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1. [lepeyeHb KOMNETEHIIMA, MHAMKATOPOB JOCTHKEHUSI KOMIIETEHIIUI M ONMCaHMe NMOKAa3aTe/ieil U KpUuTepreB OLleHNBAHUSA Pe3yJibTAaTOB
00y4eHMsI M0 QM CHUILINHE (MOIYJII0)

dopmupyema Kon u Pe3syabTaTsl IMoka3aTesu M KPUTEPUHN OLIEHUBAHMSI Pe3YJIbTATOB 00y4YeHHS 110 Bun
1 HaMMEHOBaHUe 00yuyeHus no AUCHHUILIMHE (MOYJIIO) OLICHOYHO
KOMIIeTeH U HHIMKATOpPa AUCHUILINHE ro
(c ykazanuem AOCTHKEHUS (Moay.110) cpeacTBa
K0/Ja) KOMIIeTeHIINH
1 2 3 5
Hey/I. YIOBJI. XO0po1o OTJIMYHO
[1K-1. IIK-1.1. 3HaTs: OOyuaronuiics OO6yuatrouuiics OOyuarouuiics OOyuaronmiics OOyuarommiics  I'pynmoso
Criocoben OCHOBHBIE JTOJDKEH: He o0yamaer obOnamaer obnamaer obnagaer i ompoc.
UCIIONIb30BaTh = Hay4yHbIE 3HATh 3HAHUSAMU YaCTUYHBIMU YCTOWYUBBIMU MPOYHBIMU Tectupoa
TEOPETUYECKH  TOHSATHA U TEPMUHOJIOTHIO,  TEPMHHOJIOTHH, 3HaHUSIMH 3HAaHUSIMH 3HAaHUSIMH HUE.
eun OCOOCHHOCTH MX | OTHOCSIIYIOCS K BBIPA3UTENBHBIX  TEPMHUHOJIOTHH, TEPMHUHOJIOTHH, TEPMHHOJIOTHH,
NPaKTUYECKHE  HCIONB30BAHUA, = KYJIBTYpE CPEZCTB SI3bIKa M BBIPA3UTENBHBIX  BBIPA3UTENBHBIX  BBIPA3HTEIBHBIX
3HaHUS IS METO/bI U MUCbMEHHON U CTWJIMCTUYECKMX  CPEJICTB SI3bIKa U CPEJCTB S3bIKA M CPEJICTB SI3bIKa U
MIOCTAaHOBKH U | TIPUEMBI pasroBOpHOMN IPUEMOB, UX CTHJIUCTUYECKUX = CTHJIMCTHYECKHUX = CTHIIMCTHYECKUX
peleHus U3y4YeHUs U peuy; byHKUM B IIPUEMOB, UX IPUEMOB, UX PUEMOB, UX
HCCIIEe0BATeNl | aHAIN3a BBIPA3UTEIBHBIE  PAa3HBIX ¢GbyHKIUH B ¢byHKIUH B byHKIMA B
BCKUX 33Ja4 B = Hay4yHOHU CpeACTBa si3blKa U (DYHKIIMOHANBHBI  Pa3HbBIX pa3HbIX pa3HbIX
GwIoNoTMM U TUTEPATypHI B CTHJIMCTUYECKHE X CTWJIAX S3bIKa.  (YHKIMOHAIBHBI ~ (YHKIIMOHAIBHBI = (DYHKIIMOHAJIBHBI
B 0o0J1acTH MIPEIMETHOI IIPUEMBI, UX X CTUJISIX SI3bIKA, | X CTHJISX SI3bIKA, X CTHJIAX SI3bIKA.
oOpa3oBaHust  o0nacrtu; GbyHKIIUY B HCIIBITHIBAET JIOTTYCKaeT
MIPUHIIMIIEI, pa3HbIX TPYAHOCTHU B X OTJIEJIbHBIE
METOJIBI, (byHKIIMOHATHHBI UACHTU(DUKAIIMA. = HETOYHOCTH B HX
cpeacTsa X CTHJISX SI3BIKA C UACHTU(DHUKAIIH.
o0pa3oBarenbHO | IENIbI0 OoJee

U IeITeNbHOCTU
JUISl HAYYHBIX
HCCIIETOBAaHUM;
OCHOBEI

MOJTHOTO
MMOHUMaHHS
(dbopManbHOIi 1
COEpKATENBHON




OpraHu3aIu
HCCIIEIOBATENIbCK
OM AEeATENBbHOCTH
B cepe
o0Opa3oBaHus;
OCHOBHBIE
MH(POPMAIIMOHH
bl€ TEXHOJIOTUHU
Moucka, coopa,
aHaIM3a u
00paboTKu
TAHHBIX
COLIMATILHO-
MeAarornIecKoro
UCCIIeIOBaHUS.

[TK-1.2. Ymers:
CaMOCTOSITENTEHO
U B COCTaBe
HAy4YHOTO
KOJUICKTHBA
pemiarh
KOHKPCTHEBIC
3a/1a4un
po¢eCCHOHAIIbH
oi
JeSATEIHOCTH,
CaMOCTOSITETTLHO
" 110 HAYYHBIM
PYKOBOJCTBOM
OCYLLECTBJIATH

CTPYKTYpBI
TEKCTa KakKk

CANHUIIbI
KOMMYHHKaIIUU.

OO6yuarommiics
JIOJKEH

YMETh
aHAJTM3UPOBATh
SA3BIKOBBIC U
JIMHTBOCTHIIMCTH
YECKHE
0COOEHHOCTH U
MHTEPIPETUPOBAT
b COJICpKaHUE
TEKCTA.

OOyuaromumiics
HE yMeeT
AHATM3UPOBATH
SI3BIKOBBIE M
JINMHTBOCTHUJINCTHU
YECKHE
OCOOCHHOCTH U
UHTEPIPETHPOBAT
b COJIEpIKaHUE
TEKCTA.

OO6yuarommiics
obnamgaer
YJaCTUYHbBIMHU
YMEHUSIMH
aHATM3UPOBATH
SI3BIKOBBIE U
JIMHI'BOCTHIINCTHU
YECKHUE
OCOOECHHOCTH U
UHTEPIPETUPOBAT
b COJICpPKaHUE
TEKCTA.

OO6yuaromuiics
XOpOIIO yMeeT
aHAITM3UPOBATH
SI3BIKOBBIC U
JIMHTBOCTHUJINCTHU
YECKHE
0COOCHHOCTH U
WHTEPIPETHPOBAT
b COJIEp)KaHUE
TEKCTA.

OO6yuaromuiicst
0e30mub0YHO
yMeeT
aHAJTM3UPOBATh
SA3BIKOBBIC U
JUHTBOCTHIINCTH
YeCKHe
0COOEHHOCTH U
WHTEPIPETUPOBAT
b COZICpIKaHUE
TEKCTa.

Kontponsn
ast pabora.



cbop u
00paboTKy
uH(pOpMAIHH;
aHaJTM3UPOBATh
00pa3oBaTeNbHBI
U mpouecc,
COOCTBEHHYIO
JeSITeTbHOCTb,
BBISIBJISIS
poOIIEMBI,
KOTOPBIE MOTYT
OBITH pelIeHBI B
pamkax
MPOEKTHO-
HCCIIEIOBATEIIBCK
oi
NesTeNbHOCTH;
CIOCOOEH Ha
OCHOBE
BBISIBJIEHHOM
poOIeMbI
chopMyIupoBaTh
HCCIIEI0BATEIbCK
VIO 3a/1a9y.

T1K-1.3.
Bnaners:
METOIOJIOTHEN U

OO6yuarommiics
JIOTKEH:
BJIAJIETh

OOyuaromuiics
HE BIaJeeT
TEPMHUHOJIOTUEH

OO6yuarommiics
ci1abo BiIageer
TEPMHUHOJIOTUEN

OO6yuaromuiics
XOPOLLO BIIAJEET
TEPMHUHOJIOTHEH

OO0yuarormuiicst
OTJINYHO BJIAJIEET
TEPMHUHOJIOTUEN

[IpakTruec
KO€
3a/laHue.



METOMKAMH
aHamm3a
HCCIIEYEMbIX
npo0Jem,
HCIIO0JIb30BATh
CHCTEMAaTH3HPOB
aHHBIC
TEOPETUYECCKHE U
MPAKTHYCCKHE
3HAHUS JUISI
MOCTAHOBKH U
pelICHHMSI
HCCIIEIOBATEIIBCK
UX 3a7a4 B
obnactu
o0Opa3oBaHus;
HaBBIKAMHU
cbopa, u3ydeHus,
KPUTHYECKOTO
aHaJIn3a,
00001IeHUS U
CHCTEMaTH3aIuU
uH(pOpMaIUY 1O
TeMme y4eOHO-
HCCIIEIOBATEIBCK
o1 paboTHI;
CIIOCOOHOCTBIO
PaMOTHO
OIHCATh
Pe3YIIbTaThI
UCCIICIOBAHHMS B
HayYHBIX

TEPMHUHOJIOTUEN
u3 o0nacTu
CTHJIUCTUKH;
nprueMamMu
UCCIICIOBAHMS
(haKTHIECKOTO
MaTepuana,
crioco0aMu
WCIIOJIb30BAHUS
3HAHUU
CTHJIUCTUKU B
MIPAKTUKE
oOyueHus
YTCHHIO U
TOBOPEHMIO Ha
AHTJIMHACKOM
SI3BIKE U B
yueOHo-
HCCIIEIOBATENhCK
oii pabore.

u3 o0acTu
CTUJIMCTHKH;
nprueMaMu
HCCIIEA0BaHUS
(akTHIeCcKoro
MaTrepuaa;
crocobamMu
HCIIOIL30BaHuUs
3HAHUI
CTUJINCTUKH B
MIPaKTHUKE
0o0y4deHus
YTEHHUIO U
TOBOPCHHIO HA
AHTJIMHACKOM
SI3BIKE U B
yuebHo-
HCCIIEI0OBATENBCK
oif pabore.

nu3 001acTH
CTUJIMCTHKH,
prueMaMu
HCCIIEIOBAHUS
(haKTHUYECKOTO
MaTepuaa,
criocobamu
HCIIOJIb30BaHMS
3HAHHH
CTUJINCTHKU B
MIPaKTUKE
oOy4eHus
YTEHHIO U
TOBOPCHHIO HA
aHTJIMACKOM
SI3BIKE U B
yueOHo-
HCCIIEIOBATENBCK
oii pabore.

u3 o0J1acTH
CTHJINCTHKH,
npueMamMu
HCCJIEIOBAHUS
(haKkTUYECKOTro
MaTepuana,
crocobaMu
HCIIOJIb30BaHMSs
3HAHUI
CTUJIMCTHKH B
MIPAKTUKE
00yueHus
YTEHUIO U
TOBOPCHHIO HA
AHTJIMHACKOM
S3LIKE U B
yuebHo-
HCCJIEI0OBATENBCK
oif pabore.

u3 o0acTu
CTUJIMCTHKH,
npueMaMu
HCCIIEIOBAHUS
(akTHIecKoro
MaTepuana;
criocobamMu
HCII0Jb30BaHUSs
3HAHHUHI
CTUJIMCTHKH B
IIPAKTHKE
oOyueHus
YTEHHIO U
TOBOPCHHIO Ha
aHTJIUHACKOM
SI3BIKE U B
yueOHo-
HCCIIEI0OBATENBCK
oii pabore.




[K-5.
Crniocoben
OTIpeNeNsTh
COOCTBEHHYIO
TIO3HIIHIO
OTHOCHTEIJIBHO
JIMCKYCCUOHH
BIX TPOOJIEM B
bunosoruu

paborax.

TIK-5.1. 3uarts: OO6yuarommiics OOyuarommiicst Bianeer OO6yuaromuiics OOyuarommiics Tectupoa
OCHOBHBIC JIOJDKEH 3HATh: HE 3HaeT TEOPETUYECCKIUMH | XOPOIIIO 3HACT OTJINYHO HHE.
TTOHSTHS, TEOPETHYCCKUE TEOPETHYCCKHE ITOJI0KCHUSIMU TEOPETHYCCKHUE TEOPETHYCCKUE ['pynmoBo
COCTaBJISIFOIINE TOJIOYKEHUS MTOJIOXKEHUS JUHTBUCTUYCCKUA | ITOJIOYKEHUS TTOJIOXKCHUS it orpoc
0a3y JIMHTBUCTUYECKH  JUHTBUCTHYCCKH = X KOHIICHIIUH, JIMHTBUCTUYECKH  JIUHTBHCTHYCCKH
COBPEMEHHOM X KOHIICHIIHIA, X KOHIICTIIIHA, (YHKIIMOHATTBHO | X KOHIICTIIINH, X KOHIICTIIIHIA,
¢bunonoruvyeckord = GyHKIMOHATBHO  (DYHKIUMOHANBHO  3HAUYMMBIMH JUIsI | (YHKIMOHAIBHO | (YHKIIMOHAIBHO
HayKH H €¢ 3HAYMMBIX JJIS 3HAYUMBIX JIJIS pedeBoi 3HAYUMBIX JJISI 3HAYUMBIX IS
JTUCKYCCUOHHBIE = PEUYEBOM pedeBoit MparMaTUKd HE B PEUYCBOM pedeBoit
POOIIEMEI. MIparMaTuKy; O parMaTHKH; O MOJIHOM 00BbEME; | IMparMaTukKH; O parMaTHuK; O

COBPEMEHHOM COBPEMEHHOM HEJIOCTATOYHO COBPEMEHHOM COBPEMEHHOM

COCTOSIHHH COCTOSIHUH IIOJIHO 3HACT O COCTOSIHUH COCTOSIHHH

JIUHTBUCTUYECKH  JIMHTBUCTUYECKH = COBPEMEHHOM JIUHTBUCTUYECKH  JIUHTBHCTHYCCKH

X UCCJICIOBAaHUN. = X MCCJICIOBAHUN. = COCTOSIHUH X UCCIICOBAaHUN. = X MCCIICIOBAaHUM.

JIMHTBUCTUYECKU
X UCCIIEA0BaHUM.

IIK-5.2. Ymers: = OOGyuaromuiics Ob6yuatrouuiics OO6yuaromuiics OOyuarommiics OO6yuaromuiics Tectuposa
OTIPE/ICIISATh JIOJDKCH YMETh: HE BJaJceT HE B ITOJTHOM XOpOIIIO BJIAJICET  OTJIIMYHO BJIAZICET = HHE.
COOCTBEHHYIO OOBSICHATH cneundukoi o0beMe BiazieeT | creruQuKon crennuKoit I'pynnoso
ITO3HIIMIO 110 OCHOBHBIE HCITOJIb30BaHUS crerupuKon HCITOJIb30BaHUS HCITOJIB30BaHUS ¥t ompoc.
npoGiemMam ITOHSTHS, MPUOOPETEHHBIX  HCIIOJIb30BAHUS MPUOOPETEHHBIX  MPHUOOPETEHHBIX
¢dunonorun SIBJICHHUS, TEOPETUICCKHIX MPUOOPETEHHBIX | TEOPETUUCCKUX TEOPETUICCKHIX
nmyTeM MIPOLIECCHI, 3HAHUH, TEOPETUUECKHUX 3HAHUH, 3HAHHMH,
OpTraHHU3aIu’ MIPOUCXOJISTINE B OTHOCSIIIUXCS K 3HAHUH, OTHOCSIIIMXCS K OTHOCSIIHUXCS K
YCTHBIX U CHUCTEMHOM TepMaHCKUM OTHOCSIIUXCS K TepMaHCKUM TepMaHCKUM
MMUCHMEHHBIX OpTraHHU3aIu’ SI3BIKaM, B IEJISIX ~TEPMAHCKUM SI3bIKaM, B IEISAX  S3bIKaM, B IEIAX
JTUCKYCCHH. TrepMaHCKHUX KOMMYHHUKATHBHO = fI3bIKaM, B IEJIIX = KOMMYHUKAaTHBHO KOMMYHUKATHBHO

SI3BIKOB; ro KOMMYHHKATHBHO = TO ro

aHAJIM3UPOBATh U B3aUMOJICHCTBUS; = TO B3aMMOJICHCTBUS; B3aUMOJICHCTBUS,

0000111aTh TEPMHHOJIOTHYEC = B3aUMOJICHCTBUS;, = TCPMHUHOJOTHYEC = TEPMHUHOJIOTHUYEC
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I1K-5.3.
Bnaners:
criocobamMu
aHaJM3a,
000011eHNS U
cHUCTeMaTU3aIux
uHpopMauu
OTHOCHUTEIHHO
JCKYCCUOHHBIX
npoOJieM B
¢unonorumy,
METOIaMH
MMOHUMAaHHUS U
HWHTEPIIPETAIIH
COOOIICHMS:
CTPYKTypHU3aIIHUS,
peopranuzarus,
TpaHcopmarus,
COIIOCTABIICHHE C
JIPYTUMH
COOOIIICHUSIMH,
BBISIBJICHUE

pa3iIuYHbIC
HAYYHBIC TCOPHH
B o0JIacTu
JIMHTBUCTHKH.

OO6yuarommiics
JIOJKEH BIAJCTh:
cnenudukoi
KCIIOJIE30BaHMS
MIPHUOOPETEHHBIX
TEOPETUICCKUX
3HAHUMH,
OTHOCSIIUXCS K
repMaHCKUM
SI3BIKAM, B LIEIISX
KOMMYHHUKATHBHO
ro
B3aHMMOJICHCTBH,
TEPMHUHOJIOTHYEC
Kol 0a30ii,
MTO3BOJISIONICH
JTUCKYTUPOBATH O
MHOTOACITEKTHBIX
HCCIEI0BAHUIX B
TrepMaHUCTHUKE U,
BoOOI11IE, B
¢bunoa0rUn.

KOIi 6a3oii,
IO3BOJISTIONIEH
JTUCKYTHPOBATH O
MHOTI'0ACIIEKTHBIX
HCCIICIOBAHUSX B
TepPMaHHUCTHKE U,
BOOOI11IE, B
(buI0I0THH.

OO6yyarommiics
HE yMeeT
00BACHATH
OCHOBHEIE
ITOHSITHS,
SIBIICHU,
MIPOLIECCHI,
MIPOUCXOJIAIINE B
CHCTEMHOM
OpTraHu3aIuu
TepMaHCKUX
SI3BIKOB;
aHAIM3UPOBATH U
0000111aTh
pa3InyuHbIe
Hay4YHBIC TCOPUHU
B o0J1acTu
JIMHTBUCTHKH.

TEPMHHOJIOTHYEC
KOl 0a30ii,
MO3BOJISIONICH
JTUCKYTHPOBATh O
MHOT'0ACIIEKTHBIX
HCCIIEIOBAHUSAX B
TrepMaHUCTHUKE U,
BOOOI11IE, B
¢bunonoruu.

OO6yyarommiics
HEJI0CTATOYHO
ITOJIHO MOYKET
0O0BICHSITH
OCHOBHEBIE
IIOHSTHS,
SIBJICHUSI,
MIPOIIECCHI,
MIPOUCXOISIINE B
CUCTEMHO
OpraHu3aIiu
TePMaHCKHX
SI3BIKOB;
aHAIM3UPOBATH H
000011aTh
pa3IJHbIC
Hay4YHBIE TEOPUU
B o0JracTu
JIMHTBUCTHKH.

KOl 6a3o0ii,
O3BOJISIIONIEH
JTUCKYTHPOBATh O
MHOTI'0ACIIEKTHBIX
HCCIICIOBAHUAX B
TepPMaHHUCTHKE H,
BOOOI11IE, B
bumoIoTHH.

OObyuaromuiics
XOpOIIIO yMEeT
00BACHATH
OCHOBHEBIE
ITOHSTHS,
SIBIICHU,
MIPOLIECCHI,
MIPOUCXOJISIINE B
CHUCTEMHOM
OpTraHu3aIuu
TepMaHCKUX
SI3BIKOB;
aHAIIM3UPOBATh U
000011aTh
pa3InyHbIe
Hay4YHBIC TCOPUHU
B o0J1acTu
JIMHTBUCTHKH.

KoM 0a30ii,
MTO3BOJISIONICH
TUCKYTUPOBATH O
MHOT'0aCIIEKTHBIX
HCCIICIOBAHUSX B
TePMAHUCTHKE U,
BOOOIIIE, B
buI0I0THH.

OO6yyaromuiics
06e301mu00YHO
yMeeT OOBSICHATh
OCHOBHEIE
ITOHSTHS,
SIBJICHU,
MPOLIECCHI,
MIPOUCXOJISIINC B
CUCTEMHOM
OpTaHU3aIUN
TepMaHCKHUX
SI3BIKOB;
aHAIM3UPOBATH U
000011aTh
pas3InyuHbIe
Hay4YHBIC TCOPUHU
B oOJ1acTu
JIMHTBACTHKH.

Ompoc.
Kontponsn
as pabora.



HE00X0TUMOiA
nH(poOpMaIuu.




2. OueHoYHbBIE CPEACTBA, HEOOXOAMMBIE [IJISl OLIEHKHU Pe3yJIbTATOB 00yUeHHs M0
AUCHHILINHE (MOYJIIO)

I'pynnoBoii onpoc
1. What does stylistics study?
2. What is the object of study of stylistics?
3. What are the major branches of stylistics?
4. What is the concern of expressive stylistics?
5. How can you define the term “stylistic information”?
6. What is the difference between the notions of functional style and individual style?
7. What practical importance for the language studiesdoes the course of stylisticshave?
8. What is the difference between zeugma and pun?
9. Comment on the interaction of logical and emotive meanings.

10. What is the difference between an epithet and a logical attribute?

TecTtupoBanme
1. Stylistic semasiology deals with
a) shifts of meanings and their stylistic functions;
b) stylistic functions of shifts of meanings and combinations of meanings;

¢) shifts of meanings and combinations of meanings.

2.Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;

c) figures of similarity, figures of inequality and figures of contrast.

3. Periphrasis is based upon
a) transfer by similarity;
b) transfer by contiguity;

c) transfer by contrast.

4. Epithet belongs to

a) the metonymic group;
10



b) the metaphorical group;

c) the ironic group.

5. Synonyms of variation are used
a) to characterize the object spoken about precisely;
b) to produce humorous effect;

c) to make the speech less monotonous.

6. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a) metonymy;
b) metaphor;

c) irony.

7. The sentence «The magi were wise men - wonderfully wise men» contains
a) an epithet;

b) an antithesis;

C) a gradation.

8. In the sentence «Jim stopped inside the door, as immovable as a setter at 11 u scent of quail»
the simile is used

a) to impart expressiveness to the utterance;
b) to produce humorous effect;

c) to enable the reader to visualize the scene completely.

9. The phrase «She craved and yearned over them» contains
a) synonyms of precision;
b) synonyms of variation;

C) metaphor.

10. Indicate the sentence which constitutes a simile:
a) «She writes novels as Agatha Cristiey;,
b) «She is as talkative as a parroty;

c¢) «She sings like Madonnay.
11



11. Archaisms may be used in a literary text
a) to show that the speaker is attached to usage of unusual words;
b) to create the historic atmosphere;

¢) to produce humorous effect.

12. Terms belong to
a) super-neutral vocabulary;
b)the bulk of neutral words;

c) sub-neutral vocabulary.

13. If bookish words are used in the colloquial context
a) they elevate the speech;
b) they produce humorous effect;

c) they characterize the speaker as a well-educated person.

14. The sentence «Philoprogenitiveness, says we, is strong in semi-rural communities...»
contains

a) an archaic word,
b) an archaic word and the collocation typical of the uncultivated speech;

c) a bookish word and the collocation typical of the uncultivated speech.

15. Poetic words are used in poetic diction
a) due to the poetic tradition only;

b) to create the romantic atmosphere;

c) to produce the effect of elevation;

d) to comply with the poetic tradition and to create romantic atmosphere.

16. Jargon words are used within a certain professional group
a) to facilitate the communication;
b) to show that the speaker also belongs to this group;

C) to stress the informal character of communication.
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17. Jargon words and slang words
a) are characterized by the same degree of degradation;

b) differ in their degree of degradation.

18. Slang is used
a) to show that the speaker shares the same ideas as are possessed by his communicants;
b) to make speech more expressive;

¢) to produce humorous effect.

19. In the sentence «Ain't it awful, Sam?» the underlined word is used
a) for the sake of characterization;
b) to produce humorous effect;

c) to make speech expressive.

20. Vulgar words are subdivided into

a) lexical vulgarisms and semantic vulgarisms; ¢
b) lexical vulgarisms and stylistic vulgarisms;

c) semantic vulgarisms and stylistic vulgarisms.
21. Ellipticalsentencesandnominativesentences

a) performthesamefunctions;
b) performdifferentfunctions.

22. Asyndetonisused
a) to accelerate the tempo of the speech;
b) to characterize the emotional state of the speaker;

C) to impart expressiveness to the speech.

23. Aposiopesis is

a) a case when the speaker does not bring the utterance up to the end being overwhelmed by
emotions;

b) a) deliberate abstention from bringing the utterance up to the end,;

c) a case when the speaker does not want to finish the sentence or cannot finish the sentence
being overwhelmed by emotions.

13



24. Anadiplosis is based
a) upon the absence of the indispensable elements in the sentence;
b) upon the interaction of syntactical structures;

c) upon the excessive use of syntactical elements.

25. Prolepsis is used by characters of literary works
a) to make speech more expressive;
b) to emphasize the subject of speech;

c) to make the speech sound less formal.

26. In case of inversion the emphasized element occupies

a) the initial position;

b) the final position instead of the initial position;

c) either initial position or final position instead of the initial position.
27. Parallelism is used

a) to make the recurring parts more conspicuous than their surroundings;
b) to make the speech expressive.

28. Anaphora is used

a) to express the speaker's attitude toward the object of speech;

b) to imprint the elements repeated in the reader's mind;

c) to create poetic atmosphere.

29. The syntactical device used to reproduce two parallel lines of thought is termed
a) detachment;

b) parenthesis.

30. The sentence «You don't know what a nice - a beautiful, nice - gift I've got to you» contains
a) repetition;
b) detachment;

c) repetition in the form of detachment.
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IpakTnyeckoe 3axaHue
Comment on the type of text according to its functional style. Prove your point.

In most countries, foreign languages have traditionally been taught for a small number of
hours per week, but for several years on end. Modern thought on this matter suggests that
telescoping language courses brings a number of unexpected advantages. Thus it seems that a
course of 500 hours spread over five years is much less effective than the same course spread
over one year, while if it were concentrated into six months it might produce outstanding results.
One crucial factor here is the reduction in opportunities for forgetting; however, quite apart from
the difficulty of making the time in school time-tables when some other subject would inevitably
have to be reduced, there is a limit to the intensity of language teaching which individuals can
tolerate over a protracted period. It is clear that such a limit exists; it is not known in detail how
the limit varies for different individuals, nor for different age-groups, and research into these
factors is urgently needed. At any rate, a larger total number of hours per week and a tendency
towards more frequent teaching periods are the two aspects of intensity which are at present
being tried out in many places, with generally encouraging results.

E. Hemingway

IIpakTH4yeckoe 3a1anne
Comment on the type of text according to its functional style. Prove your point.

My Lord,
February 7th, 1755

I have been lately informed, by the proprietor of "The World", that two papers, in which
my "Dictionary" is recommended to the public, were written by your Lordship. To be so
distinguished is an honour, which, being very little accustomed to favours from the great, I know
not well how to receive or in what terms to acknowledge.

When, with some slight encouragement, 1 first visited your Lordship, | was overpowered,
like the rest of mankind, by the enchantment of your address, and could not forbear to wish that |
might boast myself "Le vainqueur du vainqueur de la terre", - that I might obtain that regard for
which | saw the world contending; but | found my attendance so little encouraged that neither
pride nor modesty would suffer me to continue it. When I had once addressed your Lordship in
public, I had exhausted all the art of pleasing which a retired and uncourtly scholar can possess. I
had done all that I could; and no man is well pleased to have his all neglected, be it ever so little.

Seven years, My Lord, have now passed since | waited in your outward rooms or was
repulsed from your door; during which time | have been pushing on my work through
difficulties, of which it is useless to complain, and have brought it at last to the verge of
publication, without one act of assistance, one word of encouragement, or one smile of favour.
Such treatment | did not expect, for | never had a patron before. The shepherd in Virgil grew at
last acquainted with love, and found him a native of the rocks. Is not a patron, My Lord, one,
who looks with unconcern on a man straggling for life in water, and when he has reached
ground, encumbers him with help?
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The notice you have been pleased to take of my labours, had>it been early, had been
kind; but it has been delayed till I am indifferent, and cannot enjoy it; till I am solitary and
cannot impart it; till I am known and do not want it. | hope it is no very cynical asperity, not to
confess obligations when no benefit has been received; or to be unwilling that the public should
consider me as owing that to a patron, which Providence has enabled me to do for myself.

Having carried on my work thus far with so little obligation to any favourer of learning, |
shall now be disappointed though I should conclude it, if less be possible, with less; for | have
been long wakened from that dream of hope in which | once boasted myself with so much
exultation,

My Lord
Your Lordship's most humble,
most obedient Servant

Sam Jonson.

E. Hemingway

KonrtpoabHnas padora

Provide the stylistic analysis of the text:

ONE FRIDAY MORNING
(By Langston Hughes. Abridged)

The news did not come directly to Nancy Lee, but it came in little indirections that finally
added themselves up to one tremendous fact: she had won the prize!

But Nancy Lee's drawing was so good, her lines so sure, her colors so bright and
harmonious, that certainly no other student in the senior art class at George Washington High
was thought to have very much of a chance.

Nancy Lee was a colored girl, a few years out of the South. But seldom did her high-school
classmates think of her as colored. She was smart, pretty and brown, and fitted in well with the
life of the school. She stood high in scholarship, played a swell game of basketball, had taken
part in the senior musical in a soft velvety voice, and had never seemed to intrude or stand out
except in pleasant ways, so it was seldom even mentioned — her color.

Nancy Lee sometimes forgot she was colored herself. She liked her classmates and school.
Particularly she liked her art teacher, Miss Dietrich.

Miss Dietrich was the kind of teacher who brought out the best in her students — but their
own best, not anybody else's copied best. For anybody else’s best, great though it might be, even
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Michelangelo’s, wasn't enough to please Miss Dietrich dealing with the creative impulses of
young men and women living in an American city in the Middle West, and being American.

Nancy Lee was proud of being American, a Negro American with blood out of Africa a long
time ago, too many generations back to count.

Miss Dietrich had taught Nancy Lee how to paint spring, people, and a breeze on what was only
a plain white piece of paper from the supply closet. But Miss Dietrich had not said make it like any
other spring-people-breeze ever seen before. She let it remain Nancy Lee's own. That is how the old
Negro woman happened to be there looking at the flag — for in her mind the flag, the spring, and the
woman formed a kind of triangle holding a dream Nancy Lee wanted to express. White stars on a
blue field, spring, children, evergrowing life, and an old woman. Would the judges at the Artist Club
like it?

One wet rainy April afternoon Miss O'Shay, the girls vice-principal, sent for Nancy Lee.
She knocked on Miss O'Shay's door.

«Sit down, Nancy Lee Johnson,» said Miss O'Shay. «I have something to tell you.» Nancy
Lee sat down.

«You are about to graduate,» Miss O'Shay said. «And we shall miss you. You have been an
excellent student, Nancy, and you will not be without honors on the senior list, as | am sure you
know.»

At that point there was a light knock on the door. Miss O'Shay called out, «Come in,» and
Miss Dietrich entered. «May I be a part of this, too?» she asked, tall and smiling.

«Of course,» Miss O'Shay said. «I was just telling Nancy Lee what we thought of her. But I
hadn't gotten around to giving her the news. Perhaps, Miss Dietrich, you'd like to tell her
yourself?»

Miss Dietrich was always direct. «Nancy Lee,» she said, «your picture has won the Artist
Club scholarship.»

The slender brown girl's eyes widened, her heart jumped, then her throat tightened again.
She tried to smile, but instead tears came to her eyes.

«Dear Nancy Lee,» Miss O'Shay said, «we are so happy for you.»

Nancy Lee must have danced all the way home. She never remembered quite how she got
there through the rain.

Dreams began to dance through her head, plans and ambitions, beauties she would create for
herself, her parents and the Negro people — for Nancy Lee possessed a deep and reverent race
pride. She could see the old woman in the picture (really her grandmother in the South) lifting
her head to the bright stars on the flag in the distance. A Negro in America! Often hurt,
discriminated against, sometimes lynched — but always there were the stars — the blue body of
the flag. Was there any other flag in the world that had so many stars? Nancy Lee thought deeply
but she could recall none in all the encyclopedias or geographies she had ever looked into.

Her short speech of gratitude was ready.

When the president of the Artist Club presented her with the medal and scroll of the
scholarship, she would say:
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«Judges, and members of the Artist Club. I want to thank you for this award that means so
much to me personally and through me to my people, the colored people of this city who,
sometimes, are discouraged and bewildered, thinking that color and poverty are against them. |
accept this award with gratitude and pride, not for myself alone but for my race that believes in
American opportunity and American fairness — and the bright stars in our flag. | thank Miss
Dietrich and the teachers of this school who made it possible for me to have the knowledge and
training that lie behind this honor you have conferred upon my painting. When | came here from
the South a few years ago, | was not sure how you would receive me. You received me well.
You have given me a chance, and helped me along the road | wanted to follow. | suppose the
judges know that every week here at assembly the students of this school pledge allegiance to the
flag. I shall try to be worthy of that pledge, and of the help, and friendship and understanding of
my fellow citizens of whatever race or creed, and of our American dream of ‘Liberty and justice
for all!’»

The bright sunlight of an April morning woke her. There was breakfast with her parents —
their half-amused and puzzled faces across the table, wondering what could be this secret that
made her eyes so bright. The swift walk to school; the clock in the tower almost nine; hundreds
of pupils streaming into the long, rambling old building that was the city's largest high school;
the sudden quiet of the home room after the bell rang; then the teacher opening her record book
to call the roll. But just before she began, she looked across the room until her eyes located
Nancy Lee.

«Nancy,» she said, «Miss O'Shay would like to see you in her office, please.»

Nancy Lee knocked at Miss O'Shay's door.

«Come iny.

The vice-principal stood at her desk. There was no one else in the room. It was very quiet.

«Sit down. Nancy Lee,» she said. Miss O'Shay did not smile. There was a long pause. The
seconds went by slowly. «I do not know how to tell you what I have to say,» the elderly woman
began, her eyes on the papers on her desk. «I am indignant and ashamed for myself and this
city.»

Miss O'Shay said, «When the committee learned that youwere colored they changed their
plans.»

«Here is the letter from the committee, Nancy Lee.» Miss O'Shay picked it up and read the
final paragraph to her.

It seems to us wiser to arbitrarily rotate the award among the various high schools of the
city from now on. And especially in this case since the student chosen happens to be colored, a
circumstance which unfortunately, had we known, might have prevented this embarrassment. But
there have never been any Negro students in the local art school and the presence of one there
might create difficulties for all concerned. We have high regard for the quality of Nancy Lee
Johnson's talent, but we do not feel it would be fair to honor it with the Artist Club award.

Miss O'Shay paused. She put the letter down.
«Nancy Lee, | am very sorry to have to give you this message.»

«But my speech,» Nancy Lee said, «was about...» The words stuck in her throat. «...about
America...»
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Miss O'Shay had risen, she turned her back and stood looking out the window at the spring
tulips in the school yard.

«I thought, since the award would be made at assembly right after our oath of allegiance,»
the words tumbled almost hysterically from Nancy Lee's throat now, «I would put part of the flag
salute in my speech. You know, Miss O'Shay, that part about 'liberty and justice for all’.»

«I know,» said Miss O'Shay slowly facing the room again. «But America is only what we
who believe in it, make it. I am Irish. You may not know, Nancy Lee, but years ago we were
called the dirty Irish, and mobs rioted against us in the big cities, and we were invited to go back
where we came from. But we didn't go. And we didn't give up, because we believed in the
American dream, and in our power to make that dream come true. Difficulties, yes.Mountains to
climb, yes.Discouragements to face, yes.Democracy to make, yes. That is it, Nancy Lee! We still
have in this world of ours democracy to make.Youand I, NancyLee...»

3. MeToanyeckue MaTepHaJibl, ONpe/e/silolue Mpoue1ypbl OlEeHUBAHUS Pe3y1bTATOB
00y4eHHs 110 JUCHHUILIMHE (MOYJII0), ONIMCAHHE IIKAJI OLleHUBAHUSA

Buasbl yuedHoii 1esiTeIbHOCTH bann 3a Ywucio bamnsr
CTY/1€HTOB KOHKpETHOE 3aJJaHui 3a
saaHme cemecTp MuHUMAaIBHBIA MakcumaabHEIN

Mogayab 1. ba3oBble NOHATHSA CTUJIMCTHKHA

Texkylmui KOHTPOJIb

AynuropHas pabora. 2 3 0 6
I'pynnosoii ompoc.

Tema 1. Ilpenmer, conepxanue u
3a/1a9 CTHIUCTHKHA. OCHOBHBIC
HOHATHS U KATETOPHUH CTUITUCTHKH.

Tema 2. TIpoGiieMBI HOPMEI H
BapHaTUBHOCTH B COBPEMEHHOM
AHTJIIMHCKOM JIMTEPATypHOM SI3BIKE.
CHHOHMMHYECKHE CPEJICTBA
BBIPAKECHUS KAK OCHOBHAs
mpo6yieMa JTUHTBOCTHIIUCTHKH.

Tema 3. Ctunuctudeckas
muddepeHnmanys cIoBapHOTO
COCTaBa COBPEMEHHOTO
aHrumiickoro s3pika. CTUIINCTHKA U
sI3bIKOBOE 3HaYeHUe. DOHETHYECKUE
CTHJINCTHYECKHUE ITPUEMBI.

2. TectupoBanue 2 1 0 2

3. IIpakTudeckoe 3amanue 2 6 0 12

Py06e:xHbIi KOHTPOJIb
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1. KontponbHas paboTa

15

1 0

15

Mopayas 2. YpoBHeB

asi TUIMOJIOTUSA CTUJIUCTUKH

Texymuii KOHTPOJIbL

AynurtopHas pabora
I'pynnosoii onpoc

Tema 1. JIekcuueckue
CTUJIUCTUYECKUE TIPUEMBIL.

Tema 2. CHHTaKCHYECKHE
CTHITUCTUIECKHE TIPUEMBI.

Tema 3. TexcT Kak 00OBEKT
JIMHCBOCTUIMCTHYECKOTO aHAIN3a.

Tema 4. ®yHKUHOHAIBHBIE CTUIIH
COBPEMEHHOTI'0 aHIJIMICKOTO
JUTEPATYPHOTO SI3bIKA.

2.TectupoBanue

3.IIpakTrdeckoe 3alaHue

12

PyO0exHblii KOHTPOJIb

1.KonTponsHas padora

15

15

HoowmpurenbHbie 6aJ1bI

1. CryneHueckas oJuMInuana

2. [Ty6nukarust cratei

3. Pabora co mKOIbHUKAMU
(Kpy>XOK, KOHKYPCBI, OJTHMITHA]IBI)

IMocemaemMocTs (02JJ1bI BHIYUTAKOT

csl U3 001Iell CyMMBbI HAOpPaHHBIX 0AJLJ10B)

1. INocenieHne IEKIIUOHHBIX
3aHATHH

2. llocenienue NpakTUYECKUX
(ceMuHApCKUX, TAOOPATOPHBIX
3aHATHIN)

HTorosmblii KOHTPOJIb

DK3aMeH

30

I'pynnoBoii ompoc mnpenmnonaraeT pa3sBEPHYTHIE OTBETHI
nporpammsl. KonndecTBo BOpocoB 1iist Kax a0 TeMsl: 1-4. 2 danna svicmasnaemcsa cmyoenmy
3a akmusHoe yuacmue 6 I epynnogom onpoce, eciu cmyoenm 0ajl NOAHbII, PA36EPHYMbIIL OMeem
Ha meopemudeckuli 6ONPoc, NPOOEeMOHCMPUPOBAT 3HAHUE MePMUHONIo2UY, 0e3 3ampyOHeHull

omeemusl Ha OONOJHUMENIbHbLE 60Npocsl, npuesejl npasusibHble npuUmepbl.

TecTupoBanue npeacTaBiseT cOOON TECThI 3aKPHITOTO THMA C OAHUM BapHaHTOM OTBETA.
Kaxnapiii Tect coctoutr u3 30 BompocoB. KomudectBo TectupoBanuii B moxayie: 1. 2 éanna
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svicmasnsemcs cmyoenmy 3a 25-30 npasunvhvix omeemos. 1,5 6anna — 3a 19-24 npasunvhvix
omeemos. 1 éann— 3a 15-18 npasunvrvix omeemos.

IIpakTHyeckoe 3aJaHNe OPUESHTUPOBAHO HA TIPOBEPKY YMEHUS OMPEIEISITh THITHI TEKCTA,
MPUHAJICKANIETO K Pa3HbIM (DYHKIIMOHATBHBIM CTHJISIM, HaXOJUTh B TEKCTE CTUIMCTHUYECKUE
OpUEMBbl M BBINOJHATH JIPYTHE DJIEMEHTHl JIMHTBOCTHJIMCTHYECKOTO aHall3a TEeKCTa
XYI0KECTBEHHOU suTeparypbl. CTyIEHT BBIIOIHSICT 6 TNPAKTUYECKUX 3alaHUH B KaXKIOM
MoJyJIe. 2 fania 3a KaKA0e MPAKTHUECKOE 3aJJaHUE GbICHABIAEMC CIYOeHMY, eClid CIyOeHm
NPOOEMOHCIMPUPOBAL 3HAHUE MEPMUHONOSUU, YMEHUE NPUMEHMb MeopemuyecKue 3HaHus npu
BbINOJHEHUU NPAKMUYECKUX 3A0AHUL, 6bINOJIHUL 3A0AHUE NOJIHOCMbI0 Oe3 HemouHoCcmelu U
owudbok, 15 éanna — eciu cmyoemm oOonycmun HecywecmeenHvle owuoOku;l 6éann— eciu
cmyoeHm NpoOeMOHCMPUPOBANl 3HAHUE MEPMUHONOSUU, GbINOJIHUL 3A0aHUe, OONYCMUS
HeCKOIbKO OUUDOOK.

KonTpoabHasi paGoTa npe/nonaraeT JMHIBOCTHIIMCTHUECKUI aHAIN3 XYJI0KECTBEHHOTO
TEKCTa Ha BBISBJICHUE BJAJICHUS HABHIKOM HHTEPIPETALUU COJACP)KAHHS TEKCTAa U S3BIKOBBIX
CPEZCTB €r0 BBIPA3UTEIBHOCTU. B Ka)KI0M MOJyJie CTY/I€HT BBIMOJIHSET 110 OJHON KOHTPOJIHHON
pabore. 15 éannoe evicmasnsiemcs cmyoeHmy, eciu CmyOeHm HPOOEeMOHCMPUPOBAT 3HAHUE
MEPMUHONIO2UY, YMEHUEe NPUMEHAMb meopemudeckKue 3HaAHUs NpU 6bINOJHEHUU NPAKMUYeCcKUX
3a0anutl, BbINOIHUL JUHCBOCIUIUCTIUYECKUL AHAU3 XYOOHCECMBEHHO20 MEKCMa NOJIHOCHbIO
b6e3 Hemounocmeti u owubox, 12 6annoce — eciu cmyoeHm OONYCMUL HeCYWeCmBeHHble
owubrku;8 6annoe— eciu cmyoeHm NPOOeMOHCMPUPOBAT 3HAHUE MEPMUHONIOSUU, BbINOIHUT
aHanu3, 0ONycmu8 HecKoiIbKO owubOK,D 6annoe— eciu cmyoeHm npooeMOHCMPUPOBATl OCHOBbL
JIUHSBOCMUNUCTUYECKUU AHATU3A XYOOHCECMBEHHO20 MEKCA.

IK3aMeHAIlMOHHbIE OUJIEThI

CrpykTypa 5K3aMeHaIIOHHOIO Ouera:

DK3aMEHAIIMOHHBIA OWJIET COCTOUT M3 JBYX TEOPETHUYECKHUX M OJHOTO MPaKTHUUECKOTrO
3aJIaHUH.

ITepeyenn BONPOCOB I JK3aMeHa:
1. CTunucTyka Kak TMHTBUCTUYECKAs TUCLUIUIMHA.
2. [Ipobnema s36IKOBOI HOPMBI M CTUITUCTUUECKUX OTKJIOHEHUH OT Hee.
3. IloHsATHE A3BIKOBBIX BBIPA3UTEIBHBIX CPEACTB M CTHIINCTUYECKHUX ITPUEMOB.
4. ITucbMeHHas pa3HOBHIHOCTh PEYM U €€ CTHIUCTUYECKHE 0COOEHHOCTH.
5. YcTHas pa3HOBUIHOCTb PEUU U €€ CTUIMCTUYECKHE OCOOEHHOCTH.

6. Ctiumctuueckast nuddepeHImanis CI0BapHOro COCTaBa COBPEMEHHOTO aHTJIMHCKOTO
A3bIKA U CTUWIMCTHYECKOE UCITIOIb30BAHUE PA3IMYHBIX CIOEB JIEKCUKH.

7. ®oHorpaduuecKre BIPA3UTEIbHBIC CPEICTBA U CTUITMCTUYECKHUE TIPUEMBI.

8. CtuimcTuka U 3HaueHue ciioBa. CTpyKTypa JIEKCUUYECKOr0 3HAYCHHUS.
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9. JIekcuueckue BBIPA3UTCIIBHBIC CPCACTBA U CTUIIMCTUYCCKHUE IIPUEMbBI: BO3BBIIIICHHASA
JICKCHKaA.

10. Jlekcuueckue BbIpa3uTENbHbIE CPEACTBA U CTUIMCTUYECKUE IPUEMBL: IPUHUKEHHAS
JICKCHKa.

11. Ctunmmctryeckas ceMacHOIOTUA KaK aCIlEKT TMHTBOCTHIIMCTUKH.

12. Ctunuctryeckasi CeMacHoJIOTHsI: BRIPAa3UTENbHBIE CPEICTBA, OCHOBAHHBIE HA TIEPEHOCE
3HAYCHMUsI: GUTYPHI 3aMEIICHUS.

13. Metadopa u Xya0KECTBEHHOE CPaBHEHHE.

14. Ctunuctudeckas CeMacHOJIOTHs: BbIPA3UTEIIbHBIE CPEJICTBA, OCHOBAHHBIE HA MIEPEHOCE
3Ha4YeHUs: GUTYPBI IPOTHUBOIIOCTABIICHHUS.

15. CTUIIUCTHYECKUH CUHTAKCHUC KaK aCIEKT JIMHTBOCTUINCTUKH.

16. CuHTaKCHYECKHE CTHIINCTHYECKHE cpeacrBa, OCHOBAHHbLIC HAa HCIIPUBBIYHOM
PACIIOJIOKCHHUU CIIOB.

17. CUHTaKCUYECKUE CTUITUCTUYECKUE CPEICTBA, OCHOBAHHBIEC HA OTCYTCTBUU PEUYEBBIX
€IMHUALI.

18. CuHTaKCHYECKHE CTHINCTHYECKHE cpeacrBa, OCHOBAHHBLIC Ha HM30BITOYHOM
HCII0JIb30BAaHUHU PCUCBBLIX CANHUIIL.

19. Ponn PA3JIMYHBIX BBIPASUTCIIBHBIX CPCACTB U CTUIIMCTUICCKUX ITPUCMOB
q)YHKI_II/IOHaJ'IBHO'CTI/IJ'II/ICTI/IIIGCKOM pa3HOO6paSI/II/I TCKCTA.

20. Cucrema cTiiIel COBPEMEHHOI'O aHIJIMHCKOTO A3bIKA — CTHIIb XY10’KECTBEHHOM
JUTEPATYpPHI.

21. Cucrema cTuseil COBpeMEHHOIO aHTJIUICKOTO SI3bIKa — MyOIMIIMCTUYECKUN CTUIIb.
22. Cucrema cTUJIEN COBPEMEHHOTO aHTIIMICKOTO SI3bIKA — CTHJIb HAYYHOU MPO3BI.

23. Cucrema cTujie COBPeMEHHOTO aHTJIMICKOTO SI3bIKa — CTHIIb O(HUITHATEHBIX
JIOKYMEHTOB.

24. TekcT Kak 00BbEKT JIMHTBOCTHIIMCTUYSCKOTO aHAJIn3a.

25. IlocnenoBaTeIbHOCTE M CIIOCOOBI aHAIN3a TEKCTA.

O06pas3elr SK3aMeHAIIMOHHOTO OuMIIeTa:

1. TluceMeHHas pa3HOBHUIHOCTH PEUYH U €€ CTHIIMCTHICCKHE OCOOCHHOCTH.
2. CucreMa cTHIIEH COBPEMEHHOTO aHTJIMACKOTO S3bIKa — MYOIUIIUCTUIECKHUIA CTUITb.
3. IlpakTmyeckoe 3amaHue 5.

[Ipumep npakTUYECKOTO 3a1aHHUS
Analyze the extract given below and indicate all the stylistic devices and expressive means
you can identify in it.

The Power to Choose

(By P. Oslie. Fragments)
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Most of our beliefs about life have come from parents, teachers, ministers, doctors, and
other authority figures as we were growing up. These people were raised on beliefs they received
from their authority figures. As time went on, many of these beliefs were completely distorted
and untrue, and yet they are often accepted without question by each succeeding generation.

Any idea that you accept as truth is a belief. Your beliefs prompt your actions, expectations,
and emotions, which then create your experiences. Thoughts that are repeated and reinforced
each day become the basis for the repetitive behavior that creates the same results — again and
again.

Your life is a living picture of your beliefs. You won't always get what you desire, but you
will always get what you believe. If you want to know what you believe, take an objective look
at your life. If you have a life filled with happiness, health, and love, your beliefs are working for
you. If your life is filled with frustration, depression, lack, or struggle, your beliefs are working
against you.

| believe we have 100 percent creative power and that we limit our power because we are
afraid of it. We deny our real capabilities because we don't trust ourselves. We have been led to
believe that we are capable of abusing power or of making mistakes. That belief is often based
on another belief that we are inherently bad, weak, stupid, or sinful. Because we mistrust
ourselves, we limit our ability to create the lives we dream of. In addition, because we believe
that we are somehow inadequate, we often live with stress and constant worry about what may
happen tomorrow because we are not smart enough or capable enough to prepare for it today.
When we let go of our critical self-judgments, when we learn to trust ourselves and our inner
voice, we will no longer hold back our true power.

We are boundless, unlimited beings; we are masters of our own destinies. There is
something magical and mysterious about who we are, something grand and magnificent: We
create our own experiences through the power of our thoughts, feelings, and beliefs. Our ability
to create what we want is limited only by our imagination and by the belief that we are limited.

To change your experience, you need to change your beliefs. It does no good to try to
change other people or outer circumstances because your beliefs will continue to create the same
circumstances in your life. You can leave an unhappy relationship or quit an unpleasant job, but
if you maintain the same beliefs, you will continue to attract similar situations and people no
matter where you go. You simply can't run away from you. Your life is a mirror of your beliefs.

The principles | choose to live by now include the following:

1) We are powerful beings with no limits to what we can create. We have an inherent ability
to create our experience through the power of our beliefs, thoughts, and feelings.

2) We have free will. We can choose our beliefs and change our reality; we can create
whatever we

desire.

3) We limit our ability to create what we desire by limiting our perceptions of what is possible.
If we repeatedly affirm our belief in limitations, we will continue to experience them. As we begin to
affirm that we are unlimited, we begin to perceive and experience new freedoms.

Kpumepuu ouenku omeema na skzamene (¢ oannax):
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- 25-30 6annoe evicmasnsiemcs cmyoeHmy, eciu CmyoeHm O0djl NOJHble, PA38epHYNble
omeemvl Ha 6Cce MeopemuyecKue GONPOCHl  buiema, NPOOEMOHCMPUPOBAN  3HAHUE
@DYHKYUOHANLHBIX BO3MONACHOCIEL, TMEPMUHOLO2UU, OCHOBHLIX DNIEMEHMO08, YMeHUe NPUMEHAMb
meopemuyecKue 3HaAHUs NPU 8bINOIHEeHUU npakmudeckux zadanut. Cmyoenm 6e3 3ampyOoHeHutl
omeemun Ha 6ce OONOJIHUMENbHble BONpockl. IlIpakmuueckas uacmv pabomuvl BbINOIHEHA
NOIHOCMbIO Oe3 HemOoYHOCmell U OUUOOK,

- 17-24 6annoe evicmasusiemcs CcmyoeHmy, eciu CmyOeHm pPAcKpulli 6 OCHOBHOM
meopemuyecKkue 60npocyl, 0OHAKO OONYUWeHbl HEMOYHOCIU 8 ONPeOeNleHUU OCHOBHBIX NOHAMUIL
Ilpu omeeme Ha OonoarHumenbHvle 60NPOCHL OONYWeHbl Heboabuwue Hemounocmu. Ilpu
8bINOJHEHUU NPAKMUYECKOU Yacmu pabomsl OONYujeHbl HeCyuwecmeeHHble OUUOKU,

- 10-16 6annos evicmasisemcs cmyOenmy, eciu npu omeeme Ha meopemuiecKue 60npocyl
CcmyOeHmom OONyWeHO HECKOAbKO CYUeCMBEHHbIX OUUOOK 8 MOIKOBAHUU OCHOBHLIX NOHAMULL.
Jlocuxka u nornoma omeema cmpaoarom 3aMemHbIMU U3bAHAMU. 3amemHbl npodensbl 6 3HAHUU
OCHOBHBIX Memo00s. Teopemuueckue 60NPOCHL 8 YENIOM U3LOHCEHbL OOCHMAMOYHO, HO C
nponyckamu mamepuana. Mmeromcs npuHyunuaivbhvie owuOKU 6 102uUKe NOCMpPOeHUus omeema
Ha sonpoc. Cmyoenm He pewu 3a0a4y Uiy npu peueHuu 0onyujeHsl 2pyovle ouuoKu,

- 0-10 fannoe evicmasnsemes cmyoenmy, eciu OH OMKA3AICS ONM OMEema Ul He CMO2
omeemums Ha BONPOCHL bulema, omeem HA MeOPemuiecKue B0NpoChl CEUOEMeNbCmEyenm o
HeNnoOHUMAHUU U KpaliHe HenoIHOM 3HAHUU OCHOBHBIX NOHAMUU u Memo0os. OOHapyicusaemcs
omcymcmeue HaBblKO8 NPUMEHEHUsT MeoPemuyecKux 3HAHULL NpU GbINOJIHEHUU NPAKMUYECKUX
3a0anuu. Cmyoenm He cMO2 OMBemums HU HA 0OUH OONOJIHUMENbHBIU B0NPOC.

I'pynnoBoii onpoc
. What does stylistics study?
. What is the object of study of stylistics?
. What are the major branches of stylistics?
. What is the concern of expressive stylistics?
. How can you define the term “stylistic information”?
. What is the difference between the notions of functional style and individual style?
. What practical importance for the language studiesdoes the course of stylisticshave?

. What is the difference between zeugma and pun?

© 0O N oo o B~ O wWw N

. Comment on the interaction of logical and emotive meanings.

10. What is the difference between an epithet and a logical attribute?

TecrupoBanue
1. Stylistic semasiology deals with

a) shifts of meanings and their stylistic functions;
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b) stylistic functions of shifts of meanings and combinations of meanings;

c) shifts of meanings and combinations of meanings.

2.Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;

c) figures of similarity, figures of inequality and figures of contrast.

3. Periphrasis is based upon
a) transfer by similarity;
b) transfer by contiguity;

c) transfer by contrast.

4. Epithet belongs to
a) the metonymic group;
b) the metaphorical group;

c) the ironic group.

5. Synonyms of variation are used
a) to characterize the object spoken about precisely;
b) to produce humorous effect;

c) to make the speech less monotonous.

6. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a) metonymy;
b) metaphor;

c) irony.

7. The sentence «The magi were wise men - wonderfully wise men» contains
a) an epithet;

b) an antithesis;
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C) a gradation.

8. In the sentence «Jim stopped inside the door, as immovable as a setter at 11 u scent of quail»
the simile is used

a) to impart expressiveness to the utterance;
b) to produce humorous effect;

c) to enable the reader to visualize the scene completely.

9. The phrase «She craved and yearned over them» contains
a) synonyms of precision;
b) synonyms of variation;

) metaphor.

10. Indicate the sentence which constitutes a simile:
a) «She writes novels as Agatha Cristie»;
b) «She is as talkative as a parrot»;

¢) «She sings like Madonnay.

11. Archaisms may be used in a literary text
a) to show that the speaker is attached to usage of unusual words;
b) to create the historic atmosphere;

c) to produce humorous effect.

12. Terms belong to
a) super-neutral vocabulary;
b)the bulk of neutral words;

c) sub-neutral vocabulary.

13. If bookish words are used in the colloquial context
a) they elevate the speech;
b) they produce humorous effect;

c) they characterize the speaker as a well-educated person.
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14. The sentence «Philoprogenitiveness, says we, is strong in semi-rural communities...»
contains

a) an archaic word,;
b) an archaic word and the collocation typical of the uncultivated speech;

c) a bookish word and the collocation typical of the uncultivated speech.

15. Poetic words are used in poetic diction
a) due to the poetic tradition only;

b) to create the romantic atmosphere;

c) to produce the effect of elevation;

d) to comply with the poetic tradition and to create romantic atmosphere.

16. Jargon words are used within a certain professional group
a) to facilitate the communication;
b) to show that the speaker also belongs to this group;

c) to stress the informal character of communication.

17. Jargon words and slang words
a) are characterized by the same degree of degradation;

b) differ in their degree of degradation.

18. Slang is used
a) to show that the speaker shares the same ideas as are possessed by his communicants;
b) to make speech more expressive;

¢) to produce humorous effect.

19. In the sentence «Ain't it awful, Sam?» the underlined word is used
a) for the sake of characterization;
b) to produce humorous effect;

c) to make speech expressive.

20. Vulgar words are subdivided into
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a) lexical vulgarisms and semantic vulgarisms; ¢
b) lexical vulgarisms and stylistic vulgarisms;

¢) semantic vulgarisms and stylistic vulgarisms.
21. Ellipticalsentencesandnominativesentences

c) performthesamefunctions;
d) performdifferentfunctions.

22. Asyndetonisused
a) to accelerate the tempo of the speech;
b) to characterize the emotional state of the speaker;

c) to impart expressiveness to the speech.

23. Aposiopesis is

a) a case when the speaker does not bring the utterance up to the end being overwhelmed by
emotions;

b) a) deliberate abstention from bringing the utterance up to the end;

c) a case when the speaker does not want to finish the sentence or cannot finish the sentence
being overwhelmed by emotions.

24. Anadiplosis is based
a) upon the absence of the indispensable elements in the sentence;
b) upon the interaction of syntactical structures;

c) upon the excessive use of syntactical elements.

25. Prolepsis is used by characters of literary works
a) to make speech more expressive;
b) to emphasize the subject of speech;

c) to make the speech sound less formal.

26. In case of inversion the emphasized element occupies

a) the initial position;

b) the final position instead of the initial position;

c) either initial position or final position instead of the initial position.
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27. Parallelism is used

a) to make the recurring parts more conspicuous than their surroundings;
b) to make the speech expressive.

28. Anaphora is used

a) to express the speaker's attitude toward the object of speech;

b) to imprint the elements repeated in the reader's mind;

c) to create poetic atmosphere.

29. The syntactical device used to reproduce two parallel lines of thought is termed
a) detachment;

b) parenthesis.

30. The sentence «You don't know what a nice - a beautiful, nice - gift I've got to you» contains
a) repetition;
b) detachment;

c) repetition in the form of detachment.

IIpakTHyeckoe 3axaHue
Comment on the type of text according to its functional style. Prove your point.

In most countries, foreign languages have traditionally been taught for a small number of
hours per week, but for several years on end. Modern thought on this matter suggests that
telescoping language courses brings a number of unexpected advantages. Thus it seems that a
course of 500 hours spread over five years is much less effective than the same course spread
over one Yyear, while if it were concentrated into six months it might produce outstanding results.
One crucial factor here is the reduction in opportunities for forgetting; however, quite apart from
the difficulty of making the time in school time-tables when some other subject would inevitably
have to be reduced, there is a limit to the intensity of language teaching which individuals can
tolerate over a protracted period. It is clear that such a limit exists; it is not known in detail how
the limit varies for different individuals, nor for different age-groups, and research into these
factors is urgently needed. At any rate, a larger total number of hours per week and a tendency
towards more frequent teaching periods are the two aspects of intensity which are at present
being tried out in many places, with generally encouraging results.

E. Hemingway

IIpakTHYeckoe 3a1aHHe

Comment on the type of text according to its functional style. Prove your point.
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My Lord,
February 7th, 1755

I have been lately informed, by the proprietor of "The World", that two papers, in which
my "Dictionary” is recommended to the public, were written by your Lordship. To be so
distinguished is an honour, which, being very little accustomed to favours from the great, I know
not well how to receive or in what terms to acknowledge.

When, with some slight encouragement, | first visited your Lordship, | was overpowered,
like the rest of mankind, by the enchantment of your address, and could not forbear to wish that |
might boast myself "Le vainqueur du vainqueur de la terre", - that | might obtain that regard for
which | saw the world contending; but | found my attendance so little encouraged that neither
pride nor modesty would suffer me to continue it. When | had once addressed your Lordship in
public, | had exhausted all the art of pleasing which a retired and uncourtly scholar can possess. |
had done all that | could; and no man is well pleased to have his all neglected, be it ever so little.

Seven years, My Lord, have now passed since | waited in your outward rooms or was
repulsed from your door; during which time | have been pushing on my work through
difficulties, of which it is useless to complain, and have brought it at last to the verge of
publication, without one act of assistance, one word of encouragement, or one smile of favour.
Such treatment | did not expect, for | never had a patron before. The shepherd in Virgil grew at
last acquainted with love, and found him a native of the rocks. Is not a patron, My Lord, one,
who looks with unconcern on a man straggling for life in water, and when he has reached
ground, encumbers him with help?

The notice you have been pleased to take of my labours, had>it been early, had been
kind; but it has been delayed till 1 am indifferent, and cannot enjoy it; till 1 am solitary and
cannot impart it; till I am known and do not want it. I hope it is no very cynical asperity, not to
confess obligations when no benefit has been received; or to be unwilling that the public should
consider me as owing that to a patron, which Providence has enabled me to do for myself.

Having carried on my work thus far with so little obligation to any favourer of learning, |
shall now be disappointed though I should conclude it, if less be possible, with less; for | have
been long wakened from that dream of hope in which | once boasted myself with so much
exultation,

My Lord
Your Lordship's most humble,
most obedient Servant

Sam Jonson.

E. Hemingway

KonTpoabsHnas padora
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Provide the stylistic analysis of the text:

ONE FRIDAY MORNING
(By Langston Hughes. Abridged)

The news did not come directly to Nancy Lee, but it came in little indirections that finally
added themselves up to one tremendous fact: she had won the prize!

But Nancy Lee's drawing was so good, her lines so sure, her colors so bright and
harmonious, that certainly no other student in the senior art class at George Washington High
was thought to have very much of a chance.

Nancy Lee was a colored girl, a few years out of the South. But seldom did her high-school
classmates think of her as colored. She was smart, pretty and brown, and fitted in well with the
life of the school. She stood high in scholarship, played a swell game of basketball, had taken
part in the senior musical in a soft velvety voice, and had never seemed to intrude or stand out
except in pleasant ways, so it was seldom even mentioned — her color.

Nancy Lee sometimes forgot she was colored herself. She liked her classmates and school.
Particularly she liked her art teacher, Miss Dietrich.

Miss Dietrich was the kind of teacher who brought out the best in her students — but their
own best, not anybody else's copied best. For anybody else's best, great though it might be, even
Michelangelo's, wasn't enough to please Miss Dietrich dealing with the creative impulses of
young men and women living in an American city in the Middle West, and being American.

Nancy Lee was proud of being American, a Negro American with blood out of Africa a long
time ago, too many generations back to count.

Miss Dietrich had taught Nancy Lee how to paint spring, people, and a breeze on what was only
a plain white piece of paper from the supply closet. But Miss Dietrich had not said make it like any
other spring-people-breeze ever seen before. She let it remain Nancy Lee's own. That is how the old
Negro woman happened to be there looking at the flag — for in her mind the flag, the spring, and the
woman formed a kind of triangle holding a dream Nancy Lee wanted to express. White stars on a
blue field, spring, children, ever growing life, and an old woman. Would the judges at the Artist Club
like it?

One wet rainy April afternoon Miss O'Shay, the girls vice-principal, sent for Nancy Lee.
She knocked on Miss O'Shay's door.

«Sit down, Nancy Lee Johnson,» said Miss O'Shay. «I have something to tell you.» Nancy
Lee sat down.

«You are about to graduate,» Miss O'Shay said. «And we shall miss you. You have been an
excellent student, Nancy, and you will not be without honors on the senior list, as | am sure you
know.»

At that point there was a light knock on the door. Miss O'Shay called out, «Come in,» and
Miss Dietrich entered. «May I be a part of this, too?» she asked, tall and smiling.
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«Of course,» Miss O'Shay said. «I was just telling Nancy Lee what we thought of her. But I
hadn't gotten around to giving her the news. Perhaps, Miss Dietrich, you'd like to tell her
yourself?»

Miss Dietrich was always direct. «Nancy Lee,» she said, «your picture has won the Artist
Club scholarship.»

The slender brown girl's eyes widened, her heart jumped, then her throat tightened again.
She tried to smile, but instead tears came to her eyes.

«Dear Nancy Lee,» Miss O'Shay said, «we are so happy for you.»

Nancy Lee must have danced all the way home. She never remembered quite how she got
there through the rain.

Dreams began to dance through her head, plans and ambitions, beauties she would create for
herself, her parents and the Negro people — for Nancy Lee possessed a deep and reverent race
pride. She could see the old woman in the picture (really her grandmother in the South) lifting
her head to the bright stars on the flag in the distance. A Negro in America! Often hurt,
discriminated against, sometimes lynched — but always there were the stars — the blue body of
the flag. Was there any other flag in the world that had so many stars? Nancy Lee thought deeply
but she could recall none in all the encyclopedias or geographies she had ever looked into.

Her short speech of gratitude was ready.

When the president of the Artist Club presented her with the medal and scroll of the
scholarship, she would say:

«Judges, and members of the Artist Club. I want to thank you for this award that means so
much to me personally and through me to my people, the colored people of this city who,
sometimes, are discouraged and bewildered, thinking that color and poverty are against them. |
accept this award with gratitude and pride, not for myself alone but for my race that believes in
American opportunity and American fairness — and the bright stars in our flag. | thank Miss
Dietrich and the teachers of this school who made it possible for me to have the knowledge and
training that lie behind this honor you have conferred upon my painting. When | came here from
the South a few years ago, | was not sure how you would receive me. You received me well.
You have given me a chance, and helped me along the road | wanted to follow. | suppose the
judges know that every week here at assembly the students of this school pledge allegiance to the
flag. 1 shall try to be worthy of that pledge, and of the help, and friendship and understanding of
my fellow citizens of whatever race or creed, and of our American dream of ‘Liberty and justice
for all!’»

The bright sunlight of an April morning woke her. There was breakfast with her parents —
their half-amused and puzzled faces across the table, wondering what could be this secret that
made her eyes so bright. The swift walk to school; the clock in the tower almost nine; hundreds
of pupils streaming into the long, rambling old building that was the city's largest high school;
the sudden quiet of the home room after the bell rang; then the teacher opening her record book
to call the roll. But just before she began, she looked across the room until her eyes located
Nancy Lee.

«Nancy,» she said, «Miss O'Shay would like to see you in her office, please.»

Nancy Lee knocked at Miss O'Shay's door.
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«Come iny.
The vice-principal stood at her desk. There was no one else in the room. It was very quiet.

«Sit down. Nancy Lee,» she said. Miss O'Shay did not smile. There was a long pause. The
seconds went by slowly. «I do not know how to tell you what I have to say,» the elderly woman
began, her eyes on the papers on her desk. «I am indignant and ashamed for myself and this
city.»

Miss O'Shay said, «When the committee learned that youwere colored they changed their
plans.»

«Here is the letter from the committee, Nancy Lee.» Miss O'Shay picked it up and read the
final paragraph to her.

It seems to us wiser to arbitrarily rotate the award among the various high schools of the
city from now on. And especially in this case since the student chosen happens to be colored, a
circumstance which unfortunately, had we known, might have prevented this embarrassment. But
there have never been any Negro students in the local art school and the presence of one there
might create difficulties for all concerned. We have high regard for the quality of Nancy Lee
Johnson's talent, but we do not feel it would be fair to honor it with the Artist Club award.

Miss O'Shay paused. She put the letter down.
«Nancy Lee, [ am very sorry to have to give you this message.»

«But my speech,» Nancy Lee said, «was about...» The words stuck in her throat. «...about
America...»

Miss O'Shay had risen, she turned her back and stood looking out the window at the spring
tulips in the school yard.

«I thought, since the award would be made at assembly right after our oath of allegiance,»
the words tumbled almost hysterically from Nancy Lee's throat now, «I would put part of the flag
salute in my speech. You know, Miss O'Shay, that part about 'liberty and justice for all’.»

«I know,» said Miss O'Shay slowly facing the room again. «But America is only what we
who believe in it, make it. I am Irish. You may not know, Nancy Lee, but years ago we were
called the dirty Irish, and mobs rioted against us in the big cities, and we were invited to go back
where we came from. But we didn't go. And we didn't give up, because we believed in the
American dream, and in our power to make that dream come true. Difficulties, yes. Mountains to
climb, yes. Discouragements to face, yes. Democracy to make, yes. That is it, Nancy Lee! We
still have in this world of ours democracy to make. Youand I, NancyLee...»

Tembl ceMUHAPCKHUX 3aHATHH

[IpenMer u coniepaHne CTUITUCTUKA

[TpoGiieMa HOPMBI ¢ TIO3UIUIN CTHIUCTUKH

BokaOymsip aHTTUHCKOTO S3bIKA C TIO3UIUN CTUITCTHKA
®doHorpaduyeckas CTUIUCTHKA

Jlekcuueckast CTUIIUCTUKA

agrownE
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CTUINCTHYECKNI CUHTAKCHC
7. DyHKIIMOHATBHAS CTUIIMCTHKA

Bomnipocsl 11st ceMUHApPOB

BaAHATHIE NO L.t e

1. [ToHsATHE CTUIMCTUYECKUX CPEJCTB U CTUITUCTHIYCCKUX MPUEMOB.

2. JleHOTaTMBHOE ¥ KOHHOTATUBHOE 3HAYEHUE CIIOBA.

3. OMOTHUBHBIN, OLIEHOYHBIN, SKCIIPECCUBHBIN M CTUJIMCTUYECKUH KOMIIOHEHTHI
3HAYCHMUS.

3ausarue Ne 2

1. IIncbMEHHBINM U YCTHO-PA3TOBOPHBIN CTUIIM PEYH.
2. IToHsiTIE HOPMBI B JINHI'BUCTHKE.
3. Hopma u HamepeHHOe HapylIeHHEe HOPMBI.

3ausatue Ne 3

1. Hopma nuceMeHHOM U yCTHO-Pa3roBOPHOM PEUN.
2. C10BO U ero ceMaHTHYeCKasi CTPyKTypa.
3. HefiTpanpHas nekcuka.

3ausarue Ne 4

1. JlutepaTypHas neKcuKa.
2. PaszroBopnas jexcuka.

3ausarue No 5

1. 3BYKH, IPOCOINYECKHE CPEACTBA U 3HAUCHHSI KAK HCTOYHUKH MY3BIKaJIbHOTO
ACTETUYECKOTO 3PPeKTa.

2. 3ByKOMOpakaHue.

3. [TapoHoMacus. AJIUTEpaIust 1 aCCOHAHC.

3ausarue Ne 6

1 3BYKOBbIE IOBTOPHI. PUTM.
2. I'paduka u 3Bydanue.

3. 3aryaBHbIC OYKBEI.

4 OcobenHocTu mpudTa.

Sausrue Ne 7

1. CnoBO U ero 3Ha4eHue.
2. JleHOTaTUBHBIC M KOHHOTATUBHEBIC 3HAYCHUS CIIOB.

3ausarue Ne 8
1. Bo3BbIlIcHHAS ¥ TPUHIDKEHHAS JICKCHKA.
2. PasroBopHas nekcuka.
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3.

Ctunucrudueckas ceMacnonorus. CTUIINCTHYECKHE MNpUCMbl, OCHOBAHHBIC Ha

MEPECHOCE 3HAUCHUA CIIOB.

3ausatue Ne 9

1.
2.
3.

3austue Ne 10

1.
2.
3.

Sausatue No 11

1.
2.

3ausatue Ne 12

1.
2.

Sausatue Ne 13

1.
2.

3ausatue Ne 14

1.

3ausarue Ne 15

1.

3ausatue Ne 16

1.
2.
3.
4

Bunanr
MPaKTUYECKHUE

Kpurepun

CHHTaKCHYECKHE CTUINCTHYCCKHUE IMPUCMBEIL.
HommuaTtuBHBIE MMPEATIOKCHUA.
OIIHOCOCTaBHBIe MMPCAJIOKCHUA.

Puropuyeckue BOIIPOCHL.

NuBepcus.
[TapajuienpHble KOHCTPYKIIMH.

Cruib Xy'I[O)KGCTBeHHOI‘/‘I JIMTCPATYPHI.

Hayunslii cTums.

["a3eTHBIN CTUIIB.
JlenoBoi CTUIIb.

Pa3roBopHBIil CTHIIB.

CDYHKI_[I/IOHH.JIBHO OKpalll€HHas JICKCUKa B Xy)lO)KCCTBGHHOfI JIATepaType.

baz3oBbie TOHATHSA CTUIMCTHKH: IIOBTOpPCHHC.

ypOBHeBafl TUIIOJIOTHA CTUIIMCTUKH: IIOBTOPCHUC.

OCOOEHHOCTH CTHIIMCTUYCCKOTO aHaInu3a TEKCTa Xy,[[O)KGCTBGHHOﬁ JINTCPATYPBhI.

OCO0EHHOCTH CTHIIMCTHYECKOTO aHAIM3a HAay4YHOI'O TCKCTA.
OCOOEHHOCTH CTHIMCTUYECKOTO aHaIu3a ra3eTHOro0 TEKCTa.
OCO0EHHOCTH CTHIIMCTHYECKOTO aHAIN3a JC€JI0OBOIo TEKCTA.

pa6OTBI Ha CCMHHAPCKUX 3aHATUAX NpCAyCMaTpuBarOT T pyrIHOBOﬁ OmpoCc u

3a7aHus.

OLIeHKH (B 0aJ171aX)3a TEKYIIUH KOHTPOJIb:
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- 20 fannoe 6 Mmooyne GbICMABIAEMC CMYOeHmY, ecau CmyoeHm Oal MNOJHbLL,
PA38epHymblll OMmeem Ha MmeopemudecKuli 60npoc, NPOOEMOHCMPUPOBAT 3HAHUE MEPMUHOLO2UU,
0e3 3ampyOoHeHull omeemusl Ha OONOJHUMENbHbIE 80NPOCHI, NPUBEN NPAGUIIbHbIE NPUMEPbI 60
8pemsi  2PYRnoevlx onpocos; oain 25-30 npasunibHuLIX 0OmMeemo8 HaA MeCMmUPOSAHUU,
NPOOEMOHCMPUPOBAL 3HAHUE MEPMUHONIOUU, YMEHUEe NPUMEHAMb meopemuyecKue 3HaHus npu
BbINOJIHEHUU NPAKMUYECKUX 3A0AHUL, BbINOJHUNL 3a0aHue NOJHOCMbl0 06e3 HemouyHocmel U
owub0oK 80 8pemMsi 6 NpaKMuUYECKUX 3a0aHUiL,

- 0 6annoe 6 mooyne eblcmasisiemcs CmyoOeHmy, eciu CmyoOeHm OmKa3aics Omeeuams Ha
meopemuyecKutl. 60NPoc, He NPOOEMOHCHMPUPOBATL 3HAHUE MEPMUHOLOSUU, He CMO2 Npueecmu
npumepvl 80 6pems 2PYHROGBIX ONPOCo8; Oan MeHee 10 NpasuIbHLIX OMEEMO8 Ha
mecmuposanuu; He blNOIHUL6 RPAKMUYECKUX 3A0aAHUIL.

Kputepuu onenku (B 6a11ax) 3a pyOe:KHbIH KOHTPOJIb:

-15 fGannoe 6 mooyne evicmasnsemcs cmyoeHmy, eciu CmyOeHm NpPOOeMOHCMPUPOBATL
3HAHUEe MEPMUHONOUU, BLINOTHUNL JUHSBOCMUTUCTNUYECKUL AHAU3 TMEKCMA XY 00HCeCMEEHHOU
JUmMepamypvl NOIHOCMbIO O6e3 HeMmOYHOCmell U OUUOOK 80 6peMsi KOHMPOJIbHOU padomol,

- Q0 o6annose 6 mooyne evicmagigemcs cmyoewmy, eciu CMyOeHm He CMo2
APOOEMOHCIPUPOBANb OCHOBbL JTUHSBOCTNUIUCTNUYECKO20 AHANU3A MEKCMA X)YO0HCeCMEEHHOU
Jumepamypul 80 6pems KOHMPOIAbHOU Padombl.

Pesynbrarel 00ydeHHs] MO AMCHUIUIMHE (MOAYIIO) Yy OOYyYarouIuxcsi OLIEHUBAIOTCA IO
UTOraM TEKYILEro KOHTPOJISI KOJMYECTBEHHOM OLEHKOW, BBIPA)KEHHON B PEUTHMHIOBBIX Oaiax.
OneHke NOJIeKUT Kax10€ KOHTPOJIBHOE MEPOTIPUSTHE.

IIpu ouenuBaHMM CHOPMHPOBAHHOCTU KOMIIETEHLUH NMPUMEHSETCS YEThIPEXYpOBHEBas
1IKaJla «HEYJOBJIETBOPUTEIBHOY, «YAOBIETBOPUTEIBLHO», «XOPOLIOY», KOTIUIHOY.

MaxkcumanbHbI 0ayl MO KaXJOMYy BHIY OIICHOYHOTO CpEJACTBA OIpeNeNseTcs B
pelTHHT-TUIaHe U BelpaxkaeT nosHoe (100%) ocBoeHHe KOMIIETEHITUH.

VYpoBeHb cHOPMUPOBAHHOCTH KOMIETEHIIMM «XOPOIIO» YCTAaHABIMBAETCS B CIIy4ae,
KOrzia 00beM BBITIOJHEHHBIX 3aJ[aHUI COOTBETCTBYIOIIETO OLIEHOYHOIO cpesicTBa cocrasisier 80-
100%; «ynoBieTBOpUTENBHO» — BBINTOJIHEHO 40-80%); «HEYAOBIETBOPUTEIBHO» — BBIIIOJIHEHO 0-
40%

PeliTuHroBbIM Oayul 32  BBIMOJIHEHME YacTH WM IOJHOrO o0beMa 3aJaHuit
COOTBETCTBYIOILIETO OLIEHOYHOI'O CPEJICTBA BBICTABIISETCS 10 (opMyIie:

Peiitunroserii 6amn = k X MakcuMalbHBIN Oall,
rae k = 0,2 npu ypoBHE OCBOEHMSI «HEYIOBIETBOPUTENbHO», k = 0,4 mpu ypoBHE OCBOEHUs
«ynoBieTBopuTensHO», k = 0,8 ipu ypoBHE ocBoeHus «xopouio» 1 k = 1 npu ypoBHE OCBOEHUS
«OTIIUYHOY.

Onenka Ha dTane NPOMEKYTOYHOW aTTECTalluM BhICTaBiseTCs coryiacHo llonoskenuto o

MOAYJIbHO-PEUTUHTOBOM CHCTEME O0YyUEHHsSI M OLIEHKH yCIieBaeMOoCTH cTyaeHToB Y YHuT:

Ha skx3ameHe BbICTaBIIsI€TCS OLIEHKA:

* OTJIMYHO - NIpH HakorieHuH oT 80 10 110 pelTHHroBbIX O6aymioB (BkItoyas 10 moonpuTenbHbIX
0aoB),

* XOpOIIIO - TPHU HaKoIUIeHU! oT 60 10 79 peUTHHTOBBIX OaNIOB,

* YIOBJIETBOPUTEIHHO - IPH HAKOIUIEHUH OT 45 110 59 peHTHHTOBBIX 0aIOB,

* HEY/I0BJIETBOPUTEINILHO - IIPU HAKOIJICHUH MeHee 45 pedTHHTOBbIX OaJlIoB.

36



IIpu nonydeHnH Ha dK3aMEHE OLIEHOK «OTJINYHO», «XOPOLIO», «yIOBIETBOPUTEILHO», HA
3a4€Te OLIEHKHU «3auYTE€HO» CUUTAETCs, YTO pPe3ysbTaTbl OOyYEHMs MO AUCLUUILUIMHE (MOJIYJIIO)
JOCTUTHYTHI M KOMIIETECHIIMY Ha dTare U3y4yeHHs JUCUUTUIMHBI (MOAYIA) COPMHUPOBAHBL.
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