk10€ KOHTPOJIIBHOE MEPOIIPUSATHE.

[Ipu onenuBaHuM CPOPMHUPOBAHHOCTH KOMIETCHIIMH MPUMEHSIETCS YEeThIPEXypOBHEBAs
IKaJia «HEYIOBJIETBOPUTEIBLHOY, «YIOBICTBOPUTEIBHOY, «XOPOIIO0Y, KOTIUIHOY.

MaxkcuManbpHbId Oal MO KaXAOMY BHAY OIICHOYHOTO CpEACTBAa OIpeAeNsieTcs B
peiTHHT-TUIaHe U BelpaxkaeT nosHoe (100%) ocBoeHne KOMIIETEHIIMH.

YpoBeHb c(HOPMHPOBAHHOCTH KOMIIETEHIIMM «XOPOIIOY» YCTAaHABIMBAEeTCs B Ciydyae,
Kor/ia 00beM BBITIOJTHEHHBIX 3aJJaHMi COOTBETCTBYIOIIETO OIICHOYHOTO cpenicTBa cocraisier 80-
100%; «ynoBiieTBOpUTEIBHO» — BbINOIHEHO 40-80%); «HEYIOBIETBOPUTEIBHO» — BBINOJIHEHO (-
40%

PeliTunroBeiii  Oaymn 32 BBINOJHEHHWE YaCTH WM TMOJHOTO oO0beMa 3alaHuid
COOTBETCTBYIOIIETO OIICHOYHOT'O CPEJICTBA BBICTABIISIETCS 110 (hOpMYyJIe:

Petitunrossiii 0aut = k x MakcuManbHBIH Oa,
rae k = 0,2 npu ypoBHE OCBOEHMS «HEYIOBJIETBOPUTENbHO», k = 0,4 mpu ypoBHE OCBOEHUS
«yaoBIeTBOpUTENbHOY, k = 0,8 mpu ypoBHE OCBOCHHUS «XOpouio» U k = 1 mpu ypoBHE OCBOEHUS
COTIUIHOY.

Ornenka Ha 3Tarne MPOMEKYTOYHOW aTTeCTallMH BbICTaBiseTcs coryiacHo Ilonmokenuto o

MOYJIbHO-PEUTUHTOBOM CHCTEME O0yUEHHUsI M OIEHKH yCIieBaeMocTu cTyieHToB Y YHuT:

Ha »x3ameHe BbICTaBIsI€TCA OLIEHKA:

* OTJIMYHO - NIpH HakorieHUH oT 80 10 110 pelTuHroBbIX OamoB (Bkitodas 10 mooupuTeabHbIX
0anoB),

* XOpOIIIO - TP HaKOIUIeHUH oT 60 10 79 peUTHHIOBBIX OaNIOB,

* YZIOBIETBOPUTENBHO - IPH HAKOIIIEHUH OT 45 110 59 peTHHrOBBIX 0asioB,

* HEYJIOBJIETBOPUTEIHHO - MPU HAKOIIEHUU MeHee 45 peHTHHTOBBIX OAJIIOB.

[Ipu monydyeHnn Ha SK3aMEHE OLEHOK «OTIUYHOY, «XOPOLIOY», «yTOBIECTBOPUTEILHOY», HA
3a4€Te OILICHKU «3aYTE€HO» CUMTAETCS, YTO PEe3yJbTaThl OOYYECHHS IO TUCHUIIIHHE (MOMYJIIO)
JIOCTUTHYTHI 1 KOMIIETSHIINH Ha 3Tare W3y4eHUs JUCIHUILTUHBI (MOIysl) ChOPMUPOBAHBI.
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