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1. [lepeyeHb KOMIETEHIIM A, MHAMKATOPOB JOCTHKEHHUSI KOMIIETEHIIMIA M ONMCaHMe MOKAa3aTe/ieil U KpUTepreB OLleHNBAHUSA Pe3yJbTAaTOB
00y4eHMsI M0 QM CHUILINHE (MOIYJII0)

dopmupyem Kon u Pe3syabTaTsl Iloka3aTes i 1 KPpUTEPUN OLIEHUBAHMS Pe3yJbTATOB 00y4eHHS 110 Bun
ast HAaUMeHOBaHHe o0y4eHus 110 AUCHUILINHE (MOAYJIIO) OLIEHOYHOT
KOMIIETCEHIIH ~ HMHAUKATOpa AUCUHMILINHE 0 cpeacTBa
1 (c AOCTHKEHUS (MoayJ110)
YKa3aHHeM  KOMIIeTeHIUH
Ko/1a)
1 2 3 9)
Hey/. YAOBJI. XOpouIo OTJINYHO
[K-2. [1K-2.1. 3naer = OOGyuarouuiics He 3naer 3HaeT OCHOBHbIE  XOpOLIO 3HAET OTinyHO 3HaeT VYcerHbii
Cnocoben CTPYKTYpHBIE JIOJIKEH 3HATh: JIEKCUYECKHUE JIEKCUYECKHUE JIEKCUYECKHUE JIEKCUYECKHE U onpoc
BBIJIETISATH AJIEMEHTBHI, OCHOBHBIE €IMHULIBI U €MHULIBI U €IMHULIBI U rpaMMaTH4eCKHe
CTPYKTYpPHBIE | BXOJSIIUE B MEXaHU3MBbI rpaMMaTH4EeCKUe  IpaMMaTHYEeCKUE  IpaMMaTH4YeCKHe  IpaBHIIa,
AJIEMEHTBHI, CUCTEMY colMaIn3aluu IpaBuiIa, IpaBuiIa, IpaBUIIa, BXO/JISIINE B
BXOJSLIIME B IO3HAHUSA JMYHOCTH; BXOJAIIHE B BXOJAIIME B BXOJISLINE B JIEKCUYECKUH U
CHCTEMY MPEIMETHOU MPUHITATIBI JICKCUYECKUH U JICKCUYECKUH U JIEKCUYECKUH U rpaMMaTH4eCKHIl
MO3HAHMS obnacty, OCYLIECTBJIEHUS  TpaMMaTUYECKUW  TpaMMaTHYECKUM = TpaMMaTUYECKUM = MUHUMYM.
IPEIMETHOW | BBLAETSET U MEXKYJIbTYPHOH = MHUHUMYM MUHHMYM. MUHHMYM.
obnactu (B aHAJIN3UPYET KOMMYHUKAaIUU;
COOTBETCTBUHU = EIUHUIIBI CUCTEMY
c npodunaeM | pazIHMUHBIX CHUMBOJIOB,
U YPOBHEM ypOBHEN UCIIOJIb3YEMBIX
o0yueHus), A3BIKOBOM MIpU CO3JaHUU
aHAJIM3UPOBA  CUCTEMBI B MACbMEHHBIX U
Th UX B €MHCTBE UX YCTHBIX TEKCTOB
€MHCTBE coJiepKaHus, Ha UHOCTPAHHOM
cojepkaHus, (GOpMBI U A3BIKE.
dbopMbI 1 byukuuii, Mup  OOGyuarouiuiics
BBITNOJHAEMBl | XYJOXKECTBEHHO | JIOJKEH BJIAJIETh:
X (QYHKIHHA ro CJIIOBapHBIM




NPOM3BEACHUS  COCTaBOM
KaK KyJIbTypHO- = HM3y4aeMoro
ACTETUYECKOT0  SI3bIKa,
(beHomeHa u BKJIIOYAIOLIIM
JUTEPATypHBIX  JIEKCHMYECKHE U
SBJICHUA B MX  I'paMMaTH4YeCcKue
CTPYKTYPHOM HIIEMEHTHI,
€/IMHCTBE U 3HAYEHUs1 HOBBIX
byHKIUAX. JEKCHYECKUX

€/IMHUII,

CBSI3aHHBIE C

TEMAaTHKOMN

oOydeHus u

COOTBETCTBYIOIIH

€ CUTYyalusiM

o0IIeHMS,

OTpaKaroIIUM

0COOEHHOCTH

KYJBTYpPbI

CTpaHbI

U3y4aeMoro

S3BIKA.
[1K-2.2. Ymeer  OOyuarommiics He ymeer Ymeer Xopo1io ymeer OtnnuHO ymeer KoHnTponsn
HaXO/IUTh JIOJDKEH BIIAZICTh: | MPOIYIIPOBATH MPOAYIIHPOBATH MPOAYIIMPOBATH MPOAYIIHPOBATH o€ 3aJjaHne
CTPYKTYpHBIE HaBBIKAMHU CBSI3HBIC CBSI3HBIC CBSI3HBIE CBSI3HBIE
JJIEMEHTHI, KOMMYHHKAIIMA B BBICKAa3bIBAaHUS 110  BBICKA3BIBAHMS IO = BBICKA3bIBAHUS M0 = BBICKA3BIBAHHUSI IO
BXOJISIIIUE B POIHOM U TeMaM TeMaM TeMaM TeMaM
cucTeMy WHOSI3BITHOM MPOTrpaMMBl, MIPOTpaMMBEl, MPOTrpamMMBl, MIPOTrpaMMBEl,
MO3HAHUS cpere; JIOTHYECKU BEPHO  JIOTMYECKH BEPHO  JIOTUYECKU BEPHO  JIOTMUYECKH BEPHO
IPEIMETHOM IPUMEHSTh BBIpa)KaTh CBOU BBIpA)KaTh CBOU BBIpa)KaTh CBOU BBIPA)KaTh CBOU
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obnactu,
aHAJIM3UPOBATD,
CI/IHTG3I/IpOBaTL,
MIPUMEHSTh
CUCTEMHBIN
MoAX0/[ B
COOTBCTCTBUH C
IMOCTaBJICHHBIM
U 3a7a4aMu.

I1K-2.3.
Bnaneer
HaBBIKAMH
aHammza u
WHTEpIpeTaun
JIUTEPATYPHBIX
7 SI3BIKOBBIX
SIBJICHUM B
€TMHCTBE

OCHOBHBIC
MOP(OTIOTHUECKU
eun
CHUHTaKCUYCCKHE
CTPYKTYPBIL;
OO0yuaromuiicst
JOJI’KCH YMETh:
M0JIb30BAThCS
OCHOBHBIMH
CTpaTETHsIMH
YTCHUS U
HaBBIKAMU
paboThI C
Pa3ITUIHBIMU
TUIIAMH TEKCTa;
MOJIb30BATHCS
OCHOBaMU
dboHeTHYECKOM
OpTraHu3aIuu
H3y9aeMOTO
A3BIKA.

OO0yuaromuiics
JIOJI’KCH BJIAJICTh:
Pa3TUYHBIMHU
bopmamu u
BHJIaMU YCTHOM U
MACHEMEHHOMN
KOMMYHUKAITIH
Ha POJTHOM U
WHOCTPAHHBIX

MBICJIM B YCTHOU U
IIMCBMEHHOU
bopme u
IIPUMEHSTD
METO/Ibl U
CpencTBa
MIO3HAHUSA AJIs
UHTEJUIEKTYAJIbHO
ro pa3BUTHS,
MOBBILIEHUS
KYJIbTYPHOI'O
YPOBHS U
MOBBIIIECHUS
YPOBHS KayecTBa
y4eOHO-
BOCIIUTATEIBHOTO
mporuecca

He Bnageer
aHTJIUHACKUM
SI3BIKOM Ha
YpOBHE
po¢eCCHOHAIIbH
Oro O0IICHUS,
HaBBIKAMH BO
BCEX BHIAX
peyeBoii

MBICJIM B YCTHOU U
IIMCBMEHHOU
bopme u
IIPUMEHSTh
METO/Ibl U
CpencTBa
MIO3HAHUSA AJIs
MHTEJUIEKTYAJIbHO
ro pa3BUTHS,
MOBBILIEHUS
KYJIbTYPHOIO
YPOBHS U
MOBBIIIECHUS
YPOBHS KauecTBa
y4eOHO-
BOCIIUTATEIbHOTO
mporuecca

Bnaneer
aHTIINHACKUM
SI3BIKOM Ha
YpOBHE
po¢eCCHOHAIIbH
Oro O0IICHUS,
HaBBIKAMH BO
BCEX BHIAX
peyeBoii
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MBICJIM B YCTHOU U
UCbMEHHON
bopme u
IPUMEHSATH
METO/Ibl U
CpelcTBa
MIO3HAHUS AJIs
MHTEIJIEKTYaJIbHO
ro pa3BUTHS,
HOBBILIEHUS
KYJIbTYPHOTO
YPOBHS U
HOBBILICHMUS
YPOBHS KauecTBa
yueOHO-
BOCIIMTATEIHHOIO
nporecca

Xopowo Biajseer
AHTJIUNCKUM
SI3BIKOM Ha
YpOBHE
npo¢eCCHOHAIIBH
Oro O0IICHUS,
HaBBIKAMH BO
BCEX BHJIAX
peyeBoii

MBICJIA B YCTHON U
UCbMEHHOU
dopme u
IIPUMEHSTD
METO/Ibl U
CpencTBa
HO3HAHUS IS
MHTEIJIEKTYaJIbHO
ro pa3BUTHS,
HOBBILICHUS
KYJIbTYPHOTO
YPOBHS U
HOBBILICHUS
YPOBHS KauecTBa
yueOHO-
BOCIMTATEIBHOIO
nporecca

OTIM4HO BIIafeeT
aHTIIMHACKUM
SI3BIKOM Ha
YpOBHE
npo¢eCCHOHAIBH
Oro Oo0IICHUS,
HaBBIKAMU BO
BCEX BHAAX
pedeBoit

Kontponsn
ast pabota



coJiepKaHus,
dbopmbI 1
BBITIOJTHAEMBIX
GYHKIHA.

SI3BIKaX B
y4aeOHOH 1
npodeccuoHaNbH
o
JIEATEIIbHOCTH;
OO0yuaromuiicst
JOJI’KCH YMETh:
HaXOIUTh
9KBUBAJICHTHI,
HAWTYYIIAM
cImocooom
BBIPAXKAIOIINE UX
CMBICIIOBOE
coJiep>KaHue
CpeacTBaMu
WHOCTPAHHOTO
S3bIKA;
pasnuyarth
SI3BIKOBBIC
CTPYKTYDHI,
XapaKTepHBIC IS
pa3roBOpHOU
peuu; MOHUMATh
Ha CITyX
UHOSI3BIYHYIO
YCTHYIO PeUb
HE3aBHCHUMO OT
JUTUTEITLHOCTH B
TEeMIIa,
0COOEHHOCTEH
TEKCTa U
croco0oB

JIeSITEIILHOCTH,
HaBBIKAMH
ayIMpOBaHUs,
YTEHHUS,
TOBOPEHUS U
mMchMa Ha
aHTJIMHCKOM
SI3BIKE U
peanu3anuen B
Ppa3IMYHBIX
CUTYyaLHUAX
o01IeH s B
MOATOTOBJICHHOMN
u
HEITOATOTOBJIEHHO
1 peun

JIeSITEIILHOCTH,
HaBBIKAMH
ayMpOBaHUs,
YTEHHUS,
TOBOPEHUS U
mMchMa Ha
aHTJIMHCKOM
SI3BIKE U
peanu3anuei B
Ppa3IMYHBIX
CUTYyaLUAX
o01IeH s B
MOATOTOBJICHHOMN
u
HEITOATOTOBJIEHHO
1 peun

JIeSITEILHOCTH,
HaBBIKAMH
ayIMpOBaHus,
YTEHHUS,
TOBOPEHUS U
mMchMa Ha
aHTJIUHCKOM
SI3BIKE U
peanu3anuen B
Pa3IMYHBIX
CUTYyaLUAX
o01IeH s B
ITOATOTOBJICHHOM
u
HEIIOJITOTOBJIEHHO
1 peun

JIeSITEIbHOCTH,
HaBBIKAMH
ayIMpOBaHus,
YTEHHS,
TOBOPEHUSA U
mMchMa Ha
aHTJIUHCKOM
SI3BIKE U
peanu3zanueit B
Ppa3IMYHBIX
CUTYyaIUsAX
o0IIeH s B
IMOATOTOBJICHHOMN
u
HEIIOITOTOBJICHHO
1 peun



BOCITPOM3BEJICHU
s




2. OueHoYHbBIE CPEACTBA, HEOOXOAMMBIE IJIfl OLIEHKH Pe3yJIbTATOB 00yUYeHHs MO
AUCHHILINHE (MOYJIIO)

IIpakTH4eckuii Kypc HHOCTPAHHOIO A3bIKA

1 cemectp
IlepeyeHb BOIPOCOB K YCTHOMY OIIPOCY

. Introducing yourself.

. Getting acquainted with people.
. My Family.

. My House and My Flat.

Meals.

. My friends.

Meals.

. In the restaurant.

. A student’s day.

©CO~NOUTAWN -

IlepeyeHb KOHTPOJILHBIX 3aaHUI
1. Reading comprehension: read the text and tick the correct answer.

The Country Girls
by Edna O'Brien(b. 1930) — Irish writer

| was not sorry to be leaving the old village. It was dead and tired and old and
crumbling and falling down. The shops needed paint and there seemed to be fewer geraniums in
the upstairs windows than there had been when | was a child. The next hour flew. Once again we
were saying good-bye. Martha cried. | suppose she felt that we were always going; and that life
stood still for her. Life had passed her by, cheated her. She was just forty. We were in a third-
class carriage that said «No Smokingy», and the train chugged along towards Dublin. «Chrisake,
where's there a smoking-carriage?» Baba asked. Her father had put us on the train, but we didn't
let on that we each had a packet of cigarettes in our handbags. «We'll look for one,» I said and
we went down the corridor, giggling and giving strangers the «So what» look. I suppose it was
then we began that phase of our lives as the giddy country girls brazening the big city. People
looked at us and then looked away again, as though they had just discovered that we were naked
or something. But we didn't care. We were young and, we thought, pretty. Baba was small and
thin, with her hair cut short like a boy's and little tempting curls falling on to her forehead. She
was neat looking, and any man could lift her up in his arms and carry her off. But | was tall and
gawky, with a bewildered look, and a mass of bewildered auburn hair. «We'll have sherry or
cider or some damn' thing», she said, turning round to face me. Her skin was dark and when she
smiled I thought of autumn things, like nuts and russet-coloured apples. «You're lovely lookingy,
I said. «You're gorgeous», she said, in return. «You're a picturey, I said. «You're like Rita
Hayworthy, she said. «D'you know what I often think?» «What?» «How the poor bloody nuns
managed the day you kept them out of the lavatory». At the mention of the convent, | got a faint
smell of cabbage; that smell that lingered in every corner of the school. «Twas tough on them,
holding it», she said, and she let out one of her mad, donkey laughs. The train turned a sharp
bend and we fell on to the nearest seat. Baba was laughing, so | smiled at a man opposite. He
was half asleep, and didn't notice me. We got up and went down the aisle of the carriages,
between the dusty velvet-covered seats. In a while we came to the bar. «Two glasses of sherry»,
Baba said, blowing smoke directly into the barman's face. «What kind?» he asked. He was
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friendly and didn't mind the smoke. «Any kind». He filled two glasses and put them on the
counter. After we had drunk the sherry I bought cider for us, and we were a little tipsy as we
swayed on the high stools and looked out at the rain as it fell on the fields that shot past the train.
But being tipsy we did not see very much and the rain did not touch us.

Tick the correct answer.
1. The scene takes place in:
a) England;
b) Ireland;
¢) Scotland.
2. There are two girls:
a) one is called Martha, the other one's name is not mentioned;
b) one is called Baba, the other one is Martha;
c)one is called Chrisake, the other one is Baba;
d) one is called Baba, the other one's name is not mentioned.
3. The girls are leaving their village:
a) for a holiday abroad;
b) to go and live in the city;
c) to go shopping for the day.
4. Leaving the village was:
a) a heart-breaking experience;
b) a liberating experience;
c) a frightening experience;
d) afrustrating experience.
5. In the narrator's view, «Martha cried»:
a) because she would miss the girls;
b) over her own situation;
c) because she didn't want to leave;
d) because she was angry.
6. "People looked at us...» reveals that:
a) they approved of the girls;
b) they were amused;
c) they admired the girls;
d) they disapproved of the girls.
7. «But being tipsy we didn't see very muchy:
a) The girls were shortsighted,
b) The girls were drunk;
c) It was too dark;
d) The girls were asleep

2. Translate the following sentences.

1. Ecnu BBl XOTHTE MOKYNAThCS JIETOM, BaM JIydllle roexaTh Ha 1or. 2. Ecnu oH ono3naer,
YYUTENb €ro He BIYCTUT. 3. ECliu 3TOT crieKTakib UJIeT CEro/JHs, Thl He JOCTaHellb OUIeToB. 4.
Ecnu on Oyznet ceromHs B TeaTpe, sl MO3HAKOMITIO €r0 ¢ Moei cecTpoi. 5. Ecii oH omo3naer Ha
nojgyaca, He >XAM ero. 6. Ecam Tl NMOCMOTPHIIL A3TOT CIEKTaKJIb, OH Tebe HaBepHsKa
noHpaButcs. 7. Ecau Tol Oynems paboTaTh yIIOPHO, Thl 100belIbes O0onbpnX ycrnexoB. 8. Ecnu
Tl He Oyzenrs paboTaTh MHOTO, Thl IPOBAIUIILCSA Ha dK3aMeHe. 9. Eciu Thl ero mpuriacuis,
eMy HaBepHsiKa noHpaBuTcs Hail Beuep. 10. Ecnu y Te6st ecTb BO3MOXKHOCTD 110€XaTh 3a TOpoj,
s TyMalo, Thl JOJDKEH MoexaTh Kak MOKHO ckopee. 11. Ecau TbI Xouerb KynuTh HOBbIE Ty(H,
tebe nmyumre cxoauTh B ['YM. 12. Ecnu ThI XO4elb y3HAaTh KaKue-JIu0O0 HOBOCTH O HEM, ThI
JI0JDKHA cama CXOAMTH K HeMy. 13. Eciu Thl moeenis Ha TakCcH, Thl yCIIEELIb K Hadaly Beuepa.
14. Ecir Thl MO3HAaKOMMIIb MEHSI CO CBOMMH POJMTENSIMM, 1 CMOTY moMorate um. 15. Ecnm
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OTell MPUIET JOMOU BOBpeMsi, Mbl OyaeM obenarsh B msith. 16. Korma Oymer Ternio, Mbl moeaeM
3a ropon. 17. Korga cremueer, mpuxoaute gomou, netu. 18. Korga Bam Oynet Hy»Ha MTOMOIIIb,
oOpamraiitech ko MHe. 19. Korna s okonuy yHuBepcurter, s Oyay pabotars yuutenem. 20.
Korma npuener MaTh, MbI IOJJAPUM €H IIBETHI.

3. Translate into English using the Passive Voice:

1 Pabora Tosibko uTo 3akoHYeHa. 2. Jloknan ciaymanu oyeHb BHUMaTenbHO. 3. Ero Buepa Hurme
He Buzaenu. 4. Temerpamma OyAeT moyy4eHa TOJIbKO 3aBTpa 5. Ha 3Toi#t ynuie crpoutcst HoBast
crannusa metpo. 6. Korga Obiia Hamucana 3Ta cratha? 7. Ero monmpocuiv MpUHATH y4acTHE B
koHrepre. 8. O0 3tom ¢unbMe MHOTO ToBOpAT. 9. Eif mocoBeroBanm Hamucarh JOKIAQA TO-
anmmiicku. 10. Bac npocsar k tenedony. 11. Mue manu 3Ty kHHTy Bcero Ha 3 gHs. 12. Ota
KHUra HE IlepeBe/ieHa Ha pycckuil s3blk. 13. DTta mbeca mnocTtaBieHa B MOCKOBCKOM
XynoxxecTBeHHOM Teatpe. 14. MeHst 00 3ToM HUKOT/Ia He crpammBaid. 15. B nercree ee yunnu
my3bike. 16. [Tocne nekuuu Ham nokaxyT puieM o Jlonmone. 17. TluchMo eiie HE OTIPABHIM.
18. UuTepecHo, eMy yxe ckazaiu 00 3ToM uiH HeT. 19. Ha 3Ty KHUTY peaKo cCchlUlaloTcs, XOTs
ona Obuta m3xana B 1970 roxy. 20. Hanx Bamu OyayT CMESITBCS, €CITH BBI 9TO CKaXeTe.

4. Express the same idea in your own words or explain the following substituting synonyms
for the words in italics:

1. Tom Ramsay spent two happy years in the various capitals of Europe. 2. Blodwyn, gazing
at the dark out/me of mountains before her, knew that rain would fall before night-time. 3. The
windows of semi-circular shape were on the level of the floor. 4. He was wandering about with
two pence in his pocket and nowhere to go for the night. 5. It was the string of pearls Miss
Robinson was wearing and it was valued at 50 thousand pounds. 6. Larry had a wonderfully
melodious voice with a singular variety of tone. 7. The children appreciated the mechanical toys
they had never seen before. 8. His hands were long, but not large for his size, beautifully shaped
and at the same time strong. 9. She has twenty years advantage over me. 10. Both had the ad-
vantage of speaking good and fluent French. 11. They have just had a terrific scene. 12. | used ro
wander about the sweet-smelling meadows in the evening. 13. He was not interested in your
views on the social and moral value of their relationship. 14. Though she had lost the fresh
bloom of extreme youth, there was not a line on her forehead or under her hazel eyes. 15. The
climate is sufficiently varied for both sub-tropical and sub-arctic plants to be cultivated within
the extent of the British Isles. 16. The British farmer cultivates a comparatively small tract of
land producing a variety of products. 17. Tom ran around and stopped within a foot or two of the
flower. 18. Owing to numerous rapids the river is not navigable. 19. Julia Pendleton liked to sit
cross-legged on the couch just to show her shapely legs in silk stockings.

5. CURIOSITY QUIZ FOR EAGERS

Quiz "Across the Globe™.
What is the longest river in the world?
In what way do the western shores of the British Isles differ from the easten shores?
What are the smallest countries in the world?
What language is spoken in Holland?
What are the Seven Wonders of the world?
What is the capital of Australia?
What are the Rockies and where are they found?
What is the coldest area in Russia?
What is the national emblem of Canada?
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Where is the city of Honolulu situated?
What is the main difference between the Cumbrians and the Cambrians?
Do Englishmen bring coal to Newcastle?
Do Englishmen go up or down to get to Edinburgh?
What is the difference between Loch Ness and Loch Lomond?
What colour is predominant on the map of the British Isles?
(Think twice before answering. There is Greenwich in the South, you may spot Greenock in the
North, search the map first.)
Which is closer to London, Oxford or Cambridge?
What is the difference between Portsmouth and Plymouth?
What is Liverpool famous for?

6. Fill in appropriate words

1. He advised Frank, "You'll do better if you stay at school until seventeen. It can't do you
any... ." 2. At the age of thirteen Frank Cowperwood was able ... a little money now and then. 3.
The auctioneer noticed Frank and was... by the solidity of the boy's expression. 4. After his
lonely dinner Soames ... his cigar and walked out again. 5. Jim... the captain’s order to ride for
Doctor Livesey at once. 6. No one could... Captain Flint's orders. 7. They could not many till
Salvatore had done his military .... 8. I knew that his heart was ... by the beauty and the vasmess
and the stillness. 9. I shall choose the job I am most... with. 10. The miller was counting over bis
money by the ... of a candle. 11. "I'm at your..." means "I'm ready to ... your commands"”. 12. He
was peering into the darkness ... by a single candle. 13. "Why don't you go Into the country?"
repeated June. "It would ... you a lot......!" 14. They were at their little table in the room, where
Carrie occasionally ... a meal. 15. When the boy was with us he was friendly and....

KonTpoabHasi padora

1. Paraphrase the following sentences using your active vocabulary

A. 1. The room had changed as if something sinister had been removed from it; something
which dimmed the lights, something which threatened him. 2. The centre of the lake was
glittering, but along the edge the green banks could be seen reflected and the blue sky, the
colours clear yet strangely altered into the colours of a dimmer and more obscure world. 3. The
folds around his mouth seemed to express eternal disgust. 4. The author unfolded all the historic
events of which his hero could have been a witness. 5. The instant flashed and was gone. 6. Ever
so carefully he placed his hands on the table, fingers interlaced, an artificial diamond flashing on
his little finger. 7. Bending forward Ernest turned round and flashed his spectacles at Bob who
was studying the programme. 8. The pitch darkness squeezed Bart from all sides. "You
promised...," whispered Charley, giving him a slight squeeze on the elbow. 9. "Well, in eight
hours or so we shall be there,” he said, squeezing shut the lid of his watch. 10. The measures
taken to ease the money squeeze in the USA have not been successful so far. 11. The lorry
would have been better for the trip, as the load would have a tight squeeze in the small car. 12.
She looked at the stage with a furrow between her brows, seeing nothing, her hands squeezed
together in her lap. 13. An old lady who has for some obscure reason begged me not to divulge
her name, happened to show me the diary she had kept in the past. 14. He was a noisy robust
little man with a gleam of real talent concealed in the obscurity of his verse. 15. The curtains
were drawn back and the window-pane behind her displayed a huge frost picture which
obscured the dim morning light, so that it was quite dark in the room. 16. The learning we
received only tended to obscure our vision.

17.  The children took the risk of getting into old Mr. Radley's garden.
18. By concealing the truth you are running a serious risk of beingsuspected. 19. He took off
his gasmask, sniffed and decided to risk leaving the mask off.
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2. Read the following text.
Silent Movies

Talk to people who saw films for the first time when they were silent, and they will tell you
the experience was magic. The silent film, with music, had extraordinary powers to draw an
audience into the story, and an equally potent capacity to make their imagination work. They
had to supply the voices and the sound effects, and because their minds were engaged, they
appreciated the experience all the more. The audience was the final creative contributor to the
process of making a film.

The films have gained a charm and other worldliness with age but, inevitably, they have also
lost something. The impression they made when there was no rival to the moving picture was
more profound, more intense; compared to the easily accessible pictures of today, it was the
blow of a two-handed axe, against the blunt scraping of a tableknife.

The silent period may be known as "The Age of Innocence” but it included years unrivalled
for their dedicated viciousness. In Europe, between 1914 and 1918 more men were killed to less
pudose than at any other time in history.

In publications of the time, one reads horrified reactions against films showing "life as it is".
You did not leave the problems at home merely to encounter them again at the movies. You paid
your money initially, for forgetfulness.

Gradually movie-going altered from relaxation to ritual. In the big cities, you went to massive
picture palaces, floating through incense-laden air to the strains of organ music, to worship at the
Cathedral of Light. You paid homage to your favourite star; you dutifully communed with the
fan magazines. You wore the clothes they wore in the movies; you bought the furniture you saw
on the screen. You joined a congregation composed of every strata of society. And you shared
your adulation with Shanghai, Sydney and Santiago. For your favourite pastime had become the
most powerful cultural influence in the world — exceeding even that of the Press. The silent film
was not only a vigorous popular art; it was a universal language — Esperanto for the eyes.

(From: "Hollywood, The Pioneers" by Kevin Brownlow. Abridged.)

3. Explain what the author means by the following:

1. The films have gained a charm and other worldliness with agebut, inevitably, they have
also lost something.
What have the films gained? Are their achievements mainly associated with the progress of
science and technology? What have they lost?
2. The impression they made when there was no rival to the moving picture was more
profound, more intense compared to the easily accessible pictures of today.
4. 1. Translate the sentences into English using the infinitive as part of a compound verbal
predicate:
1. EMy npuIiiioch HOCUTh HaKJIaIHYI0 OOpOdy U TapHK.
2. "OnwuBep, - yMoJsiia OHa, - HE MOT ObI Thl CKa3aTh Bcero nuinb cioBo?" Emy? Ona,
JOJIKHO OBITh, cxoauT ¢ yma! "5 Hukorna He Oyzny ¢ HUM TOBOPUTS."
3. "Xotenu 651 Bol MmHe momous?" — "C ynoBosnbcTBHEM. UTOs 10 KEHenaTh?"

2. Translate the sentences into English using the infinitive, state functions of the infinitive.

1. OH ObLT TOBOJIEH, YTO CEJ Ha aBTOOYC.

2. 51 He X0uy, UTOOBI THI €XaJl MOE3/I0M.

3. Korza mpoxoasmiuii MoAr0OTOBKY CTAJIKUBAJICS C TPYAHOCTSIMHU, eMy Hajo ObUIO JaTh
BO3MOXHOCTb IIPOABUTH HAXOJYHNBOCTH U pa3o6paTLc;1 B cUTyallun oe3 HOCTOpOHHeﬁ IIOMOIIH.

4. OH ocTaBUJ paCHOpPSHKEHHE O TOM, 4YTOOBI TOCTS TPOBOJIWIM B KaOWHET
(paCHOpH,Z[I/IJ'ICSI, 4TO roCTd HaJ0 IMPOBOJUTL B KaﬁI/IHeT), U BBIIIECIT U3 JO0MaA.
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3. Translate the sentences into English using the Infinitive-For-Phrase.

1. Korna mpuner BpeMs eMy 3aHsITh MO€ MECTO, OH OYZET K 3TOMY T'OTOB.

2. Moii goporoit 1okTop, oH npapaa ymupaer? — Jla. — Torna Bam 3aech Oonbliie nenath
Heyero. MurI Bee (theburden) 6epem Ha ceOs.

3. Tomy ceifuac Helerko ObUTO ObI HAWTU HOBYIO padoTy.

4. Mbl NOCTaBWJIM MAalllMHy M TMOLUIA K MapajaHoil aBepu. S knmaji, moka OTBETAT Ha
3BOHOK, a J[>KeHHU B MOCJIEIHUI MOMEHT 3alaHuKoBana. ' JlaBaityoexum," — ckazanaoHa.

4. Translate the sentences into English using the Nominative with the Infinitive Construction.
1. BI/IIICJ'II/I, KaK 3TOT YECJIOBEK CECJI B IIOC3/.
2. Bujenu, Kak OHH BJIC3]IM B OKHO.
3. Korna ero Hory ocMoTpenu, 0p110 0OHApPYKEHO, YTO OHA CJIOMaHa.

5. Translate the sentences into English using the Objective with the Infinitive Construction.
1. OHa moyyBCTBOBaIA, YTO Y HEE MOKPACHEIO JIHIIO.
2. Pa3zBe Tbl HE BHJIEIIA, YTO 5 BUepa npuxoauia ¢ PeliHosbacom?
3. Ona 3acTaBwiIa Hac MpUOUpPATHCS B KOMHaTax (tohave).
4. HukTto He 0Kujai, YTo KOHLEPT MPOUIET TaK YCHEIIHO.

2 cemecTp
Ilepeyenb BOPOCOB K YCTHOMY OIIPOCY

. A Student’s Day.

. Our University.

. Seasons and Weather.
. Leisure time.

. Visiting Places.

. Shopping.

. Theatre in Our Life.

~No ol h~ W -

IlepeyeHb KOHTPOJIBHBIX 3aJaHUI
1. Translate into English using the Complex Object with the infinitive.

1. S caplman, Kkak KTO-TO BOIIEN B KOMHATY. 2. S BUJEIN, KaK OHU BMECTE BBILUIM U3 JIOMY.
3. MBI He OXHJanu, 4YTO OH BepHeTcs Tak ckopo. 4. Hukto He ciblman, Kak peOeHOK OTKPBLI
IBepb. 5. JT0 3a-* craBUT TeOs MOJyMaTh, KaK UCIPABUTh OMIMOKY. 6. MbI xoTenu, 4To0bl OHU
pacckaszaiay HaMm yTo-HHOy/b 0 MockBe. 7. Sl yacTo cibllal, Kak OHa 3aJaBajla OAUH U TOT XKe
Borpoc. 8. IHTepecHOo, 4TO 3acTaBWIIO ero oTkazaThesa? 9. Mbl duaenu, kKak AETH MO0k AT B
cax. 10. 5 xouy, 4ToOBI BCce mepeBeiu 3Ty craThio. 11. MBI He XO0TUM, YTOOBI BBI 3TO JAeJalu
onHu. 12. OH nouyBCTBOBaJI, KaK U3 OKHA MOYJ X0JIoAHBIN BeTep. 13. Ters xoueT, 4TOOBI MbI
IIPOBENH JIETO ¢ Hew. 14. Mbl oxuaany, 4yTo Aeneranus npueneT B KoHue Hexenu. 15. 5 xouy,
yTO0OBI BBl OBLTM Oosiee BHUMaTENbHBL. 16. OH TOYYBCTBOBAJ, YTO BOJIa TOJHSIACHE €MY 0
KoineH. 17. 3acraBpTe ee momMoub BaM. 18. OHM OXHJaaM, Y4TO MBI NPUMEM YYacTHE B
obcyxnenuu. 19. S ciplmana, Kak KTO-TO OTKpPHUT M 3akpbul aBepb. 20. OHa xouer, YTOOHI ee
CBIH [TOCTYIHJI B YHUBEPCHUTET.

2. Use the Future Indefinite, the Future Perfect or the Present Perfect instead of the
infinitives in brackets.

1. By the end of the year | (to read) five of Shaw's plays. 2. They (to leave) the country
before you go to see them. 3.1 can give you a definite answer only after | (to speak) to my
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mother. 4. By the end of the term we (to learn) a lot of new words. 5.1 hope, when you (to do)
this exercise, there (not to be) so many mistakes in it. 6. | expect you (to grow up) by the time |
come back from England. 7. You had better not go bathing until you (to get rid) of that cough. 9.
I'm sure you (to forget) me by that time. 9. She shan't have any pudding until she (to eat) her
potatoes. 10. When | (to learn) a thousand English words, shall | be able to read a newspaper?
11.1 (to write) all my exercises long before you come back. 12. Don't ask for another book
before you (to read) this one. 13. They will not return home until they (to see) Scotland, Ireland
and Wales. 14.1 hope that by the end of the year he (to teach) us to speak English a little. 15. Sit
down, and when you (to rest) I'll show you the garden.

3. Read the text and match the gaps.

"It's Only Me'

After her husband had gone to work, Mrs. Richards sent her children to school and went
upstairs to her bedroom. She was too excited to do any housework that morning, because in the
evening she would be going to a fancy dress A____ with her husband. She intended to dress up as
a ghost and she had made her costume the night before. Now she was B __to try it on. Though
the costume consisted only of a sheet, it was very effective. Mr. Richards put it C , looked
in the mirror, smiled and went downstairs. She wanted to find out whether it would be D__to
wear.

Just as Mrs. Richards was entering the dining-room, there was E__on the front door. She
knew that it must be the baker. She had told him to come straight in if ever she failed to open the
door and to leave the bread on the kitchen table. Not wanting to F the poor man, Mrs.
Richards quickly hid in the small store-room under the stairs. She heard the front door open and
heavy footsteps in the hall. Suddenly the door of the store-room was opened and a man entered.
Mrs. Richards realized that it must be the man from the Electricity Board who had come to read
the meter. She tried to G the situation, saying 'lt's only me’, but it was too late. The man
let out a cry and jumped back several paces. When Mrs. Richards walked towards him, he ran
away, slamming the door behind him

A. 1) show 2) party 3) performance 4) programme
B. 1) nervous 2) restless 3) ill at ease 4) impatient
C.Dup 2) on 3) over 4) down

D. 1) attractive 2) exciting  3) comfortable 4) cozy

E. 1) knock 2) kick 3) hit 4) crash

F. 1) fear 2) worry 3) disturb 4) frighten

G. 1) describe 2) explain 3) interpret 4) clear

4. The following statements are not true to fact Correct them, using the conversational
formulas given in the Reminder:
Example: The author turned up at Euston to meet a friend of his.

— Oh, no, he didn't. He turned up at Euston to see his friend off.

1. The seers-off felt quite at ease on the platform. 2. No one tried to break the silence on the
platform. 3. The fit of coughing helped the situation. 4. There was every sign of the train's
immediate departure when they came to the platform. 5. The face of Le Ros didn't seem familiar
to the narrator. 6. Le Ros was very sorry to see the narrator. 7. Le Ros said he worked on the
stage. 8. Le Ros said he was a director of the Anglo-American Social Bureau. 9. The narrator
fully understood why Le Ros had been unsuccessful on the stage. 10. Le Ros explained that all
the fees were paid over to the employees. 11. Le Ros looked like a beggar when the narrator saw
him on the platform. 12. The narrator didn't envy Le Ros. 13. Le Ros said that one can act
without feeling. 14. There were no signs of Le Ros being moved when he saw the young

14



American off. 15. The narrator was not moved when seeing his friend off. 16. The narrator
wanted Le Ros to teach him to conceal his feelings.

Reminder: I'mafraid | don't agree. | think you're mistaken (there). | don't think you are
right. | see what you mean, but.... I'm not so sure. On the contrary! You can't be seriousl | doubt
it. I disagree with you. | should't say so. | object to it. Far from it. Surely not. Noth'ing of the
sort! Just the other way round!

5. Translate the sentences into English:

1. Jloknaguuk roBopwsl O OyaylieM desjoBedecTBa. 2. OTa KapTHHA BCErja IpPUBIIEKaeT
nocerutened Mysesd. 3. Haanuch Ha namMsaTHUKE o3ajaunia TYpPUCTOB: HUKTO M3 HHMX HE
CTaJIKUBAJICA C JPEBHEAHIVIMUCKUM S3bIKOM. 4. MBI yIMBWINCH, KOT/Ia y3HaJIM, 4yTO B l'aiin-
napke y Map6a-Apu 11000 4eTOBEK MOXKET BBICKA3bIBATh CBOM CY)KJIEHHS 110 JIIOOOMY MOBOJY,
YacTO TaM MOJKHO YCIHBILIATh MHOIO 4Yenmyxu. 5, BoT oObsBiIeHME, KOTOpOe BaM HYXHO, 6.
[ToBepbTe MHE, ATOT MOJIOAON YEJIOBEK OCTOMH Baulero yBakeHus. 7. Tenepb B AHIIMU B
obpamienun GyHTBHI U TeHCHI. 8. 1945 rog — uWCTOpUYECKUiA TOX IS BCero uesnoBedecTra 9.
Kaxxnas anrimiickasi razeta uMmeer omnpeaencHHblii kpyr uutarenedl. 10. B Jlongone, kak u B
J:000M CTOJIMYHOM Topojie ¢ OOJIBLIIMM JBM)KEHUEM, ObIBalOT AOpoxkHbIe npouciiectsus. I1. C
BopoOreBbIX TrOp OTKphIBaeTCs yauMBHUTENbHas maHopama MockBbl. 12 [lomemenue
oOorpeBaeTcst ropsueid BOAOHM, LMpKyaupyromed no Tpydoam. 13. COTHH HOBBIX JIOMOB
BBIPACTalOT BO BCEX Tropojaax Hamied crpaHbl. 14 boratas KoOJUIEKIMS HPOU3BEIECHUN
n300pa3sUTEIbHOIO M MPUKIAJHOTO HCKYCCTBA IPUBJIEKAET MOCETUTENed 3Toro myses. 15.
OxcnoHatel HWcropuyeckoro My3ess B MoOCKBE 3HAaKOMST IOCETUTENEH C pa3BUTHEM
nuBUIM3auuu Ha Teppuropun Poccuu. 16. I[IpenensHas ckopocTs B skuibIX paioHax Mocksbl 60
KM/9ac.

6. Translate the text into Russian:

It was time to go. Francis Woburn put on his enormous hat, started talking about himself
again, and they walked down to the Coliseum. He was much taller than she had supposed him to
be — though perhaps it was the absurd hat — and she felt a little dumpy thing, though a nice
sensible little dumpy thing, as she trotted along by his side, pretending to listen, but busy all the
time telling herself that here she was, Rose Salter, going to the Russian Ballet at the Coliseum,
with a tall, superfine, very Londonish young man. It was all very strange indeed.They climbed
to one of the balconies of the gigantic theatre, which seemed to Rose the most splendid and
exciting place she had ever seen. Dozens of players down below were tuning up. All round them,
superfine persons, not unlike Francis Woburn, were studying their programmes. Then the lights
died away, except those that illuminated the curtain so beautifully. The music began, and Francis
Woburn stopped talking. Rose instantly forgot his very existence. The music was very strange,
not like any she had heard before, and not at all comfortable and friendly and sweet. Rose did not
know whether she liked it or not; she could not keep it at a distance to decide about it; she was
simply carried away and half drowned by the colossal waves of sound; she was overwhelmed by
its insistent beat and clang. The curtain was magically swept away, and the stage blazed at her.
She was staring at a new country, a new world. It was as if the last great wave of music had
taken her and flung her over the boundaries of this world. The little people in these new
countries lived their lives only in movement. Sometimes they were dull. Sometimes they were
silly. But at other times they were so beautiful in their energy and grace, so obviously the
creatures of another and better world than this, a world all of music and colour, that Rose choked
and ached at the sight of them.People clapped. Francis Woburn clapped. But Rose did not clap.
Just putting her hands together, making a silly noise, was not good enough for them. She gave
them her heart.

KonTpoabHnas padora
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1. Paraphrase the following sentences using your active vocabulary

A. 1. The room had changed as if something sinister had been removed from it; something
which dimmed the lights, something which threatened him. 2. The centre of the lake was
glittering, but along the edge the green banks could be seen reflected and the blue sky, the
colours clear yet strangely altered into the colours of a dimmer and more obscure world. 3. The
folds around his mouth seemed to express eternal disgust. 4. The author unfolded all the historic
events of which his hero could have been a witness. 5. The instant flashed and was gone. 6. Ever
so carefully he placed his hands on the table, fingers interlaced, an artificial diamond flashing on
his little finger. 7. Bending forward Ernest turned round and flashed his spectacles at Bob who
was studying the programme. 8. The pitch darkness squeezed Bart from all sides. "You
promised...," whispered Charley, giving him a slight squeeze on the elbow. 9. "Well, in eight
hours or so we shall be there,” he said, squeezing shut the lid of his watch. 10. The measures
taken to ease the money squeeze in the USA have not been successful so far. 11. The lorry
would have been better for the trip, as the load would have a tight squeeze in the small car. 12.
She looked at the stage with a furrow between her brows, seeing nothing, her hands squeezed
together in her lap. 13. An old lady who has for some obscure reason begged me not to divulge
her name, happened to show me the diary she had kept in the past. 14. He was a noisy robust
little man with a gleam of real talent concealed in the obscurity of his verse. 15. The curtains
were drawn back and the window-pane behind her displayed a huge frost picture which
obscured the dim morning light, so that it was quite dark in the room. 16. The learning we
received only tended to obscure our vision.

19.  The children took the risk of getting into old Mr. Radley's garden.
20. By concealing the truth you are running a serious risk of beingsuspected. 19. He took off
his gasmask, sniffed and decided to risk leaving the mask off.

2. Read the following text.
Silent Movies

Talk to people who saw films for the first time when they were silent, and they will tell you
the experience was magic. The silent film, with music, had extraordinary powers to draw an
audience into the story, and an equally potent capacity to make their imagination work. They
had to supply the voices and the sound effects, and because their minds were engaged, they
appreciated the experience all the more. The audience was the final creative contributor to the
process of making a film.

The films have gained a charm and other worldliness with age but, inevitably, they have also
lost something. The impression they made when there was no rival to the moving picture was
more profound, more intense; compared to the easily accessible pictures of today, it was the
blow of a two-handed axe, against the blunt scraping of a tableknife.

The silent period may be known as "The Age of Innocence™ but it included years unrivalled
for their dedicated viciousness. In Europe, between 1914 and 1918 more men were killed to less
pudose than at any other time in history.

In publications of the time, one reads horrified reactions against films showing "life as it is".
You did not leave the problems at home merely to encounter them again at the movies. You paid
your money initially, for forgetfulness.

Gradually movie-going altered from relaxation to ritual. In the big cities, you went to massive
picture palaces, floating through incense-laden air to the strains of organ music, to worship at the
Cathedral of Light. You paid homage to your favourite star; you dutifully communed with the
fan magazines. You wore the clothes they wore in the movies; you bought the furniture you saw
on the screen. You joined a congregation composed of every strata of society. And you shared
your adulation with Shanghai, Sydney and Santiago. For your favourite pastime had become the
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most powerful cultural influence in the world — exceeding even that of the Press. The silent film
was not only a vigorous popular art; it was a universal language — Esperanto for the eyes.
(From: "Hollywood, The Pioneers" by Kevin Brownlow. Abridged.)

3. Explain what the author means by the following:

1. The films have gained a charm and other worldliness with agebut, inevitably, they have
also lost something.
What have the films gained? Are their achievements mainly associated with the progress of
science and technology? What have they lost?
2. The impression they made when there was no rival to the moving picture was more
profound, more intense compared to the easily accessible pictures of today.
4. 1. Translate the sentences into English using the infinitive as part of a compound verbal
predicate:
1. EMy npuiioch HOCUTh HaKJIaIHYIO0 OOpOAyY U MapHK.
2. "OnuBep, - yMoJsia OHa, - HE MOT Obl Thl CKa3aTh Bcero Juilb cioBo?" Emy? Ona,
JOJKHO OBITh, cxoauT ¢ yma! "5 Hukorna He Oyny ¢ HUM TOBOPHTS."
3. "Xotenu 651 Bol mae nomous?" — "C ynoBonbcTBHEM. UTOs, 10 KEHAenaTh? "

2. Translate the sentences into English using the infinitive, state functions of the infinitive.

1. OH ObUI TOBOJIEH, YTO CeJI Ha aBTOOYC.

2. 51 He Xxouy, 4TOOBI THI €XaJl OE3/I0M.

3. Korana npoxonsuuii HOoJAroTOBKY CTAJIKUBAJICSA C TPYAHOCTSIMH, €My HaJ0 ObLIO J1aTh
BO3MOJXHOCTDB ITPOABUTH HAXOAUUBOCTH U pa306paTbc;1 B cUTyallun oe3 HOCTOpOHHeI;’I IIOMOIIIH.

4. OH ocTaBuUJ pacHoOpsHKEHHE O TOM, YTOOBI TOCTA TPOBOIAWIM B KaOWHET
(pacnopsmnnc;l, YTO IroCTs Haao0 IIpOBOAUTL B Ka6I/IHeT), U BBIIICII U3 JOMaA.

3. Translate the sentences into English using the Infinitive-For-Phrase.

1. Korna mpuner BpeMst eMy 3aHsITh MO€ MECTO, OH OYZET K 3TOMY T'OTOB.

2. Moii noporoii 1oktop, oH npasaa ymupaer? — la. — Torna Bam 3necw 6onblie nenatsb
Heyero. Mui Bee (theburden) 6epem Ha ceOs.

3. Tomy ceifuac Henerko ObLI0 ObI HAUTH HOBYIO paboTYy.

4. Mbl noCcTaBWJIM MallMHY M MOLUUIM K NapajaHoil asepu. S knmajn, moka OTBETAT Ha
3BOHOK, a JDKEHHH B MOCJIETHUN MOMEHT 3anaHukoBaa. "JlaBaitybexxum," — cka3zanaoHa.

4. Translate the sentences into English using the Nominative with the Infinitive Construction.
1. Bugenu, kak 3TOT YeJIOBEK CEN B ITOE3.
2. BI/I,HCJ'II/I, KaK OHH BJIC3JIM B OKHO.
3. Korna ero Hory ocMoTpenu, Obu10 0OHapyKE€HO, YTO OHa CJIOMaHa.

5. Translate the sentences into English using the Objective with the Infinitive Construction.
1. OHa nouyBCTBOBaJIA, YTO Y HEE TOKPACHEIIO JIHIIO.
2. Pa3Be Thl HE BUJIEIIA, YTO 5 BUepa npuxoauia ¢ PeiHobacom?
3. Ona 3actaBuiia Hac MpudHUpaThcs B KOMHaTax (tohave).
4. HUKTO HE 0KHMIAJI, YTO KOHLEPT MPOUJET TaK YCIEIIHO.

3 cemecTp
IlepeueHb BONPOCOB K YCTHOMY ONPOCY

1. Choosing a profession. What does it mean “to learn” end “to teach”?
2. Ilinesses and their treatment.
3. London.
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4. Nourishment and cookery.
5. Education in Britain.

6. Travelling.

7. A visit to the theatre.

IlepeyeHb KOHTPOJILHBIX 3aaHUI

1. Express the same idea in your own words or explain the following substituting synonyms
for the words in italics:

1. Tom Ramsay spent two happy years in the various capitals of Europe. 2. Blodwyn, gazing
at the dark out/me of mountains before her, knew that rain would fall before night-time. 3. The
windows of semi-circular shape were on the level of the floor. 4. He was wandering about with
two pence in his pocket and nowhere to go for the night. 5. It was the string of pearls Miss
Robinson was wearing and it was valued at 50 thousand pounds. 6. Larry had a wonderfully
melodious voice with a singular variety of tone. 7. The children appreciated the mechanical toys
they had never seen before. 8. His hands were long, but not large for his size, beautifully shaped
and at the same time strong. 9. She has twenty years advantage over me. 10. Both had the ad-
vantage of speaking good and fluent French. 11. They have just had a terrific scene. 12. | used ro
wander about the sweet-smelling meadows in the evening. 13. He was not interested in your
views on the social and moral value of their relationship. 14. Though she had lost the fresh
bloom of extreme youth, there was not a line on her forehead or under her hazel eyes. 15. The
climate is sufficiently varied for both sub-tropical and sub-arctic plants to be cultivated within
the extent of the British Isles. 16. The British farmer cultivates a comparatively small tract of
land producing a variety of products. 17. Tom ran around and stopped within a foot or two of the
flower. 18. Owing to numerous rapids the river is not navigable. 19. Julia Pendleton liked to sit
cross-legged on the couch just to show her shapely legs in silk stockings.

2. Fill in appropriate words

1. He advised Frank, "You'll do better if you stay at school until seventeen. It can't do you
any. 2. At the age of thirteen Frank Cowperwood was able ... a little money now and then. 3. The
auctioneer noticed Frank and was... by the solidity of the boy's expression. 4. After his lonely
dinner Soames ... his cigar and walked out again. 5. Jim... the captain's order to ride for Doctor
Livesey at once. 6. No one could... Captain Flint's orders. 7. They could not many till Salvatore
had done his military .... 8. | knew that his heart was ... by the beauty and the vasmess and the
stillness. 9. I shall choose the job I am most... with. 10. The miller was counting over bis money
by the ... of a candle. 11. "I'm at your..." means "I'm ready to ... your commands". 12. He was
peering into the darkness ... by a single candle. 13. "Why don't you go Into the country?"
repeated June. "It would ... you a lot......!" 14. They were at their little table in the room, where
Carrie occasionally ... a meal. 15. When the boy was with us he was friendly and....

3. Comment on the following aspects of the fragment:

1. How does the author describe the music? What does he mean by saying that the music was
"not at all comfortable and friendly and sweet" ? How do you understand the words "She could
not keep it at a distance to decide about it"? Does music ever affect you in the same way? What
kind of music does? 2. Explain the words: "The stage blazed at her." "The little people in these
new countries lived their lives only in movement.” "...the creatures of another and better world
than this, a world all of music and colour."

4. Read the test and talk on the following points:
1. Why is the Present Perfect used in "... as soon as you've called the register"? 2. Why is the
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Past Perfect Continuous used in "... who had been crossing and uncrossing his eyes in an ugly
manner ..."? 3. Why is the Present Indefinite used in "... till you join us"? and in "If there's
anything that puzzles you ..."? 4. Tick off all the sentences with the oblique moods. Translate
them.

5. Translate these sentences into Russian. Write your own sentences with the new words
and phrases:

1. He looked about the room and caught sight of the case containing the jewels which had
been carelessly left open on the table. 2. The difference was curious between her intense
expectation of the previous day and her present indifference. 3. United we stand, divided we
fall. 4. My father reminded me that | was entirely dependent upon him. 5. The many men he ran
across, belonging to a different world, had filled him perhaps with admiration and envy. 6. I'm
always doing things on the spur of the moment — to my own inconvenience and other people's.
7. It made him uncomfortable to alter his plans and think out something new. 8. He was angry
with Norah because she had not let the matter rest.

KonTpoabHasi padora

1. Paraphrase the following sentences using your active vocabulary

A. 1. The room had changed as if something sinister had been removed from it; something
which dimmed the lights, something which threatened him. 2. The centre of the lake was
glittering, but along the edge the green banks could be seen reflected and the blue sky, the
colours clear yet strangely altered into the colours of a dimmer and more obscure world. 3. The
folds around his mouth seemed to express eternal disgust. 4. The author unfolded all the historic
events of which his hero could have been a witness. 5. The instant flashed and was gone. 6. Ever
so carefully he placed his hands on the table, fingers interlaced, an artificial diamond flashing on
his little finger. 7. Bending forward Ernest turned round and flashed his spectacles at Bob who
was studying the programme. 8. The pitch darkness squeezed Bart from all sides. ™You
promised...," whispered Charley, giving him a slight squeeze on the elbow. 9. "Well, in eight
hours or so we shall be there,” he said, squeezing shut the lid of his watch. 10. The measures
taken to ease the money squeeze in the USA have not been successful so far. 11. The lorry
would have been better for the trip, as the load would have a tight squeeze in the small car. 12.
She looked at the stage with a furrow between her brows, seeing nothing, her hands squeezed
together in her lap. 13. An old lady who has for some obscure reason begged me not to divulge
her name, happened to show me the diary she had kept in the past. 14. He was a noisy robust
little man with a gleam of real talent concealed in the obscurity of his verse. 15. The curtains
were drawn back and the window-pane behind her displayed a huge frost picture which
obscured the dim morning light, so that it was quite dark in the room. 16. The learning we
received only tended to obscure our vision.

21.  The children took the risk of getting into old Mr. Radley's garden.
22. By concealing the truth you are running a serious risk of beingsuspected. 19. He took off
his gasmask, sniffed and decided to risk leaving the mask off.

2. Read the following text.
Silent Movies
Talk to people who saw films for the first time when they were silent, and they will tell you
the experience was magic. The silent film, with music, had extraordinary powers to draw an

audience into the story, and an equally potent capacity to make their imagination work. They
had to supply the voices and the sound effects, and because their minds were engaged, they
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appreciated the experience all the more. The audience was the final creative contributor to the
process of making a film.

The films have gained a charm and other worldliness with age but, inevitably, they have also
lost something. The impression they made when there was no rival to the moving picture was
more profound, more intense; compared to the easily accessible pictures of today, it was the
blow of a two-handed axe, against the blunt scraping of a tableknife.

The silent period may be known as "The Age of Innocence” but it included years unrivalled
for their dedicated viciousness. In Europe, between 1914 and 1918 more men were killed to less
pudoge than at any other time in history.

In publications of the time, one reads horrified reactions against films showing "life as it is".
You did not leave the problems at home merely to encounter them again at the movies. You paid
your money initially, for forgetfulness.

Gradually movie-going altered from relaxation to ritual. In the big cities, you went to massive
picture palaces, floating through incense-laden air to the strains of organ music, to worship at the
Cathedral of Light. You paid homage to your favourite star; you dutifully communed with the
fan magazines. You wore the clothes they wore in the movies; you bought the furniture you saw
on the screen. You joined a congregation composed of every strata of society. And you shared
your adulation with Shanghai, Sydney and Santiago. For your favourite pastime had become the
most powerful cultural influence in the world — exceeding even that of the Press. The silent film
was not only a vigorous popular art; it was a universal language — Esperanto for the eyes.

(From: "Hollywood, The Pioneers" by Kevin Brownlow. Abridged.)

3. Explain what the author means by the following:

1. The films have gained a charm and other worldliness with agebut, inevitably, they have
also lost something.
What have the films gained? Are their achievements mainly associated with the progress of
science and technology? What have they lost?
2. The impression they made when there was no rival to the moving picture was more
profound, more intense compared to the easily accessible pictures of today.
4. 1. Translate the sentences into English using the infinitive as part of a compound verbal
predicate:
1. EMy npuIiiioch HOCUTh HaKJIaIHYIO0 OOpOy U MapHK.
2. "OnwuBep, - yMoJsiia OHa, - HE MOT ObI Thl CKa3aTh Bcero nuib cioBo?" Emy? Ona,
JOJIKHO OBITh, cxoauT ¢ yma! "5 Hukorna He Oyz1y ¢ HUM TOBOPUTS."
3. "Xotenu 651 Bol MmHe momous?" — "C ynoBonbcTBHEM. UTOs 10 KEHAeNaTh? "

2. Translate the sentences into English using the infinitive, state functions of the infinitive.

1. OH ObLI TOBOJIEH, YTO CeJI Ha aBTOOYC.

2. 51 He Xouy, UTOOBI THI €XaJl MOE3/I0M.

3. Korpa mpoxoasmiuii MoArOTOBKY CTAJIKUBAJICS C TPYAHOCTSIMHU, eMy Hajo ObUIO JaTh
BO3MOXHOCTb IIPOABUTH HAXOAJYNBOCTH U pa306paTLc;1 B CUTyallun oe3 HOCTOpOHHCﬁ IIOMOIIIH.

4. OH ocTaBUJ paCHOpPSHKEHHE O TOM, YTOOBI TOCTA TPOBOIMIM B KaOWHET
(pacr[opsmlzmc;{, 4TO roCTd HaJg0 MPOBOJUTL B KaGI/IHeT), M BBIIICIT U3 JOMaA.

3. Translate the sentences into English using the Infinitive-For-Phrase.

1. Korna npuner BpeMs eMy 3aHsITh MO€ MECTO, OH OYZEeT K 3TOMY T'OTOB.

2. Moii moporoii 1okTop, oH mpasaa ymupaer? — [la. — Torna Bam 31ech O6ombiie nenathb
Heyero. MurI Bee (theburden) 6epem Ha ceOs.

3. Tomy ceifuac Henerko ObUTO0 ObI HAWTH HOBYIO padOTYy.

4. Mpl nocTaBuiIM MallMHy W MOLUUIM K HapajaHod naBepu. S kpan, moka OTBETAT HA
3BOHOK, a JDKEHHH B MOCJIETHUN MOMEHT 3anaHukoBaa. "JlaBaiiybexxum," — cka3zanaoHa.
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4. Translate the sentences into English using the Nominative with the Infinitive Construction.
1. Bugenu, kak 3TOT 4EJIOBEK CeJl B O3,
2. Bujenu, Kak OHH BJIC3]IM B OKHO.
3. Korna ero Hory ocMoTpenu, 0b110 00HApYKEHO, YTO OHA CJIOMaHa.

5. Translate the sentences into English using the Objective with the Infinitive Construction.
1. OHa noyyBCTBOBaJA, YTO y HEE MOKPACHEIIO JUIIO.
2. Pa3Be Thl HE BUJI€IIA, YTO 5 BUepa npuxoauia ¢ PeliHosbacom?
3. Ona 3acTaBmiIa HaC MPUOUPATHCS B KOMHATax (tohave).
4. HUKTO HE 0’KHMIaJI, YTO KOHILIEPT MPOMJET TaK YCIEIIHO.

4 cemecTp
Ilepevens BOMpPOCOB K YCTHOMY ONPOCY

1. Sport in Great Britain.
2. The British Isles.

3. Travelling.

4. A visit to the theatre.

IlepeyeHb KOHTPOJIbHBIX 321aHUIM

1. The following statements are not true to fact Correct them, using the conversational
formulas given in the Reminder:

Example: The author turned up at Euston to meet a friend of his.

— Oh, no, he didn't. He turned up at Euston to see his friend off.

1. The seers-off felt quite at ease on the platform. 2. No one tried to break the silence on the
platform. 3. The fit of coughing helped the situation. 4. There was every sign of the train's
immediate departure when they came to the platform. 5. The face of Le Ros didn't seem familiar
to the narrator. 6. Le Ros was very sorry to see the narrator. 7. Le Ros said he worked on the
stage. 8. Le Ros said he was a director of the Anglo-American Social Bureau. 9. The narrator
fully understood why Le Ros had been unsuccessful on the stage. 10. Le Ros explained that all
the fees were paid over to the employees. 11. Le Ros looked like a beggar when the narrator saw
him on the platform. 12. The narrator didn't envy Le Ros. 13. Le Ros said that one can act
without feeling. 14. There were no signs of Le Ros being moved when he saw the young
American off. 15. The narrator was not moved when seeing his friend off. 16. The narrator
wanted Le Ros to teach him to conceal his feelings.

Reminder: I'mafraid | don't agree. | think you're mistaken (there). | don't think you are
right. | see what you mean, but.... I'm not so sure. On the contrary! You can't be seriousl | doubt
it. | disagree with you. | should't say so. | object to it. Far from it. Surely not. Noth'ing of the
sort! Just the other way round!

2. Translate the sentences into English:

1. Jloxmamguk roBOpHJI O OyayiieM dYeloBedecTBa. 2. DJTa KapTHHA BCEr/a MPUBIEKAET
nocerurenel Mmyses. 3. Haanuch Ha MamMsATHHKE O3aJadyuiia TYpUCTOB: HHUKTO W3 HUX HE
CTAJIKUBAJICA C JPEBHEAHTVIMMCKUM SI3bIKOM. 4. MBI yIMBWINCH, KOT/Ia y3HaJIU, 4yTo B [ aiin-
napke y Map6i-Apu a1000# 4eIOBEK MOXKET BBHICKA3bIBATh CBOM CYXKJEHUS 1O JIFOOOMY ITOBOY,
9acTO TaM MOJKHO YCIBIINIATh MHOTO 4YenyxXxu. 5. BoT oOBsiBIeHHE, KOTOpOE BaM HYXKHO, ©.
IToBeppTe MHE, 3TOT MOJIOJOM YEJIOBEK JOCTOMH Ballero yBaxeHus. /. Tenepb B AHIVINM B
oOpamenun ¢GyHTH U TeHCHl. 8. 1945 rom — wcTopuuecKuid TOA Ui BCEro demoBeuecTBa 9.
Kaxnas anrnumiickas razera uMmeeT omnpezesneHHbld kpyr unrateneil. 10. B Jlongone, kak u B
JTH000M CTOJIMYHOM TOpojie ¢ OONBIINM JBHMKEHHEM, OBIBAIOT NOpokHbIE mpoucmectsus. [1. C
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BopoOpeBbIX TOp OTKpbIBaeTCs yaAMBHUTENbHas mnaHopama Mockel. 12 Ilomemenue
oborpeBaeTcsi ropsueld BOAOW, HUPKyaupyroomed mo Tpydbam. 13. CoTHHM HOBBIX JOMOB
BBIPACTalOT BO BCEX Tropojax Hamied crpaHbl. 14 boratas KOJUIEKIMS IPOU3BEIECHUMN
M300pa3uTeIbHOrO0 U MPHUKIATHOTO MCKYCCTBAa IPUBIIEKAET MOCETUTENEW 3Toro myses. 15.
OxcnoHatel HMcropuyeckoro My3ess B MOCKBE 3HAaKOMST IIOCETUTENEH C pa3BUTHEM
UUBUIM3aIMU Ha Tepputopun Poccuu. 16. [IpeaenbHas ckopocTh B KWIIbIX paitoHax MockBbl 60
KM/4ac.

3. a) Translate the text into Russian:

It was time to go. Francis Woburn put on his enormous hat, started talking about himself
again, and they walked down to the Coliseum. He was much taller than she had supposed him to
be — though perhaps it was the absurd hat — and she felt a little dumpy thing, though a nice
sensible little dumpy thing, as she trotted along by his side, pretending to listen, but busy all the
time telling herself that here she was, Rose Salter, going to the Russian Ballet at the Coliseum,
with a tall, superfine, very Londonish young man. It was all very strange indeed.They climbed to
one of the balconies of the gigantic theatre, which seemed to Rose the most splendid and exciting
place she had ever seen. Dozens of players down below were tuning up. All round them,
superfine persons, not unlike Francis Woburn, were studying their programmes. Then the lights
died away, except those that illuminated the curtain so beautifully. The music began, and Francis
Woburn stopped talking. Rose instantly forgot his very existence. The music was very strange,
not like any she had heard before, and not at all comfortable and friendly and sweet. Rose did not
know whether she liked it or not; she could not keep it at a distance to decide about it; she was
simply carried away and half drowned by the colossal waves of sound; she was overwhelmed by
its insistent beat and clang. The curtain was magically swept away, and the stage blazed at her.
She was staring at a new country, a new world. It was as if the last great wave of music had
taken her and flung her over the boundaries of this world. The little people in these new
countries lived their lives only in movement. Sometimes they were dull. Sometimes they were
silly. But at other times they were so beautiful in their energy and grace, so obviously the
creatures of another and better world than this, a world all of music and colour, that Rose choked
and ached at the sight of them.People clapped. Francis Woburn clapped. But Rose did not clap.
Just putting her hands together, making a silly noise, was not good enough for them. She gave
them her heart.

b) Comment on the following aspects of the fragment:

1. How does the author describe the music? What does he mean by saying that the music was
"not at all comfortable and friendly and sweet" ? How do you understand the words "She could
not keep it at a distance to decide about it"? Does music ever affect you in the same way? What
kind of music does? 2. Explain the words: "The stage blazed at her." "The little people in these
new countries lived their lives only in movement.” "...the creatures of another and better world
than this, a world all of music and colour.”

[TepeueHb KOHTPOJILHBIX 3aJaHUI ISl OLIEHKH YpOBHS chopMupoBaHHOCTH kKomrieTeHInu [TK-4
Ha drare «3HaHus»

4. Explain the meaning of the words and word combinations listed below:
think privately, the most vital job, a rewarding, job, a challenge to your character, an ignorant
teacher, a guardian, the same routine, stimulating work, to go in for teaching

5. Enlarge upon the following topics:
1. After your parents your teacher may be the most important person in your life. 2. Teaching
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is not easy and a real challenge to your character, abilities and talent. 3. To be a good teacher you
must be genuinely interested in what you are doing. 4. Teaching is a constant stream of
decisions. 5. Every time you learn something new you become something new.

P rom pts: there's one more thing to be noted, moreover, what's more..., | might as well add
that..., in addition, on top of that..., something else I'd like to say is..., talking of....

6. Comment on the given proverbs. Make up a situation centered round one of them:
1. Better unborn than untaught.

2. Like teacher, like pupil.
3. A little knowledge is a dangerous thing.

KonTpoabHasi padora

1. Paraphrase the following sentences using your active vocabulary

A. 1. The room had changed as if something sinister had been removed from it; something
which dimmed the lights, something which threatened him. 2. The centre of the lake was
glittering, but along the edge the green banks could be seen reflected and the blue sky, the
colours clear yet strangely altered into the colours of a dimmer and more obscure world. 3. The
folds around his mouth seemed to express eternal disgust. 4. The author unfolded all the historic
events of which his hero could have been a witness. 5. The instant flashed and was gone. 6. Ever
so carefully he placed his hands on the table, fingers interlaced, an artificial diamond flashing on
his little finger. 7. Bending forward Ernest turned round and flashed his spectacles at Bob who
was studying the programme. 8. The pitch darkness squeezed Bart from all sides. ™You
promised...," whispered Charley, giving him a slight squeeze on the elbow. 9. "Well, in eight
hours or so we shall be there,” he said, squeezing shut the lid of his watch. 10. The measures
taken to ease the money squeeze in the USA have not been successful so far. 11. The lorry
would have been better for the trip, as the load would have a tight squeeze in the small car. 12.
She looked at the stage with a furrow between her brows, seeing nothing, her hands squeezed
together in her lap. 13. An old lady who has for some obscure reason begged me not to divulge
her name, happened to show me the diary she had kept in the past. 14. He was a noisy robust
little man with a gleam of real talent concealed in the obscurity of his verse. 15. The curtains
were drawn back and the window-pane behind her displayed a huge frost picture which
obscured the dim morning light, so that it was quite dark in the room. 16. The learning we
received only tended to obscure our vision.

23.  The children took the risk of getting into old Mr. Radley's garden.
24. By concealing the truth you are running a serious risk of beingsuspected. 19. He took off
his gasmask, sniffed and decided to risk leaving the mask off.

2. Read the following text.
Silent Movies

Talk to people who saw films for the first time when they were silent, and they will tell you
the experience was magic. The silent film, with music, had extraordinary powers to draw an
audience into the story, and an equally potent capacity to make their imagination work. They
had to supply the voices and the sound effects, and because their minds were engaged, they
appreciated the experience all the more. The audience was the final creative contributor to the
process of making a film.
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The films have gained a charm and other worldliness with age but, inevitably, they have also
lost something. The impression they made when there was no rival to the moving picture was
more profound, more intense; compared to the easily accessible pictures of today, it was the
blow of a two-handed axe, against the blunt scraping of a tableknife.

The silent period may be known as "The Age of Innocence™ but it included years unrivalled
for their dedicated viciousness. In Europe, between 1914 and 1918 more men were Killed to less
pudoge than at any other time in history.

In publications of the time, one reads horrified reactions against films showing "life as it is".
You did not leave the problems at home merely to encounter them again at the movies. You paid
your money initially, for forgetfulness.

Gradually movie-going altered from relaxation to ritual. In the big cities, you went to massive
picture palaces, floating through incense-laden air to the strains of organ music, to worship at the
Cathedral of Light. You paid homage to your favourite star; you dutifully communed with the
fan magazines. You wore the clothes they wore in the movies; you bought the furniture you saw
on the screen. You joined a congregation composed of every strata of society. And you shared
your adulation with Shanghai, Sydney and Santiago. For your favourite pastime had become the
most powerful cultural influence in the world — exceeding even that of the Press. The silent film
was not only a vigorous popular art; it was a universal language — Esperanto for the eyes.

(From: "Hollywood, The Pioneers" by Kevin Brownlow. Abridged.)

3. Explain what the author means by the following:

1. The films have gained a charm and other worldliness with agebut, inevitably, they have
also lost something.
What have the films gained? Are their achievements mainly associated with the progress of
science and technology? What have they lost?
2. The impression they made when there was no rival to the moving picture was more
profound, more intense compared to the easily accessible pictures of today.
4. 1. Translate the sentences into English using the infinitive as part of a compound verbal
predicate:
1. EMy npuiiiioch HOCUTh HaKJIaIHYI0 OOpOAy U TapHK.
2. "OnwuBep, - yMoJsiia OHa, - HE MOT ObI Thl CKa3aTh Bcero nuiib cioBo?" Emy? Ona,
JOJIKHO OBITh, cxoauT ¢ yma! "5 Hukorna He Oyzny ¢ HUM TOBOPUTS."
3. "Xotenu 651 Bol MmHe momous?" — "C ynoBonbcTBHEM. UTOs 10 KEHAenaTh? "

2. Translate the sentences into English using the infinitive, state functions of the infinitive.

1. OH ObLI TOBOJIEH, YTO CeJ1 Ha aBTOOYC.

2. 51 He Xouy, UTOOBI THI €XaJl MOE3/I0M.

3. Korana npoxonsuuii HOArOTOBKY CTAJIKUBAJICS C TPYAHOCTSIMH, €My HaJ0 ObLIO 1aTh
BO3MOJXHOCTb IPOABUTH HAXOJYHUBOCTb U pa3o6paTbC;1 B cUTyalun oe3 HOCTOpOHHeI\/'I IIOMOIIIH.

4. OH ocCTaBUJ pacHOpsDKEHME O TOM, 4YTOOBI TOCTS TIPOBOJMIM B KaOWMHET
(pacr[opsmlzmc;{, 4TO roCTd HaJg0 MPOBOJUTL B KaGI/IHeT), U BBIIICII U3 JOMaA.

3. Translate the sentences into English using the Infinitive-For-Phrase.

1. Korna mpuner BpeMst eMy 3aHSITh MO€ MECTO, OH OYJIeT K 3TOMY T'OTOB.

2. Moii nmoporoii 1okTop, oH mpaBaa ymupaer? — [la. — Torna Bam 31ech Oobiie nenathb
Heyero. MurI Bee (theburden) 6epem Ha ceOs.

3. Tomy ceifuac Henerko ObLTO ObI HAWTU HOBYIO padoTy.

4. Mpl nocTaBWIM MallMHy W MOLUIM K HapajaHod nBepu. S kpan, moka OTBETAT HA
3BOHOK, a JDKEHHH B MOCJIETHUI MOMEHT 3anaHukoBaa. "JlaBaiiybexxum," — cka3zanaoHa.

4. Translate the sentences into English using the Nominative with the Infinitive Construction.
1. Bugenu, Kak 3TOT Y€JIOBEK CEJI B ITOE3I.
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2. Buaenu, kak OHU BJIE3IU B OKHO.
3. Korna ero Hory ocMotpenu, 0p110 0OHapYy»KEHO, UTO OHA CJIOMaHa.

5. Translate the sentences into English using the Objective with the Infinitive Construction.
1. OHa moyyBCTBOBaIA, YTO Y HEE MOKPACHEIO JHIIO.
2. Pa3Be Thl HE BHUJIEIIA, YTO 5 BUepa npuxoauia ¢ PeliHosbacom?
3. Ona 3acTaBWiIa HaC MPUOUPATHCS B KOMHATax (tohave).
4. HUKTO HE 0’KHMaJI, YTO KOHILIEPT MPOMJIET TaK YCIEIIHO.

S cemecTp

Ilepeyens BOMpPOCOB K YCTHOMY ONPOCY

1. Changing patterns of leisure.
2. Man and movies.

3. English schooling..

4. Bringing up children.

IlepeyeHb KOHTPOJILHBIX 3aaHUI

1. Paraphrase the following sentences using your active vocabulary:

A. 1. The Browns were glad to drop in of an evening for a cocktail and a chat. 2. He
chuckled at the thought of how successfully they had deceived the people who were fond of
spreading rumours in the small colony. 3. Ann made Tom do whatever she wished him to do. 4.
It's time he ended his speech. 5. She hates taking the skin off potatoes. 6. Put the towel round
your shoulders or you'll burn and your skin will come off. 7. The silly boy is always getting into
trouble. 8. Clean the soles of your shoes thoroughly before you go into the cottage. 9. It took the
boys much time and effort to collect the money they needed. 10. He is a young man who is
regular in his life and work. He turned out to be an industrious worker. 12. He was not bad-
looking and had a good regular job. 13. The table was shaky, as one of its legs was broken. 14.
The rain is pouring constantly down all the time

B. 1. After he had finished packing, the room was in a state of disorder. 2. But for your
carelessness you would not have got into trouble. 3. But even he must have known that he had
done the job badly. 4. There is a slight break in the vase. 5. He's fond of making jokes. 6. Poor as
they were the workers were ready to give money to their common cause. 7. He regularly writes
poems for our newspaper. 8. He came to lunch in a particularly jolly mood. 9. He did the job
with such energy that he accomplished a shining success. 10. After supper everyone was in a
better mood. 11. When he is ill, he does not touch food for days. 12. The soup has a flavour of
onions. 13. It is impossible to explain why different people like different things. 14. What do
you know of his likings or dislikings? 15. After our quarrel even my favourite dish seemed
unsavoury.

2. Translate the following sentences into Russian. Pay attention to the words and word
combinations in bold type:

A. 1. They had no sooner sat down to table, that he went straight to the point. 2. Myra
watched us both tensely, but | knew that however hard she listened, she was bound to miss the
point. 3. | have made a point of travelling with a large sack filled to the brim with books to suit
every possible occasion and every mood. 4. "There is no point in carrying your troubles home
with you. You're supposed to leave them in the office,” said Tom. 5. What one would do
theoretically is not always what one will do when it comes to the point. 6. | woke up to find the
hands of my clock pointing to eight o'clock. 7. There are some dreams, known to most people,
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in which every action slows down, and each movement takes place as though the dreamer's feet
were stuck in treacle. 8. The ship was to be built at last. The dream was to be realized. 9.
Strickland lived in a dream and reality meant nothing to him. 10. Dressed in white, with her
golden hair streaming over her shoulders she looked a perfect dream. 11. A dreamy look came
into the mother's eyes. 12. Last night | dreamed | went to Manderley again. 13. I am not sure
however that the news inspires me with feelings of unmixed delight. 14. | realized with mixed
feelings that an important part of her happiness consisted in looking after me. 15. He must have
got mixed up in something in Chicago. 16. Through a mixture of good luck and good
management | had done well in the Bar examinations. 17. Did you get appointments mixed or
something? 18. She never seemed to mix with other children. 19. There was a smell of petrol
from the Bayswater Road, mixed with the smell of spring. 20. The day he first drifted into their
crowded busy rooms, they all suspected him of being a spy. 21. | am now pretty sure that my
first suspicion is justified. 22. The door was unlocked from inside and the face of George
appeared, peering out suspiciously. 23. | suspected at once that his unfortunate brother had been
causing trouble again. 24. In that remote village people were suspicious of strangers. 25. Dick
in an unconscious gesture, ran his hand over his hair and ajusted the scarf. 26. Both she and
Jane were rather conscious of their ages and conscious of having put their first youth
behind them. 27. For the first time she was conscious of a second self, whose existence she had
not suspected. 28. She was never at a loss for something to say, never conscious of groping
around for a topic. 29. There was no noise, no effort, no consciousness in anything he did; but in
everything an indescribable lightness, which was so graceful.

3. You are supposed to give a description of an imaginary primary or secondary school
which is organized according to the English pattern. Don't forget to give your imaginary
school a name, as English schools have names not numbers. The names are often
geographical (taken from the name of the town, district, village or street in which the
school is situated). Sometimes schools are named after a well-known person, e. g.
CedarGroveSchool, MaryHampdenJuniorSchool.

The following questions can be helpful:

1. What kind of school is it? What system of educational provision is in use locally for
children aged 5 — 18?

2. What is the size of the school? (number of children of either sex, number of staff of either
sex, age range of children, social background of the school's catchment area if this is clear-cut)

3. What buildings and amenities does the school possess? (How many classrooms are there?
Is there a hall, a library, specialist rooms or areas, a staff room, playing fields?
Arethebuildingsmodern? Arethereaccommodationproblems?)

4, How is teaching organized? (Streaming? Mixed ability grouping? Are classes generally
taught as a single unit or is group work or individual work the norm? What about the physical
organization of the classroom — do the children sit at desks, in groups at tables, randomly?
Isthetimetablefixedorflexible?)

5. What subjects are included into the curriculum? What is taught at the various age levels
within the school? (Are specific subjects taught, or is teaching arranged in more general areas
like, for example, Aesthetics, Physical skills, Communication?)

6.  What forms of reward and punishment are normally used?

7. What testing is done in the school and what forms of records are kept? (Are staff meetings
held to discuss children's progress or is this done informally?
Howarechildrenandparentsinformedofprogress?)

8.  What system of examinations is used in the school?

9. In what way are parents involved with the school? (parents' meetings, parent-teacher
association, parental help in or out of school)
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10.  What do the school's general aims appear to be?

4. Paraphrase the following sentences using your active vocabulary:

C. 1. The Browns were glad to drop in of an evening for a cocktail and a chat. 2. He
chuckled at the thought of how successfully they had deceived the people who were fond of
spreading rumours in the small colony. 3. Ann made Tom do whatever she wished him to do. 4.
It's time he ended his speech. 5. She hates taking the skin off potatoes. 6. Put the towel round
your shoulders or you'll burn and your skin will come off. 7. The silly boy is always getting into
trouble. 8. Clean the soles of your shoes thoroughly before you go into the cottage. 9. It took the
boys much time and effort to collect the money they needed. 10. He is a young man who is
regular in his life and work. He turned out to be an industrious worker. 12. He was not bad-
looking and had a good regular job. 13. The table was shaky, as one of its legs was broken. 14.
The rain is pouring constantly down all the time

D. 1. After he had finished packing, the room was in a state of disorder. 2. But for your
carelessness you would not have got into trouble. 3. But even he must have known that he had
done the job badly. 4. There is a slight break in the vase. 5. He's fond of making jokes. 6. Poor as
they were the workers were ready to give money to their common cause. 7. He regularly writes
poems for our newspaper. 8. He came to lunch in a particularly jolly mood. 9. He did the job
with such energy that he accomplished a shining success. 10. After supper everyone was in a
better mood. 11. When he is ill, he does not touch food for days. 12. The soup has a flavour of
onions. 13. It is impossible to explain why different people like different things. 14. What do you
know of his likings or dislikings? 15. After our quarrel even my favourite dish seemed
unsavoury.

5. Choose the right word:
peel — scrape

1. New potatoes are nice to the taste, but I hate ... them. 2. I've boiled potatoes in their jackets,
will you ... them?

steady — firm

1. The chair was not ... because one of its legs was broken. 2. The oak-tree stood ... in the
earth. 3. Mr. Convoy was a ... customer at the bookshop. 4. His decision was ....
crack — break

1. The cup ..., but the pieces still held together. 2. The ice ... and then ... under his feet. 3.
Brittle things ... easily.

taste — flavour

1. The peach has a peculiarly fine .... 2. The fruit looked tempting, but it turned out to have an
unpleasant ... . 3. I like the lemon ... of the sweets.

6. Use the Topical Vocabulary in answering the questions:

1. What are the advantages and the disadvantages of a hiking tour? 2. What must you take
with you if you are going on a week's walking tour? 3. What's your daily routine when on a hike?
4. How would you plan your day in hot stuffy weather? 5. What would you do in cold and rainy
weather? 6. Do you take the weather forecast into account when going hiking? 7. What do you
like for breakfast, dinner and supper when on a hike? 8. What must you do to make a fire, to
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cook scrambled eggs," to cook fish soup, to cook porridge? 9. Do you like sleeping out? 10.
Which would you prefer: sleepingout or being put up at the village? Give reasons for your
choice. 11. Do you make a point of having a swim every day no matter what the weather is? 12.
Which would you rather choose: a hiking trip or a river trip? Why? 13. Have you or your friends
ever gone fishing? What is characteristic of an experienced angler? 14. What do you do of an
evening during a hiking tour?

KonTtpoabHnas padora

1. Paraphrase the following sentences using your active vocabulary

A. 1. The room had changed as if something sinister had been removed from it; something
which dimmed the lights, something which threatened him. 2. The centre of the lake was
glittering, but along the edge the green banks could be seen reflected and the blue sky, the
colours clear yet strangely altered into the colours of a dimmer and more obscure world. 3. The
folds around his mouth seemed to express eternal disgust. 4. The author unfolded all the historic
events of which his hero could have been a witness. 5. The instant flashed and was gone. 6. Ever
so carefully he placed his hands on the table, fingers interlaced, an artificial diamond flashing on
his little finger. 7. Bending forward Ernest turned round and flashed his spectacles at Bob who
was studying the programme. 8. The pitch darkness squeezed Bart from all sides. ™You
promised...," whispered Charley, giving him a slight squeeze on the elbow. 9. "Well, in eight
hours or so we shall be there,” he said, squeezing shut the lid of his watch. 10. The measures
taken to ease the money squeeze in the USA have not been successful so far. 11. The lorry
would have been better for the trip, as the load would have a tight squeeze in the small car. 12.
She looked at the stage with a furrow between her brows, seeing nothing, her hands squeezed
together in her lap. 13. An old lady who has for some obscure reason begged me not to divulge
her name, happened to show me the diary she had kept in the past. 14. He was a noisy robust
little man with a gleam of real talent concealed in the obscurity of his verse. 15. The curtains
were drawn back and the window-pane behind her displayed a huge frost picture which
obscured the dim morning light, so that it was quite dark in the room. 16. The learning we
received only tended to obscure our vision.

25.  The children took the risk of getting into old Mr. Radley's garden.
26. By concealing the truth you are running a serious risk of beingsuspected. 19. He took off
his gasmask, sniffed and decided to risk leaving the mask off.

2. Read the following text.

Silent Movies

Talk to people who saw films for the first time when they were silent, and they will tell you
the experience was magic. The silent film, with music, had extraordinary powers to draw an
audience into the story, and an equally potent capacity to make their imagination work. They
had to supply the voices and the sound effects, and because their minds were engaged, they
appreciated the experience all the more. The audience was the final creative contributor to the
process of making a film.

The films have gained a charm and other worldliness with age but, inevitably, they have also
lost something. The impression they made when there was no rival to the moving picture was
more profound, more intense; compared to the easily accessible pictures of today, it was the
blow of a two-handed axe, against the blunt scraping of a tableknife.

The silent period may be known as "The Age of Innocence” but it included years unrivalled
for their dedicated viciousness. In Europe, between 1914 and 1918 more men were killed to less
pudose than at any other time in history.
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In publications of the time, one reads horrified reactions against films showing "life as it is".
You did not leave the problems at home merely to encounter them again at the movies. You paid
your money initially, for forgetfulness.

Gradually movie-going altered from relaxation to ritual. In the big cities, you went to massive
picture palaces, floating through incense-laden air to the strains of organ music, to worship at the
Cathedral of Light. You paid homage to your favourite star; you dutifully communed with the
fan magazines. You wore the clothes they wore in the movies; you bought the furniture you saw
on the screen. You joined a congregation composed of every strata of society. And you shared
your adulation with Shanghai, Sydney and Santiago. For your favourite pastime had become the
most powerful cultural influence in the world — exceeding even that of the Press. The silent film
was not only a vigorous popular art; it was a universal language — Esperanto for the eyes.

(From: "Hollywood, The Pioneers™ by Kevin Brownlow. Abridged.)

3. Explain what the author means by the following:

1. The films have gained a charm and other worldliness with agebut, inevitably, they have
also lost something.
What have the films gained? Are their achievements mainly associated with the progress of
science and technology? What have they lost?
2. The impression they made when there was no rival to the moving picture was more
profound, more intense compared to the easily accessible pictures of today.
4. 1. Translate the sentences into English using the infinitive as part of a compound verbal
predicate:
1. EMy npuIuiocs HOCUTh HaKJIaJAHYI OOPOy U MapuK.
2. "OmnuBep, - yMoJIsiIa OHA, - HE MOT OBl ThI CKa3aTh Bcero Jjumb cioBo?" Emy? OmHa,
JOJIKHO OBITh, cxoauT ¢ yma! "5 Hukornaa He Oyny ¢ HUM TOBOPUTS."
3. "Xortenu 661 Ber MHE moMOub?" — "C ynoBoabscTBHEM. UTospomkenienars?"

2. Translate the sentences into English using the infinitive, state functions of the infinitive.

1. OH 6Bl TOBOJIEH, YTO CEJ Ha aBTOOYC.

2. 51 He xouy, 4TOOBI THI €XaJl Oe3/I0M.

3. Korga npoxoasmuii NOArOTOBKY CTAIKUBAJICSA C TPYJHOCTSIMM, €My HaJ0 ObUIO JaTh
BO3MOXKHOCTh MPOSIBUTH HAXOAYUBOCTh U pa3o0paTbcs B CUTYallUH 0€3 TOCTOPOHHEN MOMOIIH.

4. OH ocCTaBMJ pacHoOpsDKEHHE O TOM, 4YTOOBI TOCTS MPOBOJMIM B KaOMHET
(pacnopsauiiCcs, 4TO TOCTS HAJI0 TPOBOJUTH B KAOWHET), U BBIIIE U3 10Ma.

3. Translate the sentences into English using the Infinitive-For-Phrase.

1. Korna mpunet Bpems eMy 3aHATh MO€ MECTO, OH Oy/IeT K 3TOMY I'OTOB.

2. Moii noporoit 1okTop, oH nmpasaa ymupaer? — [la. — Torna Bam 31ech 6ombiie nenarsb
Heuero. Ml Bee (theburden) 6epem Ha ce0sl.

3. Tomy ceituac Henerko ObUTO ObI HAUTH HOBYIO PaboTYy.

4. Mpl NIOCTaBWJIM MAIllMHy W TIONUIA K TapajaHoil aepu. S kmaji, moka OTBETAT Ha
3BOHOK, a /[>KeHHU B TTOCJIETHUI MOMEHT 3amaHuKoBaia. ' [laBaityoexum," — cka3amaoHa.

4. Translate the sentences into English using the Nominative with the Infinitive Construction.
1. Bunenu, Kak 3TOT YEJIOBEK CEI B MOE3].
2. Bugenu, Kak OHU BJIE3JIM B OKHO.
3. Korza ero Hory ocMoTpenu, ObU10 0OHapYKEHO, YTO OHA CJIOMaHa.

5. Translate the sentences into English using the Objective with the Infinitive Construction.
1. OHa MoYyBCTBOBAJA, YTO Y HEE TOKPACHEIO JIUIIO.
2. Pa3Be TbI HE BUzENA, YTO 51 BUepa npuxoauia ¢ Pelinonbacom?
3. Ona 3acTtaBuia Hac mpuOUpaThcsa B kKomMHaTax (tohave).
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4. HUKTO HEe 0OKUJal, YTO KOHIIEPT MPOUIET TaK YCIEIIHO.

6 cemecTp
IlepeyeHb BOIPOCOB K YCTHOMY OIIPOCY

1. Painting.

2. Feeling and emotions.
3. Talking about people.
4. Manandnature.

HepequL KOHTPOJIbHBIX 3aJaHui

1. Explain or comment on the following sentences:

A. 1. She stands five foot two. 2. The arrangement stands. 3. Who's going to stand treat? 4.
P. O. stands for post-office. 5. Stand this ladder against the wall. 6. He left the train on a
morning when the thermometer stood at over a hundred in the shade. 7. They knew they would
stand by each other in scrapes. 8. But Muriel, even if all thought her wrong, had taken her
decision and stood her ground. 9. | hate the way he treats his sister. 10. For the first time in her
life she felt she hated a woman. 11. Suzanne likes thrills, but she hates being uncomfortable. 12.
She had beauty that endures and a smile that was not forgotten. 13. His polite smile froze on his
lips. 14.1 stood up straight, patting my hair into place. 15. She stopped abruptly and patted my
arm. 16. Justice must take its course. 17. She was the kind of young woman who could take care
of herself with perfect ease. 18. So Elizabeth took herself to task very severely, and, of course,
rather overdid it. 19. Eden believes in taking his time, in gathering other people's opinions. 20.
You go back to that school and see whether you can take up where you left off. 21. And indeed it
looked as though she took pains not to be alone with him. 22.1 proposed to give up the scientific
career and take to writing novels. 23. He gazed at Mrs. Septimus Small who took after James—
long and thin. 24. He kept her after hours to take dictation. 25. What do you take me for? A
complete fool? 26. .. Michael took him in from head to foot. 27. All women like to have
attention paid to them, to be taken out, given a good time ... . 28. | found that she had taken it for
granted that my wife and | didn' t get on ...

B. 1. The bed was so high that, as | sat by its side, my face was on a level with his. 2. The old
tramp steamer chugged gently and almost noiselessly over the soft level sea. 3. A man stepped
out from behind one of the lorries and levelled a rifle. 4. Timothy's eyes left the fly and levelled
themselves on his visitor. 5. She shifted the conversation to a less dangerous level. 6. Pason
looked at him, with a level gaze. 7. The tables were on a level with each other. 8. "Do you want
me to start screaming?" she asked angrily. 9. It's a scream the way the girls in his office have
fallen for him. 10. Any one has a right to scream if he does not obtain a position, when he is
fitted for it. 11. I should like to try on this dress.— Well, Madame, step into the fitting-room. 12.
He tried a half-dozen keys before-he found one that fitted the lock. 13. Sir Reuben had the place
fitted up as a bedroom. 14. | have put most of the broken parts together but I can't fit this piece
in. 15. Jane loves when you take her out for a ride in your car.

2. Read the following text. You can find in it some ways of teaching children responsibility.
In fact the main problem is whether to leave final decisions to children, without criticizing
them. You can find some arguments for this view in the text. Note them down.

Teaching Responsibility

Naturally, every parent is anxious to teach responsibility to their children. But responsibility
cannot be imposed on children. It must grow from within. Children who are always told what to
do may do their tasks very well, but they get little opportunity to use their own judgement and to
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develop a sense of responsibility. This only comes if they are given opportunities for choosing
and deciding things for themselves.

A child is learning all the time. But if he is constantly criticized about his actions, he certainly
doesn't learn responsibility. So the first lesson in inculcating a sense of responsibility is not to
criticize.

Even if the answer to a child's request is a certain "Yes", it's so much better to leave the
decision to the child. These are some of the ways in which you can build up their sense of
responsibility and also heighten their self-confidence. Wherever and whenever you can, let them
make the decisions themselves.

A child should be given the responsibility of choosing his own friends. But this is a delicate
matter and needs careful handling. Obviously, it would be preferable for a shy child to have a
friend who is an extrovert. And friends can also help to exert a beneficial and corrective
influence on each other. In spite of all this, a child should always feel that he is free to choose
the friends he wishes.

Let the child spend his allowance his way. If he wants to spend the whole lot on chewing gum or
toffee, it's his decision. Don't interfere. These are just some of many ways in which responsibility
is taught.

3. Translate the following sentences into English using the word combinations and phrases

1. Bel coBcem He mianute cebsa. Bel 3aboneere, ecnu He U3MEHHUTE CBOM 00pa3 ku3Hu. 2. S
YK€ TOTOBa K OThE3]ly, OCTAIOCh TOJIBKO IMepeenarh OAHO IiaThe. 3. OHM TOIBKO YCEIUCh 3a
CTOJI, KaK pazjaics emle 06oiee rpOMKUN CTYK B IBeph. 4. D/ MPOTAHYI PYKY 32 MHUCbMOM, HO
Kmap Bce eme xonebanach U He pemajgach OTAaTh eMy ero. 5. 3aueM BBl KYIWJIN 3Ty KapTHHY?
— OHa npocrto noHpaBwiIach MHe. A 4yeMm oHa 1uioxa? 6. K njomy noabexana MalidHa CKOpPOM
MOMOIIIM, U Bpay MOCIEMNI HaBepX. 7. Sl MOCTAaTOYHO XOPOIIO Bac 3HAK; SICHO, UYTO BBl HE
OTKaXeTeCh OT CBOEro IuiaHa. Ho mouemy He mpuCIylmaTbCs K MHEHHUIO IPYTUX JIIOJIEH: MOKET
OBITh, BCE )K€ CTOUT €r0 HEMHOTO U3MEHHUTH? 8. «MOXKET OBITh, TO M HE camas Jyudlas padora,
— CKazaja JJula ¢ ropeublo, — HO MO KpailHe Mepe OHa JAaeT MHE BO3MOKHOCTh CBOJMTH
KOHIIBI C KoHIammu». 9. Ero mucbMeHHBIH CTOJ BCerjaa 3aBajieH KHUTaMu U Oymaramu. He
MPEACTABIISIO, KAK OH YMYAPSIETCSI HAXOIUTh TO, UTO eMy HykHO. 10. IIpencraBnenus He umero,
KaK T0JIb30BaThCSl ATUM MPUOOPOM, JaBaiiTe npourem UHCTpyKuuo. 11. S mocraparock 3aBTpa
BBISICHUTH 3TOT BOIIPOC, TOJIBKO, MOXKAIIyiicTa, HATOMHUTE MHE 00 3TOM. 12. MBI, T0J5KHO OBITh,
cOmMMCh ¢ Toporu. S mpeacTaBiIeHUs HE UMEI0, Ky/la eBajlach CTAHIIUSI, Mbl JaBHO YK€ J0JI-
*HBI ObUTM ObI OBITH TaMm. 13. SI cMyTHO MOMHIO, Kak s Ooyiea KOpbIO W CTapiias cecTpa
yXaxkuBaya 3a MHOU. 14. B cBoeM MOHOIIIEHHOM KOcTIoMe MapTuH 4yBCTBOBaJ €051 HETTOBKO B
ux aome. Jlyudme Obl yk OoH He mpuxofwia. 15. MHe Obl XOTenoch OOMEHSTh 3Ty KHUTY Ha
JIPYTYI0, €ClI MOXHO. 16. Sl mouyTn He BCTpeyascs ¢ HUM, U TOJIBKO OJTHAXKIbl Mbl OOMEHSUTHCH
HECKOJIbKUMH CIIOBAMH.

4. Read the text and retell it. Use the narrative techniques
Picnic

My elderly cousin came to stay with us just before our youngest daughter's birthday. We were
a little apprehensive whether we ought to arrange the usual picnic celebration because my cousin
loathes meals in the open air. However she was determined not to spoil our plans and said she
did not mind being left at home. On the day itself, seized by some sudden impulse, she elected to
come with us, much to our surprise. It was certainly a day to tempt anyone out, even the most
inveterate anti-picnicker: a clear blue sky, glorious sunshine and a gentle breeze.
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We duly arrived at our favourite picnic site, a field beside a river, and everybody, except my
cousin, had a lovely and most refreshing bathe before we settled ourselves for our meal under the
willow trees. While we were eating, a herd of cows from the adjoining field began to amble
through the open gateway, unnoticed by my cousin. We like cows but guessed that they would
be as little to her fancy as picnics and so hoped that they would go quietly back, satisfied that we
were harmless. But one by one they gradually advanced nearer and nearer. When my cousin
chanced to look up, their eyes confronted hers. With one shriek of horror she leapt into the air
and ran, not to the car, where she might have taken refuge, but towards a gap in the hedge, so
small that she could not possibly have crawled through it. The cows, full of curiosity, gave
chase. We were convulsed with laughter but my husband managed to pull himself together,
rounded up the cows, drove them back through the gateway and shut the gate. We thought that
disaster had been averted but our shaken guest, walking unsteadily back to us through a marshy
bit of the field that the cows had trampled into mud, lost her balance and fell on her face. A hot
cup of coffee did nothing to restore her composure, so we had no alternative but to pack up and
go home. Never again, my cousin vowed bitterly, would she be so foolish as to go out on a
picnic.

5. Explain what is meant by:

1.1 had very few contacts with reality or channels to it. 2.1 never felt that writing was my cup
of tea. 3. Always | feel something has been left out. 4. My feelings were interfered with my
baffled effort at comprehension. 5. | ran the theatre. 6. Bergman is sending messages, he thinks,
but what are they and why? 7. Music is nondiscur- sive. 8. She is totally oriented towards reality.
9.1 feel that picture is excessive. 10. Some people have criticized your films for being too
theatrical. 11. | had always felt technically crippled ... . 12. | suddenly felt that | knew my
profession.

6. Explain or comment on the following sentences:

1. That's hardly the point at the moment. 2. You're tired out or you'd see the point at once. 3.
You've missed the whole point of the story. 4. His comments are always to the point. 5. Does he
make a point of always pretending not to notice me? 6. Try and see it from her point of view. 7.
But with all her education, learning was never Kate's strong point, she got on perfectly well
without it. 8. There wasn't any point in arguing, so | gave in. 9. We saw that Robert had reached
the breaking-point. 10. When it came to the point, he proved to be unreliable. 11. I'll point out a
turn when one is required. 12. It's pointless to worry about it now. 13. Goring stared after him,
tempted to catch him. 14. | myself might have painted the portrait. The forlorn dark eyes gazed
steadily back at me, sharing, or at least understanding, as it seemed, my foolish boyish dreams.
15. It all happened dreamily as though it were happening to someone else. 16. Even Paul, she
thought, only existed now as someone she had dreamed about. 17. Space travel used to be just a
dream. 18. Her feelings were a mixture of joy and anxiety. 19. At the unexpected question
everything got mixed up in my head. 20. If anything happens, mind that he isn't mixed up in
that. 21. | still had mixed feelings about seeing her. 22. He was a good mixer and soon made
friends with everybody. 23. | have a strong suspicion that when I'm not with you, you don't give
me much thought. 24. It was only then that | suspected him of teasing me. 25. As the door closed
behind him, he looked round him with fierce, startled eyes, like one who suspects a trap at every
turn. 26. She went on talking quite unconscious that she had said the wrong thing. 27. He's well
aware of what is going on at the office. 28. She's aware of her shortcomings and that makes her
self-conscious.

KourpoJubHas padora
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1. Paraphrase the following sentences using your active vocabulary

A. 1. The room had changed as if something sinister had been removed from it; something
which dimmed the lights, something which threatened him. 2. The centre of the lake was
glittering, but along the edge the green banks could be seen reflected and the blue sky, the
colours clear yet strangely altered into the colours of a dimmer and more obscure world. 3. The
folds around his mouth seemed to express eternal disgust. 4. The author unfolded all the historic
events of which his hero could have been a witness. 5. The instant flashed and was gone. 6. Ever
so carefully he placed his hands on the table, fingers interlaced, an artificial diamond flashing on
his little finger. 7. Bending forward Ernest turned round and flashed his spectacles at Bob who
was studying the programme. 8. The pitch darkness squeezed Bart from all sides. "You
promised...," whispered Charley, giving him a slight squeeze on the elbow. 9. "Well, in eight
hours or so we shall be there,” he said, squeezing shut the lid of his watch. 10. The measures
taken to ease the money squeeze in the USA have not been successful so far. 11. The lorry
would have been better for the trip, as the load would have a tight squeeze in the small car. 12.
She looked at the stage with a furrow between her brows, seeing nothing, her hands squeezed
together in her lap. 13. An old lady who has for some obscure reason begged me not to divulge
her name, happened to show me the diary she had kept in the past. 14. He was a noisy robust
little man with a gleam of real talent concealed in the obscurity of his verse. 15. The curtains
were drawn back and the window-pane behind her displayed a huge frost picture which
obscured the dim morning light, so that it was quite dark in the room. 16. The learning we
received only tended to obscure our vision.

27.  The children took the risk of getting into old Mr. Radley's garden.
28. By concealing the truth you are running a serious risk of beingsuspected. 19. He took off
his gasmask, sniffed and decided to risk leaving the mask off.

2. Read the following text.
Silent Movies

Talk to people who saw films for the first time when they were silent, and they will tell you
the experience was magic. The silent film, with music, had extraordinary powers to draw an
audience into the story, and an equally potent capacity to make their imagination work. They
had to supply the voices and the sound effects, and because their minds were engaged, they
appreciated the experience all the more. The audience was the final creative contributor to the
process of making a film.

The films have gained a charm and other worldliness with age but, inevitably, they have also
lost something. The impression they made when there was no rival to the moving picture was
more profound, more intense; compared to the easily accessible pictures of today, it was the
blow of a two-handed axe, against the blunt scraping of a tableknife.

The silent period may be known as "The Age of Innocence™ but it included years unrivalled
for their dedicated viciousness. In Europe, between 1914 and 1918 more men were killed to less
pudose than at any other time in history.

In publications of the time, one reads horrified reactions against films showing "life as it is".
You did not leave the problems at home merely to encounter them again at the movies. You paid
your money initially, for forgetfulness.

Gradually movie-going altered from relaxation to ritual. In the big cities, you went to massive
picture palaces, floating through incense-laden air to the strains of organ music, to worship at the
Cathedral of Light. You paid homage to your favourite star; you dutifully communed with the
fan magazines. You wore the clothes they wore in the movies; you bought the furniture you saw
on the screen. You joined a congregation composed of every strata of society. And you shared
your adulation with Shanghai, Sydney and Santiago. For your favourite pastime had become the
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most powerful cultural influence in the world — exceeding even that of the Press. The silent film
was not only a vigorous popular art; it was a universal language — Esperanto for the eyes.
(From: "Hollywood, The Pioneers" by Kevin Brownlow. Abridged.)

3. Explain what the author means by the following:

1. The films have gained a charm and other worldliness with agebut, inevitably, they have
also lost something.
What have the films gained? Are their achievements mainly associated with the progress of
science and technology? What have they lost?
2. The impression they made when there was no rival to the moving picture was more
profound, more intense compared to the easily accessible pictures of today.
4. 1. Translate the sentences into English using the infinitive as part of a compound verbal
predicate:
1. EMy npuiioch HOCUTh HaKJIaIHYIO0 OOpOAyY U MapHK.
2. "OnuBep, - yMoJsia OHa, - HE MOT Obl Thl CKa3aTh Bcero Juilb cioBo?" Emy? Ona,
JOJKHO OBITh, cxoauT ¢ yma! "5 Hukorna He Oyny ¢ HUM TOBOPHTS."
3. "Xotenu 6b1 Bol mae nomous?" — "C ynoBonbcTBHEM. UTOs, 10 KEHAenaTh? "

2. Translate the sentences into English using the infinitive, state functions of the infinitive.

1. OH ObUI TOBOJIEH, YTO CeJI Ha aBTOOYC.

2. 51 He Xxouy, 4TOOBI THI €XaJl OE3/I0M.

3. Korzna npoxoasuuii HOArOTOBKY CTAJIKUBAJICS C TPYAHOCTSIMH, €MY HaJ0 ObLIO JaTh
BO3MOJXHOCTDB ITPOABUTH HAXOAUUBOCTH U pa306paTbc;1 B cUTyallun oe3 HOCTOpOHHeI;’I IIOMOIIIH.

4. OH ocTaBuUJ pacHoOpsHKEHHE O TOM, YTOOBI TOCTA TPOBOIAWIM B KaOWHET
(pacnopsmnnc;l, YTO IroCTs HaaAo0 IIpOBOAUTL B Ka6I/IHeT), U BBILICII U3 JOMaA.

3. Translate the sentences into English using the Infinitive-For-Phrase.

1. Korna mpuner BpeMst eMy 3aHsITh MO€ MECTO, OH OYZET K 3TOMY T'OTOB.

2. Moii noporoii 1oktop, oH npasaa ymupaer? — la. — Torna Bam 3necw 6onblie nenatsb
Heyero. Mui Bee (theburden) 6epem Ha cebs.

3. Tomy ceifuac Henerko ObLI0 ObI HAUTH HOBYIO paboTYy.

4. Mbl noCcTaBWJIM MallMHY M MOLUUIM K NapajaHoil asepu. S knmajn, moka OTBETAT Ha
3BOHOK, a JDKEHHH B MOCJIETHUN MOMEHT 3anaHukoBaa. "JlaBaitybexxum," — cka3zanaoHa.

4. Translate the sentences into English using the Nominative with the Infinitive Construction.
1. Bugenu, kak 3TOT YeJIOBEK CEN B ITOE3.
2. BI/I,HCJ'II/I, KaK OHH BJIC3JIM B OKHO.
3. Korna ero Hory ocMoTpenu, Obu10 0OHapyKE€HO, YTO OHa CJIOMaHa.

5. Translate the sentences into English using the Objective with the Infinitive Construction.
1. OHa nouyBCTBOBaJIA, YTO Y HEE TOKPACHEIIO JIHIIO.
2. Pa3Be Thl HE BUJIEIIA, YTO 5 BUepa npuxoauia ¢ PeiHobacom?
3. Ona 3actaBuiia Hac MpudHUpaThcs B KOMHaTax (tohave).
4. HukTo He 0Kuaai, yTo KOHIEPT MPOMAET TaK YCIEIIHO.

7 cemecTp
Ilepeyens BOIpocoB K YCTHOMY ONPOCY

1. Higher education in the USA.
2. Courts and trial.
3. Books and reading.
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4. Manandmusic.
IlepeyeHb KOHTPOJILHBIX 3aaHUI

1. Paraphrase the following sentences, using the patterns:

1. — I'm surehe was trying to be helpful. Nevertheless, there's probably no harm done. 2.
Rawson went right on: "This or that way, in the late eighties | started writing to this woman | met
through a pen pal ad." 3. — Can | lend you a hand? — No, thanks. I'm almost done. | never
hoped to find anything here so far. 4. If a man shows signs of nervous tension or being under
stress you must make him consult a doctor. 5. The teacher must make his children develop a
critical way of thinking. 6. If you want to help a worried person under stress you, must be patient
and encourage him to talk. 7. His behavior in those trying circumstances does him honor. You
must make him write about it. 8. You explained that "trying to keep up with the Joneses™ means
to have as much as one's neighbors (the Joneses) and, if possible, even more. 9. You have
promised to take the children for a drive, so you must keep your word. 10. The professor drew
their attention to the difference between the two theories. Itisnowcleartothestudents.

2. Read it carefully and note down the arguments for and against the idea of a year-round
compulsory schooling.

Year-Round Schooling Is Voted In Los Angeles

The L.A. board of education, has voted to put all its schools on a year-round schedule. This
decision does not necessarily increase the number of school days, but it is expected to save
money on new construction and allow more efficient use of existing school facilities. Students
would go to school for the same total 180 days a year, but they would have more, shorter
vacations. In crowded schools, vacations would be staggered to ease the demand for space.
Educational experts would study closely whether the benefits of a year-round program are worth
the sacrifice of the traditional summer vacation. If it is proven that test scores of students are
improved and performance is up, other cities win emulate the program.

The supporters of year-round education believe educators simply cannot justify that long
three-month summer vacation any more. The nine-month schedule was never designed for
education. It is a 19th century agricultural-economic schedule. Supporters, many from Hispanic
and black inner-city areas, contend that the year-round schedules are the only economically
practical way to cope with continuing influx of new students into schools that are already
strained beyond capacity.

But there is a lot of opposition simply because it's a change. It's a deep-seated tradition that

kids don't go to school in the summer and teachers don't teach.
The decision in Los Angeles was driven primarily by a need to alleviate overcrowding in the
schools. Besides many educators also back the theory that children learn and retain more when
breaks from class-room work are shorter and academic performance often ijhpcoves in year-
round schools. The exact calendar to be used is still under study, but most students will either go
to school on a cycle of 60 weekdays of class followed by 20 weekdays of vacation, or 90
weekdays of class followed by 30 weekdays of vacation. For example students would have one-
month vacation in August, December and April. In most crowded schools students would be
broken into "tracks", or groups that would follow overlapping schedules to ensure that school
facilities are in constant use with a minimum of overcrowding.

Parents in Los Angeles had jammed hearing on the issue for several years with many
protesting that vacations would be hard to coordinate, especially if children in different schools
were in different schedules, and that it would be difficult for older children to find summer jobs.
Others say that they would just as soon have vacation time to ski in the winter as they would
have time off in the summer.
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3. Below are the extracts bringing out some problems American higher education is faced
with at present. Read the selections carefully and comment on the way constitutional
statement guaranteeing the theory equality of educational opportunities to the people of the
USA is carried out the practice:

1. "After ten years of affirmative action and federal legislation prohibiting sex
discrimination, women are still second class citizens on the campus, but women are a new
advocacy group — this is how we have to think of ourselves in the 1990s."

2. "Having come with too little too late to the slums, our country has failed to provide lower
educational resources through which many of our young black Americans may realize their
potential. We have failed to provide adult-learning institutions effectively addressed to the
backwash of racism and slavery."

3. "... Deep split in American life transcends black and while, rich and poor, educated and
ignorant, slum and suburb.

Black America is the testing ground for our moral crisis. There is no more prevailing
American tradition than having our black do the dirty, messy, difficult business of society. In
those institutions where people can be hurt — in bad schools, in inferior and demeaning
occupations, in wars — the black people have manned the front lines."”

4. Pair work. Make up and act out situations, using the phrases and word combinations:

1. Imagine that you are sharing your experience in the technique of taking examinations with
a freshman. You are not exactly a hardworking student.

2. Imagine you are instructing a young teacher who is to be an invigilator at the written exam.

5. Give the equivalents for:

JOCaXJaTh KOMY-JI. JIO CMEPTH; HAcKy4MTb, HaJO0€AaTh; ObUIO JOCAAHO (HEMpPUATHO);
HEZIOBOJIBHBIN T'OJIOC; pa3IpaKEHHBIN TOH;

CTy4aTh 3y0amu; OONTYHBI; IIe0eTaHbe MTHUIL;

paJOCTHBIE MBICIH; BECEIOe JMI0; Becesiass KOMHATa; SIPKWH, CBETJBIH JAeHb, 0oxpoe
HACTpPOEHHE; >KU3HEPAJOCTHBIN 4elOBeK; MpHsATHas Oecela; Becenbe, OKUBJICHHE; BO3IJIAChl
0JI0OpEHUST; TIOAIEPKKa, YTEIICHHE; alUIOINCMEHTHI,

Crop, cocTsA3aHue, OopbOa; MEXAYHApOJHOE COPEBHOBAHUE, MY3bIKAJIbHBII KOHKYPC;
OOPOTHCS 32 KAXKIYIO IIS1Tb 3€MJIH; CONIEPHUYATE; T0OMBATHCS M30paHUsS B TTAPJIaMEHT;

6. Use the topical vocabulary and the material in answering the following questions:

1. What steps do students have to take to enroll in acollege/ university for admission? Speak
about the exams they take — PSAT, SAT, ACT. 2. What financial assistance are applicants
eligible for? What is college scholarship, grants, loan? Explain and bring out the essence of
student financial aid. 3. Speak about the academic calendar of a university. How does an
academic year differ from the one in Russia? 4. How many credit hours does a student need to
graduate? What type auricular courses and how many does a student have to take to earn a
degree? 5. What is a GPA (grade point average) ? 6. What is there to say about a college faculty?
What is a tenure? 7. What is the role of a student's counsellor? Specify the function of career
development and job placement within a university. 8. Should there be an age limit for university
full-time students? What are your attitudes to mature students? 9. What are the sources of
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funding for universities and colleges (both public and private)? 10. What is an undergraduate
student ? A graduate student ?

KonTpoabHasi padora

1. Paraphrase the following sentences using your active vocabulary

A. 1. The room had changed as if something sinister had been removed from it; something
which dimmed the lights, something which threatened him. 2. The centre of the lake was
glittering, but along the edge the green banks could be seen reflected and the blue sky, the
colours clear yet strangely altered into the colours of a dimmer and more obscure world. 3. The
folds around his mouth seemed to express eternal disgust. 4. The author unfolded all the historic
events of which his hero could have been a witness. 5. The instant flashed and was gone. 6. Ever
so carefully he placed his hands on the table, fingers interlaced, an artificial diamond flashing on
his little finger. 7. Bending forward Ernest turned round and flashed his spectacles at Bob who
was studying the programme. 8. The pitch darkness squeezed Bart from all sides. "You
promised...," whispered Charley, giving him a slight squeeze on the elbow. 9. "Well, in eight
hours or so we shall be there,” he said, squeezing shut the lid of his watch. 10. The measures
taken to ease the money squeeze in the USA have not been successful so far. 11. The lorry
would have been better for the trip, as the load would have a tight squeeze in the small car. 12.
She looked at the stage with a furrow between her brows, seeing nothing, her hands squeezed
together in her lap. 13. An old lady who has for some obscure reason begged me not to divulge
her name, happened to show me the diary she had kept in the past. 14. He was a noisy robust
little man with a gleam of real talent concealed in the obscurity of his verse. 15. The curtains
were drawn back and the window-pane behind her displayed a huge frost picture which
obscured the dim morning light, so that it was quite dark in the room. 16. The learning we
received only tended to obscure our vision.

29.  The children took the risk of getting into old Mr. Radley's garden.
30. By concealing the truth you are running a serious risk of beingsuspected. 19. He took off
his gasmask, sniffed and decided to risk leaving the mask off.

2. Read the following text.
Silent Movies

Talk to people who saw films for the first time when they were silent, and they will tell you
the experience was magic. The silent film, with music, had extraordinary powers to draw an
audience into the story, and an equally potent capacity to make their imagination work. They
had to supply the voices and the sound effects, and because their minds were engaged, they
appreciated the experience all the more. The audience was the final creative contributor to the
process of making a film.

The films have gained a charm and other worldliness with age but, inevitably, they have also
lost something. The impression they made when there was no rival to the moving picture was
more profound, more intense; compared to the easily accessible pictures of today, it was the
blow of a two-handed axe, against the blunt scraping of a tableknife.

The silent period may be known as "The Age of Innocence™ but it included years unrivalled
for their dedicated viciousness. In Europe, between 1914 and 1918 more men were killed to less
pudose than at any other time in history.

In publications of the time, one reads horrified reactions against films showing "life as it is".
You did not leave the problems at home merely to encounter them again at the movies. You paid
your money initially, for forgetfulness.

Gradually movie-going altered from relaxation to ritual. In the big cities, you went to massive
picture palaces, floating through incense-laden air to the strains of organ music, to worship at the

37



Cathedral of Light. You paid homage to your favourite star; you dutifully communed with the

fan magazines. You wore the clothes they wore in the movies; you bought the furniture you saw

on the screen. You joined a congregation composed of every strata of society. And you shared

your adulation with Shanghai, Sydney and Santiago. For your favourite pastime had become the

most powerful cultural influence in the world — exceeding even that of the Press. The silent film

was not only a vigorous popular art; it was a universal language — Esperanto for the eyes.
(From: "Hollywood, The Pioneers" by Kevin Brownlow. Abridged.)

3. Explain what the author means by the following:

1. The films have gained a charm and other worldliness with agebut, inevitably, they have
also lost something.
What have the films gained? Are their achievements mainly associated with the progress of
science and technology? What have they lost?
2. The impression they made when there was no rival to the moving picture was more
profound, more intense compared to the easily accessible pictures of today.
4. 1. Translate the sentences into English using the infinitive as part of a compound verbal
predicate:
1. EMy npuiiiioch HOCUTh HaKJIaIHYI0 OOpOAY U MapHK.
2. "OnuBep, - yMoJsia OHa, - HE MOT Obl Thl CKa3aTh Bcero juinb cioBo?" Emy? Ona,
JOJKHO OBITh, cxoauT ¢ yma! "5 Hukorna He Oyny ¢ HUM TOBOPHTS."
3. "Xotenu 651 Bol mae nomous?" — "C ynoBonbcTBHEM. UTos 10 KEeHAenaTh? "

2. Translate the sentences into English using the infinitive, state functions of the infinitive.

1. OH ObUI TOBOJIEH, YTO CeJI Ha aBTOOYC.

2. 51 He Xxouy, 4TOOBI THI €XaJl OE3/I0M.

3. Korzna npoxonsumii HOArOTOBKY CTAJIKUBAJICSA C TPYAHOCTSIMH, €MY HaJ0 ObLIO J1aTh
BO3MOJXHOCTDB ITPOABUTH HAXOAUYUBOCTH U pa306paTbc;1 B cUTyallunu oe3 HOCTOpOHHeI;’I IIOMOIIIH.

4. OH ocTaBuUJ pacHOpsHKEHHE O TOM, YTOOBI TOCTA TPOBOIWIM B KaOWHET
(paCHOpHI[I/IJ'IC}I, YTO I'OCTs HAAO MMPOBOAUTH B Ka6I/IHeT), U BBIIIECII U3 JOMaA.

3. Translate the sentences into English using the Infinitive-For-Phrase.

1. Korna npuner BpeMst eMy 3aHsITh MO€ MECTO, OH OYZeT K 3TOMY T'OTOB.

2. Moii noporoii 1oktop, oH npasaa ymupaer? — [la. — Torna Bam 3necws 6onble ngenatsb
Heyero. Mui Bee (theburden) 6epem Ha ceOs.

3. Tomy ceifuac Henerko ObLI0 ObI HAUTH HOBYIO paboTYy.

4. Mbl nocTaBWJIM MallMHY M MOLUUIM K NapajaHoil asepu. S knmajn, moka OTBETAT Ha
3BOHOK, a JDKEHHH B MOCJIETHUN MOMEHT 3anaHukoBaa. "JlaBaitybexxum," — ckazanaoHa.

4. Translate the sentences into English using the Nominative with the Infinitive Construction.
1. Bugenu, Kak TOT YEJIOBEK CEII B MOC3.
2. BI/I,Z[CJ'II/I, KaK OHH BJIC3JIM B OKHO.
3. Korna ero Hory ocMoTpenu, Obl1o 0OHapyKE€HO, YTO OHa CJIOMaHa.

5. Translate the sentences into English using the Objective with the Infinitive Construction.
1. OHa nouyBCTBOBaJIA, YTO Y HEE TOKPACHEIIO JIHIIO.
2. Pa3Be Thl HE BUJIEIIA, YTO 5 BUepa npuxoauia ¢ PerHobacom?
3. Ona 3actaBuiia Hac IpubHUpaThcsa B KOMHaTax (tohave).
4. HukTo He 0Kuaai, yTo KOHIEPT MPOMAET TaK YCIEUIHO.
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8 cemecTp
IlepeueHb BONMPOCOB K YCTHOMY ONPOCY

1. Difficult children.

2. Television.

3. Customs and Holidays.
4. Multiculturalworld.

IlepeyeHb KOHTPOJILHBIX 3aaHUI

1. One of the main problems of family life is the relationship between young adults and
parents. Discuss the problem considering the following:

1. When do usually young people move out of their parents' home and start living in their own
place? Is it different for sons and daughters? How and why?

2. What are the advantages of living with parents? What are the disadvantages? What kind of
problems do young adults have when they live with their parents?

3. Should young adults live with their parents until they get married? Why or why not? When
should they move out, in your opinion?

4. Are you living with your parents or relatives now? Would you rather be living in your own
apartment? Why or why not?

5. In many countries young married couples live with their in-laws after marriage. Is this good?
Why or why not?

6. If you are a parent, do you want your children to continue living with you until they get
married? Whendoyouthinkyourchildrenshouldleavehome?

2. Translate the following sentences into Russian:

1. We avoided riding through large cities on our trip. 2. One would admire his excellent
qualities, but avoid his company. 3. You can hardly avoid wounding such persons at one time or
another, no matter how unintentionally. 4. They drove on, slowly, gropingly, chattering
meanwhile, avoiding the main street as far as possible. 5. A man averts controversy by keeping
clear of the subjects that might bring it out. 6. Try as they would they could not avert their eyes
from the disgusting sight. 7. Andrew kept his eyes averted. 8. An accident was narrowly averted.
9. After a slight inquiry you had better draw no conclusions. 10. To ignore his greeting was to
slight him publicly.

11. There's been a slight improvement in the situation. 12.1 recalled other times he'd slighted his
wife, by neglectingto introduce her. 13. Her disgust for falsehood was evident. 14. Handling the
frogs and animals in the laboratory disgusted her at first but then she got used to it. 15. Sameness
is the mother of disgust, variety the cure. 16. "What's up now?" he asked in a disgusted tone. 17.
"It's your kindness that humiliates me even more than your laughter,” said the boy. 18. The
manner of his reception was a humiliation to Scarlett. 19. It was shocking to discover that one
could be humiliated to tears. 20. Why do you persist in humiliating people you argue with? 21.
The man is too conceited to be likable. 22. The world tolerates conceit from those who are
successful, but not from anybody else. (M. Twain) 23. "Without wishing to sound conceited, I'm
clearly the best salesman in the company,” he bragged. 24. The conceit of this man is incredible.
25. For a moment the driver was blinded by the glaring headlines of the car that came round the
bend in the road but he turned the wheel in time to avert an accident. 26. The glare of the sun on
the water made him blink. 27. The report is full of glaring faults. 28. She continued to glare at
Ellery with an unwavering glassiness. 29. An extravagant man has extravagant tastes and habits.
30. She lived a life of extravagance and waste. 31. Economy must recover what extravagance has
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lost. 32. Note that extravagant laughter, extravagant passion do not mean "skcrpaBaraHTHbIN"
but "6e3ynepxubiii, Hecaepkanubiii”. 33. It was cunning of the managing director to sell his
shares just before the company went bankrupt. 34. Richard may not be all that bright, but he's
certainly cunning. 35. John knew nothing of the desperate and cunning means employed to get
him out of his job. 36. Whatacunningtrick!

3. Paraphrase the following sentences using the phrases and word combinations:

1. At times some praise will work wonders. 2. You'd better explain to him how he is to behave
when his wife has friends over. 3. Don't you think we are giving the child too much attention? 4.
Never mind Molly, what has she got to do with it? 5. You don't mean to betray your friend, do
you? Who has turned you against him? 6.1 have a feeling that somebody has been ransacking my
drawer. 7. "How long are you going to labour with that assignment?" my roommate asked me at
two in the morning. 8. When a young couple is expecting friends they are anxious to arrange
everything properly in the house. 9. His reckless driving brought about the accident. 10.
Photographs are sure to remind one of the past. 11.1 don't mind your being curious, but you are
overdoing it. 12. If you must give support to one or the other cause first make up your mind. 13.
How do you feel about Smith? | used to respect him a lot, but now I'm angry with him. 14.
Scarlett was .furious that she had to spend so much time and work so hard on the wounded in the
hospital under the supervision of Mrs Meade.

4. Consider the questions under discussion and enact the panel:

1. How should higher education be organized, governed, directed? How much, if any,
freedom and autonomy should there be for universities and institutes? 2. Students should share
the responsibilities in a university and enjoy equal rights with the faculty. The vital question is to
what extent and in what ways? 3. Prosandconsofwrittenandoralexaminations.

5. Read it carefully and note down the arguments for and against the idea of a year-round
compulsory schooling.

Year-Round Schooling Is Voted In Los Angeles

The L.A. board of education, has voted to put all its schools on a year-round schedule. This
decision does not necessarily increase the number of school days, but it is expected to save
money on new construction and allow more efficient use of existing school facilities. Students
would go to school for the same total 180 days a year, but they would have more, shorter
vacations. In crowded schools, vacations would be staggered to ease the demand for space.
Educational experts would study closely whether the benefits of a year-round program are worth
the sacrifice of the traditional summer vacation. If it is proven that test scores of students are
improved and performance is up, other cities win emulate the program.

The supporters of year-round education believe educators simply cannot justify that long
three-month summer vacation any more. The nine-month schedule was never designed for
education. It is a 19th century agricultural-economic schedule. Supporters, many from Hispanic
and black inner-city areas, contend that the year-round schedules are the only economically
practical way to cope with continuing influx of new students into schools that are already
strained beyond capacity.
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But there is a lot of opposition simply because it's a change. It's a deep-seated tradition that
kids don't go to school in the summer and teachers don't teach.

6. Group discussion. Read the following selections. The issue discussed is the role of the
student in the university. Consider each ot the categories presented below and discuss the
position of the Russian students at the institute in view of the recent changes in the Russian
system of higher education:

1. "Is the student's role similar to that of an apprentice — studying the master and gradually
becoming a master? Or is the proper relationship one of a ward of the university, which is
responsible for the student's welfare and moral and intellectual training? Or is the student a client
of the university — where the student seeks out professors to help in areas of interest and need?

2. "It is probably safe to say that in England, Canada and the United States, until recent
years, there has always been a sharp distinction between the role and status of the teacher and the
role and status of the student — a simple recognition of the fact that the former by virtue of his
knowledge, age and experience should exercise some domination and direction over the latter."”

3. "A person's role in any given situation is defined not only by the individual but by other
people and institutions in the environment. Up to 1950 there seemed few differences in the views
of students, professors, or the university in respect of the student's role in the university.

Quite clearly the student was not a member of the university if membership is defined as
having a shared responsibility for the program, regulations, welfare of the institution. In these
respects the student was without status or recognition.

KonrtpoabHnas padora

1. Paraphrase the following sentences using your active vocabulary

A. 1. The room had changed as if something sinister had been removed from it; something
which dimmed the lights, something which threatened him. 2. The centre of the lake was
glittering, but along the edge the green banks could be seen reflected and the blue sky, the
colours clear yet strangely altered into the colours of a dimmer and more obscure world. 3. The
folds around his mouth seemed to express eternal disgust. 4. The author unfolded all the historic
events of which his hero could have been a witness. 5. The instant flashed and was gone. 6. Ever
so carefully he placed his hands on the table, fingers interlaced, an artificial diamond flashing on
his little finger. 7. Bending forward Ernest turned round and flashed his spectacles at Bob who
was studying the programme. 8. The pitch darkness squeezed Bart from all sides. "You
promised...," whispered Charley, giving him a slight squeeze on the elbow. 9. "Well, in eight
hours or so we shall be there," he said, squeezing shut the lid of his watch. 10. The measures
taken to ease the money squeeze in the USA have not been successful so far. 11. The lorry
would have been better for the trip, as the load would have a tight squeeze in the small car. 12.
She looked at the stage with a furrow between her brows, seeing nothing, her hands squeezed
together in her lap. 13. An old lady who has for some obscure reason begged me not to divulge
her name, happened to show me the diary she had kept in the past. 14. He was a noisy robust
little man with a gleam of real talent concealed in the obscurity of his verse. 15. The curtains
were drawn back and the window-pane behind her displayed a huge frost picture which
obscured the dim morning light, so that it was quite dark in the room. 16. The learning we
received only tended to obscure our vision.

31.  The children took the risk of getting into old Mr. Radley's garden.
32. By concealing the truth you are running a serious risk of beingsuspected. 19. He took off
his gasmask, sniffed and decided to risk leaving the mask off.
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2. Read the following text.
Silent Movies

Talk to people who saw films for the first time when they were silent, and they will tell you
the experience was magic. The silent film, with music, had extraordinary powers to draw an
audience into the story, and an equally potent capacity to make their imagination work. They
had to supply the voices and the sound effects, and because their minds were engaged, they
appreciated the experience all the more. The audience was the final creative contributor to the
process of making a film.

The films have gained a charm and other worldliness with age but, inevitably, they have also
lost something. The impression they made when there was no rival to the moving picture was
more profound, more intense; compared to the easily accessible pictures of today, it was the
blow of a two-handed axe, against the blunt scraping of a tableknife.

The silent period may be known as "The Age of Innocence” but it included years unrivalled
for their dedicated viciousness. In Europe, between 1914 and 1918 more men were killed to less
pudose than at any other time in history.

In publications of the time, one reads horrified reactions against films showing "life as it is".
You did not leave the problems at home merely to encounter them again at the movies. You paid
your money initially, for forgetfulness.

Gradually movie-going altered from relaxation to ritual. In the big cities, you went to massive
picture palaces, floating through incense-laden air to the strains of organ music, to worship at the
Cathedral of Light. You paid homage to your favourite star; you dutifully communed with the
fan magazines. You wore the clothes they wore in the movies; you bought the furniture you saw
on the screen. You joined a congregation composed of every strata of society. And you shared
your adulation with Shanghai, Sydney and Santiago. For your favourite pastime had become the
most powerful cultural influence in the world — exceeding even that of the Press. The silent film
was not only a vigorous popular art; it was a universal language — Esperanto for the eyes.

(From: "Hollywood, The Pioneers" by Kevin Brownlow. Abridged.)

3. Explain what the author means by the following:

1. The films have gained a charm and other worldliness with agebut, inevitably, they have
also lost something.
What have the films gained? Are their achievements mainly associated with the progress of
science and technology? What have they lost?
2. The impression they made when there was no rival to the moving picture was more
profound, more intense compared to the easily accessible pictures of today.
4. 1. Translate the sentences into English using the infinitive as part of a compound verbal
predicate:
1. EMy npuIiiioch HOCUTh HaKJIaIHYI0 OOpOdy U TapHK.
2. "OnwuBep, - yMoJsiia OHa, - HE MOT ObI Thl CKa3aTh Bcero nuinb cioBo?" Emy? Ona,
JOJIKHO OBITh, cxoauT ¢ yma! "5 Hukorna He Oyzny ¢ HUM TOBOPUTS."
3. "Xotenu 651 Bol MmHe momous?" — "C ynoBonbcTBHEM. UTOs 10 KEHenaTh?"

2. Translate the sentences into English using the infinitive, state functions of the infinitive.

1. OH ObLT TOBOJIEH, YTO CeJ1 Ha aBTOOYC.

2. 51 He X0uy, UTOOBI THI €XaJl MOE3/I0M.

3. Korna mpoxoasmiuii mOATOTOBKY CTAJIKUBAJICS C TPYIHOCTSIMHU, €My Hajao OBLIO J1aTh
BO3MOXHOCTb IIPOABUTH HAXOJYHNBOCTH U pa3o6paTLc;1 B cUTyallun oe3 HOCTOpOHHef/'I IIOMOIIH.

4. OH ocTaBuUJ paCHOpPSHKEHHE O TOM, YTOOBI TOCTA TPOBOIWIM B KaOWHET
(paCHOpH,Z[I/IJ'ICSI, 4TO roCTd HaJ0 IMPOBOJUTL B KaﬁI/IHeT), U BBIIIECII U3 JOMaA.
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3. Translate the sentences into English using the Infinitive-For-Phrase.

1. Korna mpuner BpeMs eMy 3aHsITh MO€ MECTO, OH OYZET K 3TOMY T'OTOB.

2. Moii goporoit 1okTop, oH npapaa ymupaetr? — Jla. — Torna Bam 3aech Oosbiie nenath
Heyero. Mur Bee (theburden) 6epem Ha ceOs.

3. Tomy ceifuac Helerko ObUTO ObI HAWTU HOBYIO padoTy.

4. Mbl NOCTaBWJIM MAalllMHy M TMOLUIA K MapajaHoil aBepu. S knmaji, moka OTBETAT Ha
3BOHOK, a J[>KeHHU B MOCJIEIHUI MOMEHT 3anaHukoBaia. ' JlaBaityoexum," — ckazanaoHa.

4. Translate the sentences into English using the Nominative with the Infinitive Construction.
1. BI/IIICJ'II/I, KaK 3TOT Y€JIOBECK CCJ B I10OC3 1.
2. Bujenu, Kak OHH BJIC3]IM B OKHO.
3. Korna ero Hory ocMoTpenu, 0p110 0OHApYKEHO, YTO OHA CJIOMaHa.

5. Translate the sentences into English using the Objective with the Infinitive Construction.
1. OHa moyyBCTBOBaIA, YTO Y HEE MOKPACHEIO JIHIIO.
2. Pa3zBe Tbl HE BHJIEIIA, YTO 5 BUepa npuxoauia ¢ PeliHosbacom?
3. Ona 3acTaBWIa HaC MPUOUPATHCS B KOMHaTax (tohave).
4. HuKTo He 0Kuaai, yTo KOHIEPT MPOUIET TaK YCIEUIHO.

9 cemecTp

IlepedyeHb BOPOCOB K YCTHOMY ONPOCY

1. What Makes a Good Teacher?

2. Books and Readers

3. Cinema: Its Past, Present and Future
4. TVornotTV?

IlepeyeHb KOHTPOJILHBIX 3a1aHUI

1. Paraphrase the following sentences using your active vocabulary

A. 1. The room had changed as if something sinister had been removed from it; something
which dimmed the lights, something which threatened him. 2. The centre of the lake was
glittering, but along the edge the green banks could be seen reflected and the blue sky, the
colours clear yet strangely altered into the colours of a dimmer and more obscure world. 3. The
folds around his mouth seemed to express eternal disgust. 4. The author unfolded all the historic
events of which his hero could have been a witness. 5. The instant flashed and was gone. 6. Ever
so carefully he placed his hands on the table, fingers interlaced, an artificial diamond flashing on
his little finger. 7. Bending forward Ernest turned round and flashed his spectacles at Bob who
was studying the programme. 8. The pitch darkness squeezed Bart from all sides. "You
promised...," whispered Charley, giving him a slight squeeze on the elbow. 9. "Well, in eight
hours or so we shall be there," he said, squeezing shut the lid of his watch. 10. The measures
taken to ease the money squeeze in the USA have not been successful so far. 11. The lorry
would have been better for the trip, as the load would have a tight squeeze in the small car. 12.
She looked at the stage with a furrow between her brows, seeing nothing, her hands squeezed
together in her lap. 13. An old lady who has for some obscure reason begged me not to divulge
her name, happened to show me the diary she had kept in the past. 14. He was a noisy robust
little man with a gleam of real talent concealed in the obscurity of his verse. 15. The curtains
were drawn back and the window-pane behind her displayed a huge frost picture which
obscured the dim morning light, so that it was quite dark in the room. 16. The learning we
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received only tended to obscure our vision.

17.The children took the risk of getting into old Mr. Radley's garden.

18.By concealing the truth you are running a serious risk of beingsuspected. 19. He took off his
gasmask, sniffed and decided to risk leaving the mask off.

2. Read the following text
Silent Movies

Talk to people who saw films for the first time when they were silent, and they will tell you
the experience was magic. The silent film, with music, had extraordinary powers to draw an
audience into the story, and an equally potent capacity to make their imagination work. They
had to supply the voices and the sound effects, and because their minds were engaged, they
appreciated the experience all the more. The audience was the final creative contributor to the
process of making a film.

The films have gained a charm and other worldliness with age but, inevitably, they have also
lost something. The impression they made when there was no rival to the moving picture was
more profound, more intense; compared to the easily accessible pictures of today, it was the
blow of a two-handed axe, against the blunt scraping of a tableknife.

The silent period may be known as "The Age of Innocence” but it included years unrivalled
for their dedicated viciousness. In Europe, between 1914 and 1918 more men were killed to less
pudose than at any other time in history.

In publications of the time, one reads horrified reactions against films showing "life as it is".
You did not leave the problems at home merely to encounter them again at the movies. You paid
your money initially, for forgetfulness.

Gradually movie-going altered from relaxation to ritual. In the big cities, you went to massive
picture palaces, floating through incense-laden air to the strains of organ music, to worship at the
Cathedral of Light. You paid homage to your favourite star; you dutifully communed with the
fan magazines. You wore the clothes they wore in the movies; you bought the furniture you saw
on the screen. You joined a congregation composed of every strata of society. And you shared
your adulation with Shanghai, Sydney and Santiago. For your favourite pastime had become the
most powerful cultural influence in the world — exceeding even that of the Press. The silent film
was not only a vigorous popular art; it was a universal language — Esperanto for the eyes.

(From: "Hollywood, The Pioneers™ by Kevin Brownlow. Abridged.)

3. Explain what the author means by the following:

1.The films have gained a charm and other worldliness with agebut, inevitably, they have
also lost something.

What have the films gained? Are their achievements mainly associated with the progress of
science and technology? What have they lost?

2.The impression they made when there was no rival to the moving picture was more
profound, more intense compared to the easily accessible pictures of today.

4. Render the following text in English. The italicized parts should be reproduced close
to the text:

«OmacHblii moOBOpoT» — mepBas mheca Jxkona Ilpuctiu, u cam aBTOp CKIIOHEH OBLI
paccMaTpuBaTh €€ CKOpee KaK «TEXHHYECKOE YNPAKHEHUE B JPaMaTUYECKOM HCKYCCTBE, YEM
NOJUTMHHOE UccienoBanue (Study) yenoBeuecKkux XapaKTepoBy.

OnHako, Kak IOKa3ajgo BpEMs, aBTOP, MO-BUAMMOMY, HEIOOIEHUI XYI0KECTBEHHBIX
JIOCTOMHCTB CBOEU MbeChl: MHAaue TPYAHO ObLIO Obl OOBSICHUTH TOT HEU3MEHHBIH YyCHeX, C
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KOTOpBIM OHa 111 Ha CIIEHaX 4yTh JIM HE BceX cTpaH EBponsl u Amepuku.

HecomHuenHo, ecnu paccMaTpuBaTh IMbECy C YUCTO «TEXHHUYECKOW» CTOPOHBI, MOXKHO C
YBEPEHHOCTBIO CKa3aTh, YTO 3TO OsecTdile HamucaHHas nbeca. OcoOOEHHO 3TO OTHOCHUTCS K
KOMITO3HIIMM — K 3TOMY 3HAMEHUTOMY TPIOKY cO BpeMeHem» (timetrick), k koropomy Tenepb
MBI YK€ TPUBBIKIIU [0 MHOXECTBY MOJPaKaHUH — OCOOCHHO B KHHO, — HO KOTOPBIH BO BpeMs
HanurcaHus nbechbl (1932 r.) ObUT OIICTOMIISIFOIIIMM HOBIIECTBOM, IMOBEPIaBIIUM B H3yMJICHHE
3pUTENCH, YNTATENCH U KPUTHKOB.

«Tprok» 3aKi04aeTcsi B TOM, 4TO B TPEThEM JICHCTBUH, MOCJIE TOrO KaK MPO3ByYall POKOBON
BbIcTpen PoOepra, Ha clieHe TacHET CBET, MOcie May3bl 3aKUraeTCcsl CHOBA, U MbI, BMECTE C
reposiMU IbEChl, BO3BPALIAEMCSl B Ty TOUYKY BPEMEHH, B KOTOPOW MbI OBLIIM B Haudaye MEpBOTro
neiictBus. MlHade roBopsi, Ha4ajao MEepBOroO JAEHCTBUS MOBTOPSETCS MOYTH CIOBO B CJIOBO — C
HEKOTOPBIMU COKpAllleHUsIMU. [[ymaeme smo ckyuno? Hem! Omo nacmonvko 3axeamuigarouye,
umo y eac Mopo3 npobezaem no kodce. Mpl CHOBa BUJIUM 3TUX JIOJCH, TaKUX CHOKOWHBIX U
CYACTJIMBBIX: APYXKHAs JOOsIMAs ceMbsi U UX Onm3kue apy3bs. Ho MBI Temeps yxe 3HaeM, 4To
3TO 00MaH, 4YTO TIOJ MAacKOW JAPYXKETO0Us U 60CNUMAHHOCMU CKPBIBAIOTCA JIOKb,
npedamenvcmeo u usmena. Kaxnas ¢paza mycToil CBETCKOW Oecelbl 3BYYHT TEmephb
JBYCMBICIICHHO, U100 3a HEll CTOUT Ta MpaBla, KOTOPYIO MBI 3HaeM 00 ATHX JIOASX U KOTOPYIO
OHHU XOTAT CKPBITh. [lomydaercs Tak, Kak 6y0mo Ml 6uOUM OTHOBPEMEHHO 3Ty YIOTHYIO .CHEHY
B TOCTUHOI M CKBO3b Hee T€ MOJJIMHHBIC (DAKTHI, KOTOPBIC GbIULIU HAPYHCY HA TPOTSHKEHUU
nbeChl. BOT KakoB 3TOT «TeXHUYECKUN TPIOK». OH MOAUYEPKUBAET U YTIyOJIIeT OCHOBHYIO MBICITh
nbechl. B 3TOM KOHIIOBKE OKOHYATENBHO CHAAal0T MAacKh. Mbl OOINbIIE HE BEPUM .J1H0OE3HLIM
yIBIOKaM U JDKUBBIM CJIOBaM, M €CJIM BCS IIbeca pa3o0iiadaeT MOPAIbHOE MajieHne OOJBIIMHCTBA
ATHUX JIIOJIEH, TO KOHIIOBKA MAaCTEPCKU noOUepKusaem ewe u ux axcusoe nuyemepue. Bot Takum
00pa3oM «4HCTO TEXHUYECKUHU TPIOK», OJecTsIle 3aJyMaHHbIi U BBITOJHEHHBIH, CIOCOOCTBYET
yrayOIeHHUIO U PACKPBITUIO XapaKTePOB U UACHHOTO COJEPKAHUS MbECHI.

5. Translate the following sentences into Russian paying attention to thewords and
word combinations in italics:

1. Subduing a wilful child is not an easy task. 2. Both Hope andthe Professor were rather subdued,
not quite their customary selves.3. In the large dimness of the hall they sat together, for three
hoursveryconscious of each other. 4. I've never suspected you to be sodress-conscious. 5. Largs
gave them one of his infrequent but disarming grins, which suddenly turned him into an over-size
small boy outfor a lark. 6. Mamma is smiling with all her might. In fact Mr. New-come says ... "that
woman grins like a Cheshire cat." 7.1 paid attention to the orderly placing of furniture in the
room. 8. Mrs. ErnestWeldon wandered about the orderly living-room, giving it some ofthose little
feminine touches. 9. He was a man of unusually conscientious, industrious and orderly mind, with
little imagination. 10. Hethought of it as he contemplated the small orderliness of the cabinagainst
the window background of such frantic natural scenery.11. He came mincing forward, almost
swooned at the sight of so manystaring faces but bravely recovered himself, and then began hissingat
them like an outraged serpent. 12. And as Lady Foxfieldsteppedback a pace and appeared to swell
up with outraged dignity, Bessygrabbed half a dozen balls of wool and hurled them straight at
her.13. The pictures on the walls of the room were an outrageous challenge to good taste. 14. The
fascist invaders committed numerousoutrageson the territories they occupied.

6. Read the following text for obtaining its main idea:

Quite properly, one may argue, the emphasis in society today is falling upon the need to
individualize. The danger that the individual may become lost in the crowd has led in turn to the
questioning30of the very basis of authority by students, and in some cases by Authority itself.
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It is for this reason, among others, that schools constantly need to examine the relationships
that exist between teachers and pupils, indeed within the school as a whole, and ask some, or all,
the following questions: is it possible in today's climate of opinion to continue operating on an
athoritarian basis? Can discipline be maintained in a situation where there is little day-to-day
social commerce between students and teachers, and where relationships are based not upon
mutual trust and understanding, but upon a "Do as | say and argue afterwards™ approach? How
much effort are we making to understand the pressure under which children are operating (or
failing to operate)? What, come to think of it, do we mean by discipline, anyway? How far is it
possible to open lines of communication in such a way as to admit the possibility of children being
outspokenly and fiercely critical of what is happening in their own school?

Primarily, however, the concern must be with the child and the way or ways in which any child
lives and moves within the school.

There is little point in teachers believing that an expressed desire to help, to guide and to advise
will be accepted at its face value by today's child. The teacher has to prove himself through a
period of apprenticeship, during which time he will be assessed by the children themselves. If, during
this time, he reveals a genuine, as opposed to an expressed interest, he will eventually be accepted
in both a tutorial and perhaps a counselling role.

| admit to a personal doubt as to whether any teacher will be accepted in a counselling role if he
has not at some time or other joined regularly in some activity involving prolonged contact with
children in a social setting. Once a child has committed his trust there is a further need to
create situations where, if necessary, the teacher may make himself available to ‘children in a
private capacity, as a friend, when he may be talked to alone and in confidence.

But the pressures on teachers today are considerable, especially since their sphere of operations
has increased to include the individual welfare of all children in form or tutor groups. Unfortunately it
is hard to see how tutors can become tutors in the real sense of the word unless they are prepared to
become deeply involved (though not so involved as to be unable to be dispassionate and clear-
sighted) in the interest and preoccupations of the children. To fill the position satisfactorily implies
a desire to know the child's background and hisfamily history, and it implies also a respect for the
child as he is, and not as we would like him to be.

7. Translate the following sentences into English using the active vocabulary:

1. Muccuc YuBnu mbITanach YNpPOYUTh CBOE TOJOXKEHHE B OOIIECTBE MyTEM PHUCKOBAHHBIX
uHTpUr. 2. OH OBLT HACTONBKO YHPSIM, YTO HE OBLIO HHUKAKOH BO3MOXKHOCTH YOEIUTH €ro
MOKWHYTH CTapyro KBaptupy. 3. 3ammimas PoOWHCOHA, ATTHKYC IIeNT Ha PHCK, HO OH HE MOT
NOCTYUTH MHaue. 4. ToNbKo Mmocie AONTUX YTOBOPOB OH COTMIacUIICs MOJMUcaTh 3Ty Oymary. 5. On
OCMEJHJICSI BO3Pa3HTh, U bpayH C yauBIeHWEM B3IJSIHYA Ha Hero. 6. Temo morumOrmero ObUTO
npeaHo 3emje, U OoTpsAn 0e3 MpoMeasieHus TPOHYJICA B JanbHEHIUK myTh. /. OH COBEpIIMI
ommOKy M Tenephb JOJDKSH 3aruiaTuTh 3a 3T0. 8. Ero ocTpelii yM W ObIcTpasl peakiusi BBI3BAIH
BceoOmiee BocxwuiieHue. 9. Ero pasapaxkano to, 4to oH cBszain cedst oo0s3arenbetBoM. 10. S oueHb
OCTPO YYBCTBOBAJIa, KaK WM3MEHWIOCh WX OTHOIICHHWE KO MHE mociie 3toro ciydas. 11. Ero
BBIHOCJTMBOCTh OBLIIa COBEPIIEHHO HEOOBIKHOBEHHOM, M MBI 00palainch K HEMY, KOT/Ia HYXHO
OBLJIO caenaTh 0COOCHHO TPYAHYIO padoTy. 12. BbI JOKHBI MOHATH BCIO O0€3HAICKHOCTH BaIIero
rtana. 13. OH He BBIHOCHT J[Ka3a, MO3TOMY HE CTOMT yrOBapuBaTh €ro MITH Ha KoHIEepT. 14. Ee
MoJIk0a O TIOMOIIM He ocTajiack Oe3 BHUMaHWsA. 15. Ero coBepiieHHO HE TPUBIICKAOT TAHIIHI,
MOATOMY HE CTapaiTech yOeIUTh ero MoNTH Ha 3TOT Beuep. 16. OH ObLT 0OYeHb MOJIOJ U AyMall, 4YTO
ero J00Bb OyaeT IUThCs BeuHO. 17. Dkcneautus Oblsla HECOMHEHHO OYE€Hb PHCKOBAHHOM, HO
BbI OJeCTSIIE CIPaBWIMCh CO BceMH 3amadamu. 18. Bam mpuaercs ynoBOJIBCTBOBATHCS ITUM
CKPOMHBIM Y)XKHHOM, TaKk Kak Oombime Hudero Her. 19. Ero goBonmbHas yibiOka B TakoM
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HETIOJIXOIAIINI MOMEHT BbI3Bajia y Bcex Bozmytienue. 20. JIpyx6a Bcerjja momMoraer nepeHoCUThb
BCE )KM3HCHHBIEC HEB3TO/IBL.

KonTpoabHasi padora

1. Paraphrase the following sentences using your active vocabulary

A. 1. The room had changed as if something sinister had been removed from it; something
which dimmed the lights, something which threatened him. 2. The centre of the lake was
glittering, but along the edge the green banks could be seen reflected and the blue sky, the
colours clear yet strangely altered into the colours of a dimmer and more obscure world. 3. The
folds around his mouth seemed to express eternal disgust. 4. The author unfolded all the historic
events of which his hero could have been a witness. 5. The instant flashed and was gone. 6. Ever
so carefully he placed his hands on the table, fingers interlaced, an artificial diamond flashing on
his little finger. 7. Bending forward Ernest turned round and flashed his spectacles at Bob who
was studying the programme. 8. The pitch darkness squeezed Bart from all sides. ™You
promised...," whispered Charley, giving him a slight squeeze on the elbow. 9. "Well, in eight
hours or so we shall be there,” he said, squeezing shut the lid of his watch. 10. The measures
taken to ease the money squeeze in the USA have not been successful so far. 11. The lorry
would have been better for the trip, as the load would have a tight squeeze in the small car. 12.
She looked at the stage with a furrow between her brows, seeing nothing, her hands squeezed
together in her lap. 13. An old lady who has for some obscure reason begged me not to divulge
her name, happened to show me the diary she had kept in the past. 14. He was a noisy robust
little man with a gleam of real talent concealed in the obscurity of his verse. 15. The curtains
were drawn back and the window-pane behind her displayed a huge frost picture which
obscured the dim morning light, so that it was quite dark in the room. 16. The learning we
received only tended to obscure our vision.

33.  The children took the risk of getting into old Mr. Radley's garden.
34. By concealing the truth you are running a serious risk of beingsuspected. 19. He took off
his gasmask, sniffed and decided to risk leaving the mask off.

2. Read the following text.
Silent Movies

Talk to people who saw films for the first time when they were silent, and they will tell you
the experience was magic. The silent film, with music, had extraordinary powers to draw an
audience into the story, and an equally potent capacity to make their imagination work. They
had to supply the voices and the sound effects, and because their minds were engaged, they
appreciated the experience all the more. The audience was the final creative contributor to the
process of making a film.

The films have gained a charm and other worldliness with age but, inevitably, they have also
lost something. The impression they made when there was no rival to the moving picture was
more profound, more intense; compared to the easily accessible pictures of today, it was the
blow of a two-handed axe, against the blunt scraping of a tableknife.

The silent period may be known as "The Age of Innocence” but it included years unrivalled
for their dedicated viciousness. In Europe, between 1914 and 1918 more men were killed to less
pudose than at any other time in history.

In publications of the time, one reads horrified reactions against films showing "life as it is".
You did not leave the problems at home merely to encounter them again at the movies. You paid
your money initially, for forgetfulness.

Gradually movie-going altered from relaxation to ritual. In the big cities, you went to massive
picture palaces, floating through incense-laden air to the strains of organ music, to worship at the
Cathedral of Light. You paid homage to your favourite star; you dutifully communed with the
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fan magazines. You wore the clothes they wore in the movies; you bought the furniture you saw

on the screen. You joined a congregation composed of every strata of society. And you shared

your adulation with Shanghai, Sydney and Santiago. For your favourite pastime had become the

most powerful cultural influence in the world — exceeding even that of the Press. The silent film

was not only a vigorous popular art; it was a universal language — Esperanto for the eyes.
(From: "Hollywood, The Pioneers™ by Kevin Brownlow. Abridged.)

3. Explain what the author means by the following:

1. The films have gained a charm and other worldliness with agebut, inevitably, they have
also lost something.
What have the films gained? Are their achievements mainly associated with the progress of
science and technology? What have they lost?
2. The impression they made when there was no rival to the moving picture was more
profound, more intense compared to the easily accessible pictures of today.
4. 1. Translate the sentences into English using the infinitive as part of a compound verbal
predicate:
1. EMy npuIuiocs HOCUTh HaKJIaJAHYIO OOPOy U MapuK.
2. "OmnuBep, - yMoJIsijIa OHA, - HE MOT OBl THI CKa3aTh Bcero Jjumb cioBo?" Emy? OmHa,
JOJIKHO OBITh, cxoauT ¢ yma! "5 Hukorna He Oyny ¢ HUM TOBOPUTS."
3. "Xotenu 661 Ber MHE moMoup?" — "C ynoBoibscTBHEM. UTospomkeHienats?"

2. Translate the sentences into English using the infinitive, state functions of the infinitive.

1. OH ObLT JOBOJIEH, YTO CEJT HAa aBTOOYC.

2. 51 He xouy, 4TOOBI ThI €XaJl I0E3/10M.

3. Koraa npoxoasiuii TOArOTOBKY CTAJKUBAJCSA C TPYAHOCTSIMH, €My HaJ0 ObLIO J1aTh
BO3MOXXHOCTH IPOSIBUTH HAXOTYUBOCTH U pa300paTbcsi B CUTyaluu 0€3 MOCTOPOHHEH MOMOIIIH.

4. OH oOcCTaBWJ pacHopshKeHHE O TOM, 4YTOOBI TOCTS TMPOBOJWIM B KaOHHET
(pacriopsiAnIICs, YTO TOCTS HA/I0 TTPOBOJIUTH B KAOMHET), U BHIIIEI U3 I0MA.

3. Translate the sentences into English using the Infinitive-For-Phrase.

1. Korna mpuner BpeMs eMy 3aHsITh MO€ MECTO, OH OYZeT K 3TOMY TOTOB.

2. Moii noporoit 1okTop, OH mpapaa ymupaet? — Jla. — Torma Bam 3aech Oonbliie nenath
Heuero. Ml Bee (theburden) 6epem Ha cebsl.

3. Tomy ceituac Henerko ObUTO ObI HAUTH HOBYIO PaboTYy.

4. Mpbl MOCTaBWJIM MAaIllMHY M TOUUIM K TMapajaHoil aBepu. S kmaji, moka OTBETAT Ha
3BOHOK, a J[>KeHHU B MOCJIETHUI MOMEHT 3amaHukoBana. ' JlaBaityoexum," — ckazanaoHa.

4. Translate the sentences into English using the Nominative with the Infinitive Construction.
1. Bunenu, Kak 3TOT YEJIOBEK CEI B MOE3].
2. Bujenu, Kak OHH BJIC3JIM B OKHO.
3. Korza ero Hory ocMoTpenu, ObU10 0OHapYKEHO, YTO OHA CJIOMaHa.

5. Translate the sentences into English using the Objective with the Infinitive Construction.
1. OHa mouyyBCTBOBaJIA, UTO Y HEE TOKPACHEIIO JIULIO.
2. Pa3Be TbI HE BUzENA, YTO 51 BUepa npuxoauia ¢ PeltHonbacom?
3. Ona 3acTtaBuia Hac mpuOUpaThcs B KomMHaTax (tohave).
4. Hukto He OXXHJaJI, UYTO KOHLICPT HpOﬁﬂCT TaK YCIICHIHO.
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10 cemecTp
IlepeyeHb BONPOCOB K YCTHOMY ONPOCY

1. The Theatre.

2. New Challenges in Education.

3. Holiday-Making. EnvironmentalProtection.

4. The Generation Gap. The Problems of the Young.

IlepeyeHb KOHTPOJILHBIX 3aaHUI

1. Translate the following sentences into Russian:

1. Disputed wills were always painful. They brought out the worst in everybody. 2. The ivory
colour of the walls seems to bring out the beauty of the rugs. 3. I'm sorry, it's my own fault and
I've no right to take it out on you. 4. | can't figure out what you're getting at. 5. She had, as it
were, got her bearings in the household before she approached Finch on one of the chief objects
of her visit. 6. He was holding them, as it were, in the net of his rno.ck-ery. 7. The clock lost
twenty minutes every day, and might have been counted a sluggard but for the fact that its alarm
had to be set half an hour later than the time when one wished to be called, so urgent was it in its
desire to go off. 8. If only he could figure out a way to achieve it without harm to himself. 9. The
author works his magic in a story that is a marvellous combination of detection, pursuit, and
imaginative reconstruction. 10. They were trying to figure out what had gone wrong. 11. He
looked about him in the moonlight, getting his bearings. 12. The walls were painted yellow; the
basic hue seemed dark and smooth, claylike as it were. 13. Enlarging one's scope involved
endless trips to the town library, sleepless nights, millions of questions to which there didn't
seem to be any answers. It was all uphill work; it was like an ocean, and he was alone in the
middle of it, without any hope to find his bearings. 14. "In this accursed town the very fact that
you were born in the slums dooms you to failure,” he said in rage. "l understand that you're
fighting against fearful odds, but why should you take it out on me, of all people?"

2. Read the text for obtaining its information

Throughout the 1960's far-reaching claims were made for the potential for computers to
improve education. The efforts, particularly of computer companies, were concentrated on
"Computer-Aided Instruction™ or "CAI". While the phrase computer-aided instruction is broad
enough to describe all current applications of computers to the process of education, in practice
CAI has come to stand for only one possible use of the computer — namely, as a substitute
teacher. Students sitting at computer terminals can receive instruction in a wide variety of
subjects. A perennial favorite is language instruction. This can consist of vocabulary, grammar,
and spelling drills, or of monitored language translation in a more sophisticated version. For
example, the computer may provide words in English, for which the student is supposed to give
synonyms in French.

In a more sophisticated application CAIl will teach the student new subject matter and quiz
him on it. Textual material is provided either directly on a display terminal or through
supplementary notes.

A major claim made for CAl is that each student can proceed at his own speed. The student
who is having difficulty with a given topic, as shown through the number of errors he commits,
can branch out to another program and be provided with remedial instructional material. In this
sense CAIl is more individualized than the instruction the average teacher can provide to a class.

The computer also has certain attributes which in special situations makes it superior to the
teacher. First, the computer has infinite patience. Second, through time sharing, it can
simultaneously drill a large number of students, each one proceeding at his or her own speed.
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Third, the computer, if correctly programmed, does not make any mistakes. And finally, there
are distinct advantages in the completelyrelation between the student and computer. The student
can make all his mistakes in private without having to demonstrate his ignorance to the teacher
and to the rest of the class.

All those advantages have to be acknowledged.

b) Answer the following questions

1. How can computers be used in the area of language instruction? 2. Can a computer quiz
the student besides teaching him new subject matter? 3. What are the main four advantages of a
computer in education, as the author puts it?

c)Summarize the whole of the text in two paragraphs.

d) Tell the class how you think computer-aided instruction should be used in language teaching
at school.

3. Translate the following sentences into Russian paying special attention to the words
and word combinations in italics

. 1. She wasn't a cultivated reader, an amusing plot being all she asked from a book. She skipped
descriptions, and the author's digressions bored her to death. 2. "I will not conceal from you that
the Prime Minister's presence at the Conference is a vital necessity." 3. "Monsieur Poirot, | have
come to consult you upon a matter of the most vital urgency. | must ask for absolute secrecy." 4.
"Mr. Vole," said "the solicitor, "I am going to ask you a very serious question, and one to which
it is vital I should have a truthful answer.” 5. Jack sighed, grasped his golf club firmly, but at
this moment a strange sound captured his attention. 6. "I know it's difficult for you to grasp, but
the theatre of today has at last acquired a social conscience, and a social purpose.” 7. The letter
came by the six o'clock post. An illiterate scrawl, written on common paper and enclosed in a
dirty envelope with the stamp stuck on crooked. Mr. Mayherne read it through once or twice
before he grasped its meaning. 8. She stared at him, her eyes filled with a deep, unspoken
sorrow, like the eyes of a small captured monkey he had seen on the docks. 9. The boy at the
table, making every effort to give full attention to his studies, was resentful of their conversation
that captured his interest. 10. By now he was not nearly so certain as he had been that he had
really heard the cry — the natural result of trying to recapture a lost sensation.

4. Talking Points:

1. How can the student improve his vocabulary when working on his own? What are the
techniques that can be recommended by the teacher for the purpose?

2.How is the dictionary to be used for the purpose of increasing gone's vocabulary? Should we
just look up the necessary meaning or make a thorough study of the word?

3. What is the role of voluntary reading in improving the student's knowledge of the language?

Read the following article:

For most of us, the great source of new words is the printed page. Therefore anyone who wishes
to increase his recognition vocabulary must do a good deal of reading. Your college
assignments* in all courses will probably require you to read more extensively and more critically
than you have done before, but if you wish to make significant increases in your vocabulary you
should supplement required reading by a program of voluntary reading. This reading should follow
your personal interest and needs. It should be regarded as pleasure, not a chore, because what is
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required is to develop a liking for reading. A student who likes to read will find the things that are
most valuable for him, and as his reading experience widens, his taste in books will grow.

Once a student has the desire to learn through reading, he will discover the techniques of
increasing his vocabulary — perhaps even without recognizing that they are techniques -— in his
efforts to understand what he is studying.

Here are the three principal techniques for recognizing the meanings of new words:
recognition by context, discovery by dictionary reference, and recognition by word analysis.
Letusconsiderthesetechniques.

5. Paraphrase the following sentences using the word combinations and phrases:

1. His words were interrupted by a strange noise coming from the next room. 2. She knows
French pretty well. 3- Coloured photos hung on the walls. 4. We found the film indescribably
funny. 5.1 resent this state of things and am going to put an end to it. 6. They were used to seeing
a lot of him. 7. The noise in the room ceased. 8. She was sorry for Tom and decided to help him.

6. Fill in the blanks with the right word:

flash, glitter, twinkle, flicker

1. There were a lot of skaters on the ... ice of the rink. 2. The lightning ... and a clap of thunder
followed. 3. He could hardly see her face in the ... light of the candle. 4. There was no moon, the
stars were ... . 5. She was dressed in her tweed overcoat, upon which snow... here and there. 6.
The spires of the city ... a little in the light as if faintly visible stars had alighted upon them. 7.
He struck a match and held it up; his hand trembled and the ... light went out. 8. He sped past
a shrubbery, a lighted window ... somewhere.

dim, vague, obscure

1.1 can't say | know the play well, | have rather a... idea about it. 2. In the ... light of an oil-
lamp the contours of the things seemed....
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3. "His verses lack clarity." — "Yes, they are quite.. ." 4. It happened such a long time ago, my
recollections of the event are rather.... 5. Muriel felt a ... uneasiness, but she had seen her father in
such moods before. 6. Pattie was born in an ... town in the centre of England.

KonTtpoabHnas padora

1. Paraphrase the following sentences using your active vocabulary

A. 1. The room had changed as if something sinister had been removed from it; something
which dimmed the lights, something which threatened him. 2. The centre of the lake was
glittering, but along the edge the green banks could be seen reflected and the blue sky, the
colours clear yet strangely altered into the colours of a dimmer and more obscure world. 3. The
folds around his mouth seemed to express eternal disgust. 4. The author unfolded all the historic
events of which his hero could have been a witness. 5. The instant flashed and was gone. 6. Ever
so carefully he placed his hands on the table, fingers interlaced, an artificial diamond flashing on
his little finger. 7. Bending forward Ernest turned round and flashed his spectacles at Bob who
was studying the programme. 8. The pitch darkness squeezed Bart from all sides. "You
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promised...," whispered Charley, giving him a slight squeeze on the elbow. 9. "Well, in eight
hours or so we shall be there,” he said, squeezing shut the lid of his watch. 10. The measures
taken to ease the money squeeze in the USA have not been successful so far. 11. The lorry
would have been better for the trip, as the load would have a tight squeeze in the small car. 12.
She looked at the stage with a furrow between her brows, seeing nothing, her hands squeezed
together in her lap. 13. An old lady who has for some obscure reason begged me not to divulge
her name, happened to show me the diary she had kept in the past. 14. He was a noisy robust
little man with a gleam of real talent concealed in the obscurity of his verse. 15. The curtains
were drawn back and the window-pane behind her displayed a huge frost picture which
obscured the dim morning light, so that it was quite dark in the room. 16. The learning we
received only tended to obscure our vision.

35.  The children took the risk of getting into old Mr. Radley's garden.

36. By concealing the truth you are running a serious risk of beingsuspected. 19. He took off
his gasmask, sniffed and decided to risk leaving the mask off.

2. Read the following text.
Silent Movies

Talk to people who saw films for the first time when they were silent, and they will tell you
the experience was magic. The silent film, with music, had extraordinary powers to draw an
audience into the story, and an equally potent capacity to make their imagination work. They
had to supply the voices and the sound effects, and because their minds were engaged, they
appreciated the experience all the more. The audience was the final creative contributor to the
process of making a film.

The films have gained a charm and other worldliness with age but, inevitably, they have also
lost something. The impression they made when there was no rival to the moving picture was
more profound, more intense; compared to the easily accessible pictures of today, it was the
blow of a two-handed axe, against the blunt scraping of a tableknife.

The silent period may be known as "The Age of Innocence™ but it included years unrivalled
for their dedicated viciousness. In Europe, between 1914 and 1918 more men were killed to less
pudose than at any other time in history.

In publications of the time, one reads horrified reactions against films showing "life as it is".
You did not leave the problems at home merely to encounter them again at the movies. You paid
your money initially, for forgetfulness.

Gradually movie-going altered from relaxation to ritual. In the big cities, you went to massive
picture palaces, floating through incense-laden air to the strains of organ music, to worship at the
Cathedral of Light. You paid homage to your favourite star; you dutifully communed with the
fan magazines. You wore the clothes they wore in the movies; you bought the furniture you saw
on the screen. You joined a congregation composed of every strata of society. And you shared
your adulation with Shanghai, Sydney and Santiago. For your favourite pastime had become the
most powerful cultural influence in the world — exceeding even that of the Press. The silent film
was not only a vigorous popular art; it was a universal language — Esperanto for the eyes.

(From: "Hollywood, The Pioneers™ by Kevin Brownlow. Abridged.)

3. Explain what the author means by the following:

1. The films have gained a charm and other worldliness with agebut, inevitably, they have
also lost something.

What have the films gained? Are their achievements mainly associated with the progress of
science and technology? What have they lost?

2. The impression they made when there was no rival to the moving picture was more
profound, more intense compared to the easily accessible pictures of today.
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4. 1. Translate the sentences into English using the infinitive as part of a compound verbal
predicate:

1. EMy npuiiioch HOCUTh HaKJIaIHYI0 OOpOAY U MapHK.

2. "OnuBep, - yMosia OHa, - HE MOT OBl Thl CKa3aTh Bcero Jimib ciioBo?" Emy? Oma,
JOJIKHO OBITh, cxoauT ¢ yma! "5 Hukorna He Oyny ¢ HUM TOBOPHUTS."

3. "Xotenu 661 Ber MHE TOMOYB?" — "C ymoBOIBCTBHEM. UTOS0DKEHAETATh?

2. Translate the sentences into English using the infinitive, state functions of the infinitive.

1. OH OBl TOBOJIEH, YTO CEJT Ha aBTOOYC.

2. 51 He Xouy, 9YTOOBI THI €XaJI TOE3/I0M.

3. Korma npoxoasiuii MOAroTOBKY CTaIKUBAJCS C TPYAHOCTSIMH, €My HaJ0 ObLIO JaTh
BO3MO>XHOCTh MPOSIBUTH HAXOJAYUBOCTh U Pa3o0paTbcs B CUTyallUU 0€3 TOCTOPOHHEH MTOMOIIH.

4. OH oOCTaBWJI paCHOpPSHKEHHE O TOM, 4YTOOBI TOCTS TMPOBOJWIM B KaOWHET
(pacnopsiAuIICs, 4TO TOCTS HAJ0 MIPOBOAUTH B KAOWHET), U BBIILIENT U3 I0OMa.

3. Translate the sentences into English using the Infinitive-For-Phrase.

1. Korna npuzer BpeMs eMy 3aHsITh MO€ MECTO, OH OYZET K 3TOMY T'OTOB.

2. Moii noporoii 1okTop, oH mpasaa ymupaer? — [la. — Torna Bam 31ech 6osblie nenarhb
Heuero. MeI Bee (theburden) 6epem Ha ce0s.

3. Tomy ceifuac Henerko ObLT0 ObI HAWTU HOBYIO padoTY.

4. Mbl nocTaBWJIM MallMHY M MOLUIM K NapajaHoil asepu. S kniajn, moka OTBETAT Ha
3BOHOK, a /[>KeHHHU B MOCIIEHII MOMEHT 3anaHukoBana. ''[laBaity0exum,"” — ckasanaoHa.

4. Translate the sentences into English using the Nominative with the Infinitive Construction.
1. Bugenu, Kak 3TOT Y€JIOBEK CEJI B ITOC3]I.
2. BI/I,Z[GJ'II/I, KaK OHH BJIC3JIM B OKHO.
3. Korza ero Hory ocMoTpenu, Obu10 0OHapyKE€HO, YTO OHA CJIOMaHa.

5. Translate the sentences into English using the Objective with the Infinitive Construction.
1. OHa nouyBCTBOBaJIA, YTO Y HEE TOKPACHEIIO JIHUIIO.
2. Pa3Be ThI He BUJENA, YTO S BUepa mpuxoamwia ¢ PeitHombacom?
3. Ona 3actaBuiia Hac mpubHupaTbes B KOMHaTax (tohave).
4. Hukto He 0Xuiaji, YTo KOHUEPT NPONIET TaK yCIEUIHO.

Hepeqeﬂb YCTHBIX 3K3AMECHAIIUOHHBIX TEM

1 kype (2 cemecTp)
1. Cewmbs, pOACTBEHHUKHU.
2. JloM, KBapTHUpa, OMHUCAHUE T0MA, MEOEIb.
3. TluraHwme: mocemieHNE CTOJIOBOM, CEPBUPOBKA CTOJIA.
4. JKu3Hb cTyneHTa: yueOHbIC 3aHATHUS.
5. PabGounii neHb, BEIXOAHOU JIEHB, JOCYT.
6. Ham yauBepcurer. YpoK aHTTIUHCKOTO/HEMEITKOTO SI3bIKA.
7. Bpemena roga. [loroga. Kanenmaps.
8. BaemHoOCTh YenoBeKa, ero MpeArnoYTeHHsI, HHTEPECHI.

FpaMMaTI/IquKaH qacCTb
TheArticle. Generalnotion.
The use of the indefinite article with class nouns.

™=
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11.
12.
13.
14.
15.

16.
17.

CoNoOAWNE

The use of the definite article with class nouns.

The use of articles with uncountable abstract nouns, names of materials, names of seasons,
with geographic names.

The Noun. Semantic classification of nouns.

Morphological classification of the noun. Syntactic functions of the noun.

Grammatical categories of the noun. Thecategoryofnumber.

Grammatical categories of the noun. Thecategoryofcase.

The Pronoun. Morphological structure of pronouns, syntactic functions of pronouns,
grammatical and lexical categories of pronouns.

. The Numeral. Morphological Structure of numerals, syntactic functions of numerals, uses of

numerical expressions.

The Adjective. Morphological Structure of adjectives, semantic classification of adjectives,
comparative constructions with adjectives, syntactic functions of adjectives.

The Adverb. Semantic characteristics of adverbs, morphological characteristics of adverbs,
functional characteristics of adverbs.

The Verb. Morphological Structure of verbs, morphological characteristics of verbs,
functional characteristics of verbs.

The Indefinite form of the verb.

The Progressive form of the verb.

The Perfect form of the verb.

The Perfect Continuous form of the verb.

2 kypc (3-4 cemecTpbI)

Br16op npodeccun.
bosie3snu u ux neuyenue.
JloH0H.

310pOBOE MUTAHHKE.
OO6pazoBanue B AHTTIHH.
Cnopt B BenukoOputanuu.
Bbputanckue octposa.
[TyremectBus. TpaHcnopr.
ITocemenue rearpa.

rpaMMaTI/I‘leCKaSI qacCTb

The Passive Voice: formation and use of the Passive Voice.
Thesequenceoftenses.

Reported Speech

Modal Verbs. Definition, peculiarities of usage: can, may, must, should/ought, to be/to
have+inf, shall, will, would, dare, need.

Mood: general notion.

The Indicative Mood.

The Imperative Mood.

The Subjunctive Mood.

Conditional sentences.

. The Non-finite Forms of the Verb. Definition. Characteristic traits of the verbals.

. The Participle. General notion, the use of the participle, the functions of the participle.
. The Gerund. General notion, the use of the gerund, the functions of the gerund.

. The Infinitive. General notion, the use of the Infinitive, the functions of the Infinitive.
. Predicativeconstructionswithverbals.
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NoabkowhE

3 kypc (5 cemecTp)
Hocyr.
Kuno.
Cucrema o6pazoBanus B Benukobpuranuu.
Bocnuranue aereil.

I'pammarnueckas yactb
Thesentence
Non-sentenceutterances
Thesimplesentence
Thecompoundsentence
One-membersentences
Two-membersentences
Declarativesentences
Interrogativesentences
Imperativesentences

. Exclamatorysentences

. Thesubject

. Thepredicate

. Theobject

. Theattribute

. Theapposition

. Theadverbialmodifier

. Wordorder

. Thecompositesentence

. Thecompoundsentence

. Typesofcoordination

. Thecomplexsentence

. Formal indicators of subordination (connectors)
. Functionalclassificationofsubordinateclauses

4 kypc (7 cemecTp)
TpynHseie nern.
Tenesunenue.
OOblyau U TpaJULIUU PA3INYHBIX HAPOJIOB.
Cucrema Beicuiero oopasosanus B CHIA.

5 kype (9-10 cemecTpbi)

Teatp.

HoBble BBI30BBI B CUCTEME 00pa30BaHUs
IlyremecrBue.

[IpoGnema oTIOB U JIEeTEH.

[Tpodeccus yuurens.

Kaurn B Hamreit )xu3HHA.

Kuno: Hacrosiiee, mporuioe, Oyayiiee.

Ilepeyensb TeM Ha 3a4eT

3 kypc (6 cemecTp)
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N300pa3utenbHOe UCKYCCTBO.
UyBcTBa ¥ HMOIUH.
Xapakrep 4enoBeka.

UYenoBek 1 npupo/a.

NS

FpaMMaTI/I‘leCKa}I qacCThb:

The complex sentence with nominal clauses

The complex sentence with an attributive clause

The complex sentence with an adverbial clause

The complex sentence with mutually subordinated clauses
Pseudo-complexsentences

Appendedclauses

Absolutesubordinateclauses

Parentheticalclauses

NG~ WNE

4 kypc (8 cemecTp)

1. IlpaBoBas u cyneGHasi CUCTEMBI.
KHuru B Hameu xu3Hu.
3. Mys3blka.

no

3. MeToanyeckue MaTepHuaJibl, ONpe/e/isilolue Mpouelypbl OLeHUBAHUS Pe3yJIbTATOB
00y4eHHs 110 JUCHHUILIMHE (MOYJII0), ONIMCAHHE IIKAJI OLleHUBAHUSA

PeliTHHr-IJIaH AMCUUILIMHbBI

3auer
Buasbl yuedHoii 1esiTeIbHOCTH bann 3a Yucio Bamner
CTY/ICHTOB KOHKpPETHOE 3aaHMi 3a Y Iy P ——
3a/1aHue cemMecTp
Mopayas 1.
Texkyuuii KOHTPOJIb
1. AyauropHas pabora. 2 5 0 10
2. YCTHBIH ompoc. 1 4 0 4
3. KoHTposabHOE 3a71aHue. 1 11 0 11
PyGe:kHblii KOHTPOJIb
1. KontposnbHas padoTa. 1 25 0 25
Mopayas 2.
Texkyumuii KOHTPOJIb
1. AyauropHas pabora. 1 9 0 9
2. YCTHBIH ompoc. 1 4 0 4
3. KoHTpoabHOE 3a1aHueE. 1 12 0 12
PyGe:kHblii KOHTPOJIb
1. KonrposbHas padora. 1 25 0 25
IMoompureabHble 6B
1.CTyneH4ecKast OTMMITHAIA 4
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2. [Ty6nukarus crarei 4
3. PaGora co mKoJbHUKAaMH (KPYXKOK, 2
KOHKYPCBI, OJIIMIIHAIbI)
[MocemaemocTh (6aIbl BEIYUTAIOTCS U3 00IIEH CyMMBI HAOpaHHBIX 0AJIIOB)
1. TlocemieHue JeKIUOHHBIX 0 —6
3aHATUH
2. [locemenne npakTUYECKUX 0 -10
CEMHHAPCKUX, Ta00paTOPHBIX
3aHATHI)
HTOroBblii KOHTPOJIbL
3ager | |
JK3aMeH
Buasbl yuedHoii 1esiTeIbHOCTH bann 3a Yucno 3amaHui banner
CTY/ICHTOB KOHKpPETHOE 3a cemec = =
A P P Munumanbsabli | MakcuManbHbIN
3aaHue
Moayas 1.
Texkyuui KOHTPOJIb
1. AyauropHas pabora. 2 5 0 10
2. YcTHBIH ompoc. 4 1 0 4
3. KoHTponbHOE 3a71aHue. 3 2 0 6
Py0e:kHbli KOHTPOJIb
1. KontponbHas padoTa. 15 1 0 15
Mopayas 2.

Texyuui KOHTPOJIb
1. AyauropHas pabora. 2 5 0 10
2. YcTHBIH ompoc. 4 1 0 4
3. KoHTposbHOE 3a1aHue. 3 2 0 6
PyGe:kHblii KOHTPOJIb

1. KontposnbHas padoTa. 15 1 0 15

MoompurebHble 6B
1.CTyneH4ecKas ONTMMITHAIA 4
2. [Tybnukanus crarei 4
3. PaboTa co MmKOIbHUKAMHI 2
(Kpy>KOK, KOHKYPCBHI, OJTMIMITHA/IbI)
IMocemaeMocThb (6a/1/1bI BLIYUTAIOTCS U3 0011 el cyMMbI HAOpaHHBIX 0a/1710B)
1. TTocenieHue JIEKIIMOHHBIX 3aHSTHIT 0 -6
2. TloceieHue NpaKTUIECKUX 0 -10
(cemuHapCcKuX, TaOOPATOPHBIX
3aHSTHI)
HTOroBmlii KOHTPOJIbL

Ok3aMeH 30

IIpakTH4ecknii Kypc HHOCTpPA

HHOI'0 fiI3bIKA

Onucanue ycTHOro onpoca:
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YcTHBII 0npoC IPOBOAUTCS 110 ITPOUICHHON TEME ¢ IIPEABAPUTEIBHON TOATOTOBKOM CTYIEHTOB
JI0OMa, OIpPOC MPOBOJUTCS Ha aHIVIMKCKOM SI3bIKE€ B BHJIE MOHOJIOTA CTYJEHTA, IIPENOAABATEIb
MO>KET 3a7aBaTh JOIOJHUTEIbHBIE U YTOYHSIOIIME BOIIPOCHI 110 TEME.

Ornucanurie METOUKH OLIEHUBAHUS Y CTHOTO OIpoca!

YcTHbIi onpoc oneHuBaetcs ot 0-4 6auios.

Kputepumn ounenku (B 6aax)
- 0 OannoB BBICTABISAETCS CTYJICHTY, €CJIM OH OTKA3aJICS OT OTBETA MJIM HE CMOT
OTBETHUTH Ha BOIMPOC, MO0 OTBET HA BOIIPOC CBUACTEILCTBYET O HETIOHUMAHHUH U KpaitHe
HETNOJIHOM 3HaHUU TEMBL.
- 1 Oann BeICTABISAETCS CTYJICHTY, €CJIA IIPU OTBETE HA BOMPOC CTYAECHTOM JIOIMYIICHO
HECKOJIbKO CYILIECTBEHHBIX OIIMOOK B TOJIKOBAHWN OCHOBHBIX MOHSATUHN TEMBI,
- 2 Oaya BBICTABISETCS CTY/ACHTY, €CIM CTYACHT B OCHOBHOM PACKPBLI TEMY, OJHAKO
JOTYIIIEHbl HETOYHOCTH B OTIPEICIICHNH OCHOBHBIX TIOHSTHIA;
- 3 Oana BBICTABIISETCS CTYJICHTY, €CIIM BBICTABIISACTCS CTYACHTY, €CIIM CTYJSHT JaJl HEe
pa3BEepHYTHIN OTBET HA BOMPOC, MPOASCMOHCTPHUPOBAJ 3HAHNE HEJIOCTATOYHOE KOJTUIECTBO
(GYHKIIMOHAIBHBIX BO3MOXXHOCTEH ¥ TEPMUHOJIOTHH.
- 4 Oaina BBICTaBJISAETCS CTYICHTY, €CIIM BBICTABIIACTCS CTYACHTY, €CIU CTYJICHT Jall
MIOJIHBIN, PAa3BEPHYTHIA OTBET Ha BOMPOC, MPOJEMOHCTPUPOBAI 3HAHNE (DYHKIIMOHABHBIX
BO3MOYKHOCTEH ¥ TEPMHUHOJIOTHH.

Ornrcanre KOHTPOJbHOIO 32/ IaHUS:
KoHTpoJsbHOe 3aJaHue COCTOUT U3 Pa3IMUHBIX YIIPAKHEHUN C UCIIOJIb30BaHUEM 3HAHMIMA
JICKCUYECKUX, (POHCTHUECKUX, TPAMMATHICCKIX KOHCTPYKIIUN U MOPPOIOTHISCKUX (hopMm.
KoHnTtponbHoe 3aanue ornenuBaercs ot 0-3 6ayoB.

Kpurtepun ouenku (B 6as1ax)
- 0 0annoB BBICTABISETCS CTYNICHTY, €CJIM OH OTKA3aJICsA OT OTBETA UJIM HE CMOT
OTBETUTH Ha BOTPOC, MO0 OTBET Ha BOIIPOC CBUCTENHCTBYET O HETIOHUMAHUH U KpaitHe
HCIIOJIHOM 3HAHUU TEMBI.
- 1 Oainn BeICTaBISETCS CTYJICHTY, €CJIA MPU OTBETE HA BOMPOC CTYJAEHTOM JIOMYIIEHO
HECKOJIBKO CYII[ECTBEHHBIX OITMOOK B TOJIKOBAHUW OCHOBHBIX TOHATUN TEMBI;
- 2 Oanna BBICTaBISETCS CTYACHTY, €CIH CTYACHT B OCHOBHOM PAaCKpBLI TEMY, OJHAKO
A0MYIICHBI HECTOYHOCTHU B OIIPCACIICHNU OCHOBHBIX HOH?ITI/Iﬁ;
- 3 Oaina BBICTaBJISETCS CTYNICHTY, €CJIA BHICTABIIACTCS CTYACHTY, €CIIH CTYJEHT Jall
MOJTHBIN, Pa3BEPHYTHI OTBET Ha BOMPOC, MPOJIEMOHCTPUPOBAN 3HaHHE (PYHKIIMOHAIBHBIX
BO3MOXKHOCTEN U TCPMHHOJIOTUH.

Onucanne KOHTPOJIbHOM PadoThI:
KonTponbHast paboTa COCTOMT M3 Pa3lIUYHBIX YIPaXXHEHUI C HCIONIb30BAaHUEM 3HAHUUN
JEKCUUYECKUX, (POHETHUECKUX, TPAMMATHUECKUX KOHCTPYKIUN 1 MOP(HOIOrHdecKux Gpopm.

KonTponbhas pabota ouenuaercs ot 0 1o 15 6anos.

Kpurepun onenkn (B 6aj1ax)
- 0 OanoB BhICTABISETCA CTYACHTY, €CIIU MPAaBUIbHO BHINOIHEHO 0 -4% 3amaHuii.

- 4 Oanna BBICTABJISETCS CTY/ICHTY, €CJIA MMPABUIILHO BHITIOIHEHO 5-19% 3amanuid.

- 8 0annoB BBICTABISETCA CTYACHTY, €CIIU MPABUIIbHO BhINOIHEHO 20-39% 3aianuil.
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_ 10 6anyioB BBICTABISETCS CTYICHTY, €CIIM MPAaBUIIBHO BBITOIHEHO 40-59% 3amanuii.

_ 12 GanyoB BeICTaBISETCS CTYIEHTY, €CIH MIPABUIBHO BBIOIHEHO 60-79% 3ananuii.

__ 15 06anioB BbICTaBISETCA CTYAEHTY, €CIIM MPaBHIbHO BhInoiHeHO 80-100% 3ananuii.

CTpyKTypa 3K3aMeHAIIMOHHOT0 OuJjiera

buner cocrout u3 nByx mpaktuueckux 3anaHuil. IlepBoe 3amanue npeanonaraer o6eceny
[0 3aJaHHOW TEME Ha MHOCTPAaHHOM $3bIKE. BTOpOWl BONpPOC — rpaMMAaTHYECKOE MPABUIIO.
Tperbe 3amanue BKIOYaeT B ceOs 4YTeHHE, MEPEeBOJ U IEepecKka3 OTphIBKA TEKCTa Ha
WHOCTPAHHOM S3BIKE; IPAMMATHYECKUI KOMMEHTapUH.
OO6pa3zelr PK3aMEHaIIMOHHOTO OMIIeTa:

1. Speak on the topic: “My daily routine”.

2. Comment on the complex sentence with an adverbial clause

3. Read, translate and retell the text. Comment on grammatical forms used in the text.

Kpumepuu oyenku (¢ 6annax):

- 25-30 6annoe svicmasgniemcs cmyoewmy, eciu cmyoeHm O0al NOJHble, pa3eepHymbie
omeemvl HaA 6Cce MeoOpemuyecKkue BONPOCHl  Ouiema, NPOOEMOHCMPUPOBAN  3HAHUE
@DYHKYUOHATLHBIX BO3MOIICHOCTIEL, MEPMUHOLO2UU, OCHOBHBIX DIEMEHMO8, YMEHUEe NPUMEHSMb
meopemuyecKue 3HaHus npu 6bINOJHeHUU npakmudeckux 3adanut. Cmyoenm 6e3 3ampyoHenul
omeemuil Ha 6ce OONOJHUMENbHble BGONpocyl. [Ipakmuueckas uacmv pabomuvl GbINOIHEHA
HOTHOCMbIO €3 HemouHOCmel U OUUOOK;

- 17-24 6annoe evicmasisemcs cmyoeHmy, eciu CMYOeHm PACKpbll 8 OCHOBHOM
meopemuyecKue 60npocwyl, 0OHAKO OONYUeHbl HEMOYHOCIU 8 ONpedeNeHUU OCHOBHbIX NOHAMULL.
Ilpu omeeme Ha OonoarHumenbHble G0NPOCHL OONYWeHbl Heboabuiue Hemounocmu. Ilpu
BbINOTHEHUU NPAKMUYECKOU Yacmu pabomsl OONYujeHbl HeCyuwecmeeHHble OUUOKU,

- 10-16 6annos gvicmasnsemcs cmyoeHmy, eciu npu omeeme Ha meopemuiecKue 60npocyl
CcMyOeHmoMm OONYWeHO HeCKOAbKO CYUJeCMBEHHbIX OWUOOK 6 MOIKOBAHUU OCHOBHBIX NOHAMUL.
Jlocuxa u nonnoma omeema cmpaoam 3aMemubIMU U3LAHAMU. 3aMemHbl npobeibl 8 3HaAHUU
OCHOBHLIX Memo00e6. Teopemuueckue 60NPOCHL 6 YENIOM USLOHCEHbL OOCHAMOYHO, HO C
nponyckamu mamepuana. Mmeromes npuHyunuaivhvlie owmubKu 6 102uKe NOCMpOoeHUs omeema
Ha éonpoc. CmyoeHm He peuiul 3a0a4y Ui npu peuteruu 0onyujeHvl 2pyovie ouuoKu,

- 0-10 f6annoe svicmasnsemcs cmyoenmy, eciu OH OMKA3AACA OM OMEEmda UlU He CMOR2
omeemums Ha BONPOCHL OUlema, omeem HA MeopemudecKue B0Npocvl CEUOEmeNbCmayem o
HeNnOHUMAHUU U KpatiHe HenoIHOM 3HAHUU OCHOBHBIX NOHAMUU U Memo0oos. OOHapyicusaemcs
omcymcmeue HABblKO8 NPUMEHEHUs. MeopemudyecKux 3HaHUull npu GbINOJIHEHUU NPAKMUYECKUX
3a0anuil. Cmyoenm ne cmo2 omeemumy Hu Ha 0OUH OONOTHUMENbHBIU 60NPOC.

Pe3ynbrarel 00ydeHHs] MO OUCHUIUIMHE (MOAYNIO) y OOYYaroIIMXCS OLIEHHWBAIOTCS IO
UTOTaM TEKYIIEr0 KOHTPOJSI KOJMYECTBEHHOM OIEHKOW, BBIPA)KEHHON B PEUTHMHIOBBIX Oaiax.
O1ieHKe MOICKUT KAXKI0E KOHTPOIEHOE MEPOTIPHUSITHE.

IIpu ouenuBaHuM CHOPMHUPOBAHHOCTU KOMIIETEHLIUH NMPUMEHSETCS] YEThIPEXYpPOBHEBAs
IKaJia «HEYAOBICTBOPUTEIEHOY, YAOBIETBOPHTEIBHOY, «XOPOIIIOY, KOTIHIHOY.

MaxkcumanbHbI 0ail MO KaXJOMYy BHIY OIICHOYHOTO CpEJACTBA OIpeNeNseTcss B
peiiTuHr-miane u Beipaxkaet noiaHoe (100%) ocBoeHne KOMIETEHIIUH.

VYpoBeHb cHOPMUPOBAHHOCTH KOMIETEHIIMM «XOPOIIO» YCTAaHABIMBAETCSA B CIIy4ae,
Korja oObeM BBITTOTHEHHBIX 33/IaHU COOTBETCTBYIOIIETO OIIEHOYHOTO CpeACTBa cocTaBisieT 80-
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100%; «ynoBieTBOpUTENBHO» — BBINIOJIHEHO 40-80%); «HEYAOBIETBOPUTENBHO» — BBIIIOJIHEHO 0-
40%

PeiiTuHroBbIi Oayul 32 BBINOJHEHHE YacTH WM IOJHOrO o0beMa 3aJaHuit
COOTBETCTBYIOILIETO OLIEHOYHOT'O CPEJICTBA BHICTABIISIETCS IO (hopmMyIie:

Petitunrossrii 0aiut = k x MakcuMalpHBIA Oai,

rae k = 0,2 npu ypoBHE OCBOCHHS «HEYIOBJIECTBOPUTEILHO», kK = 0,4 TIpu ypoBHE OCBOCHUS
«ynoBieTBoputensHO», k = 0,8 pu ypoBHE ocBoeHuUs «xopomio» u k = 1 npu ypoBHE OCBOECHUS
«OTJIIMYHOY.

OneHka Ha 3Tane NpPOMEXYTOYHOW aTTecTallMM BbICTaBiseTcs coryacHo IlonmoskeHuto o
MOAYJIbHO-PEUTUHTOBOM CHCTEME OOYUCHHUSI M OIEHKH YCIIeBaeMOCTH cTyeHToB Y YHuT:
Ha skx3ameHe BbICTaBIIsI€TCS OLIEHKA:
* OTJIMYHO - NTpu HakorieHuH oT 80 10 110 peliTuHroBBIX OayTOB (BKItOUast 10 mOOHPHUTETBHBIX
0asioB),
* XOPOIIIO - TPH HaKOIUIEHUHU oT 60 10 79 peUTUHTOBBIX 0AJIIOB,
* YIOBJIETBOPUTEIHHO - IPH HAKOIUICHUH OT 45 110 59 pedTHHTOBBIX OalIOB,
* HEY/IOBJICTBOPUTEILHO - IIPH HAKOIJICHUH MeHee 45 peHTHHTOBBIX OaJlioB.
Ha 3auere BbIcTaBIsieTCs OLICHKA!
* 3a4TeHO - IpHu HakorieHuu oT 60 10 110 pelTuHroBBIX Oa/muIoB (BKItOUYas 10 MOOMPUTETHHBIX
6aiioB),
* HE 3aYTEHO - MpU HakomieHuu oT 0 10 59 peUTUHTOBBIX OAIIOB.

[Ipu nonydyeHUH Ha dK3aMEHE OLIEHOK «OTJIMYHO», «XOPOLIO», «yI0BIECTBOPUTEILHOY, HA
3a4€Te OLIEHKH «3auTEHO» CUYHUTAETCS, YTO Pe3yibTaTbl OOyYeHUsS IO AUCLUMILIUHE (MOIYJIIO)
JOCTUTHYTHI 1 KOMIICTCHIIMH Ha 3TAIe U3YYCHUS JUCIUILTUHBI (MOTYJIs1) COPMUPOBAHEI.
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