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1. [lepeyeHb KOMIETEHIIM A, MHAMKATOPOB JOCTHKEHHUSI KOMIIETEHIIMIA M ONMCaHMe MOKAa3aTe/ieil U KpUTepreB OLleHNBAHUSA Pe3yJbTAaTOB

00y4eHMsI M0 QM CHUILINHE (MOIYJII0)

dopmupyemas Kon u Pe3syabTaTsl IMoka3aTesu M KPpUTEPUH OLIEHUBAHMSI Pe3YJIbTATOB 00y4YeHHS 110 Bun
KOMIIETEHIIUSI  HAUMEHOBAaHMeE 0o0yueHus mo AUCHMILINHE (MOIYJIIO) OLIEHOYHOT
(c ykazaHuem HHIMKATOpa AUCHUILINHE 0 cpeacTBa
KO0/12) AOCTHKEHM S (MoayJ110)
KOMIIeTeHIHH
1 2 3 5
Hey/I. YIOBJI. XO0po1o OTJIMYHO
YK-4. VYK-4.1. 3naer: OO6yuarommiics OO6yuarommiics OO6yyarommiics Obyuarommuiics OOyyvaromuiics B~ Y CTHBII
Criocoben TIPUHITUTIBI JTOJDKEH: HE 3HaeT 3HACT HEKOTOPHhIE = 3HAET OCHOBHBIE | COBEPIICHCTBE ompoc
OCYIIECTBIISITh =~ KOMMYHHUKALlUU B~ OCOOCHHOCTH 0COOCHHOCTH 0COOCHHOCTH 0COOCHHOCTH 3HaeT
JIETIOBYIO NpOPECCHOHAIBH = apTUKYJISIIIUOHHO =~ apTUKYJIALHOHHO = apTUKYISIHUOHHO APTUKYJSIIIMOHHO =~ OCOOEHHOCTH
KOMMYHHUKAIIH Ol DTHKE; 1 0assl 1 0a3bl U 0asbl 1 6asbl apTUKYIISIIIOHHO
10 B YCTHOM U (dakTopbI AHIJINACKOTO AHTJIMACKOTO AHIIMMCKOTO AHTJIMMCKOTO 11 0a3bl
MUCbMEHHOU YIIy4IIeHUS SI3bIKA 110 sI3bIKa; 0a30BbIE | SI3BIKA; S3bIKa; OCHOBHBIE = AHTJIMMCKOTO
dbopmax Ha KOMMYHHUKAIIUU B CPAaBHEHHIO C HOPMBI HEKOTOPbIE HOPMBI SI3BIKA; HOPMBI
TOCYJapCTBEHH  OpraHu3alui, ApTUKYJSIIIUOHHO = YMOTpeOIeHUs HOPMBI ynotpebaeHus yrnoTpeOaeHus
OM SI3BIKE KOMMYHUKAITHOHH =¥ 06a3oi JIEKCUKHU U ynoTpeoeHus JIEKCUKHU U JIEKCUKHU U
Poccuiickoii bI€ TEXHOJOTHH B | PYCCKOTO f3bIKa; | (POHETUKH; JIEKCUKHU U (boHETHKH; dboHeTukw;
denepannu u npodeccuoHanbH | 0a30Bble HOPMBI | IpaBUIIA (boHETUKH; OCHOBHBIE npaBuia
UHOCTpaHHOM(  OM yImoTpeOIeHus APTUKYISIIIAH npaBuUIIa npaBuUIIa APTUKYIISIIIIH
BIX) sI3bIKE(aX) | B3aUMOJCHCTBUU; = JIEKCHKHU U BCEX TVIACHBIX U | apTHUKYJIALINHI APTUKYJIAIIHT TJIACHBIX U
XapaKTepUCTUKH  (OHETHUKH, COTJIaCHBIX HEKOTOPBIX TJIACHBIX U COTJIaCHBIX
KOMMYHUKAITMOHH = TpaBUiIa 3BYKOB TJTIACHBIX U COTJIACHBIX 3BYKOB
BIX TIOTOKOB; aApPTUKYIISALINT AHTJIMMCKOTO COTJIACHBIX 3BYKOB AHTJIMICKOTO
3HAYCHHE BCEX TJIACHBIX U SI3BIKA; 3BYKOB AHTJIMCKOTO SI3BIKA;
KOMMYHUKAI[UU B COTJIACHBIX dboneTnueckue AHTJIMICKOTO S3bIKA; OCHOBHBIE = (DOHETHYECKHE
npoeCCHOHAIBH  3BYKOB SIBJICHHS; SI3BIKA; (dboHeTHYEeCKHE SIBJICHHS 1
oM AHTJIUUCKOTO npaBuia HEKOTOpBIC SIBIICHUS U npaBuIia
B3aUMOJICHCTBUU;  S3BIKA; CJIOBECHOTO H (dboHeTHYECKHE npaBuia CJIOBECHOTO 1




METO/TBI
MCCJIEIOBAHUS
KOMMYHHKATHBHO
ro MoTeHLIuaza
JUYHOCTH,
COBpPEMEHHbBIE
cpeiacTBa
uH(pOpMaIMOHHO-
KOMMYHHKAITIOHH
bIX TEXHOJIOTHH.

dboneTHUeCKHE
SIBJICHHS,
rpaBuiia
CIIOBECHOTO 1
¢dpazoBoro
yaapeHus B
aHTJIUHCKOM
SI3BIKE;
JICKCUYECKHE
SJIMHULIBI B
paMKax
M3y4aeMbIX TEM;
OCHOBHYIO
TEPMUHOJIOTHIO
Ha aHTJIMHCKOM
SI3BIKE.

(dpazoBoro
yaapeHus B
aHTIINHACKOM
SI3BIKE;
JICKCUUECKHE
SJIMHHIIEI B
paMKax
M3y4aeMbIX TEM;
OCHOBHYIO
TEPMHHOJIOTHUIO
Ha aHTJIMHCKOM
SI3BIKE.

SIBJICHUSA U
npaBuja
CIIOBECHOI'O U
dbpazoBoro
yAapeHus B
aHTJIIMHCKOM
SI3BIKE.
OO6yyarommiics
JIEMOHCTPHUPYET
HEI0CTATOYHOE
3HaHHE
JICKCHYECKHUX
SAMHUI] B PaMKax
M3Y9aeMBIX TEM;
3HAeT
HEKOTOPYIO
TEPMHHOJIOTHIO
Ha aHTIMHCKOM
SI3BIKE.

CIIOBECHOI'O U
dbpazoBoro
yAapeHus B
AHTJIMHACKOM
SI3BIKE.
OO6yuaromuiics
JIEMOHCTPHUPYET
JIOCTAaTOYHOE
3HaHHUE
JICKCHYECKHUX
SAMHUI] B PaMKax
H3Y9aeMBIX TEM;
3HAaeT OCHOBHYIO
TEPMUHOJIOTHIO
Ha aHTJIMACKOM
SI3BIKE.

¢dpazoBoro
ylapeHus B
AHTJIMHACKOM
A3BIKE.
OO6yuaromuiicst
JEMOHCTPHUPYET
YBEPEHHOE
3HaHHE
JICKCUIECKIX

CAWHUII B paMKax

U3Yy4aeMbIX TEM;
B COBEPILICHCTBE
3HaeT
TEPMUHOJIOTHIO
Ha aHTJIMHACKOM
SI3BIKE.

YK-4.2. Ymeer: OO6yuarommiics OObyuaromuiics Ob6yuatrouuiics OOyuarommiics OO6yuaromuiics KoHnTponsn
co3/1aBaTh Ha JIOJKEH YMETh: HE yMeeT ymeeT yMeeT yMeeT as pabora
PYCCKOM H dboHeTHUeCKU (dboHeTHUECKH dboneTHUECKU dboHeTHUECKU dboneTHueCKH

WHOCTPAaHHOM MPaBUIBLHO MIPaBUIILHO MPaBUIEHO MIPaBUILHO MPaBUILHO

A3BIKE MIPOU3HOCUTH MIPOU3HOCUTH MIPOU3HOCUTH MIPOU3HOCUTh MIPOU3HOCUTH

MMCbMEHHBIC TJIACHBIE U TJIACHBIE U HEKOTOpHbIE rJIacHBIE U TJIaCHbIE U

TEKCThl HAYYHOTO = COIJIACHBIE COTJIacHBIE rJ1acHbIE U COTJIacHbIE COTJIaCHBIE

U o(puHaIbHO- AHTJINACKOTO AHTJINACKOTO COIJIACHBIE AHTJINCKOTO AHTJIMCKOTO

JIEIOBOTO CTUJIEH  sI3bIKa; OETJIo C sI3bIKa; OErIIo ¢ AHTJIMICKOTO S3BIKA; sI3pIKa; OrIIo ¢

peun no MPaBUILHON MPaBUJILHON SI3bIKA; OETIIO0 C JIOCTaTOYHO MPaBUILHON
npodeccuoHanbH = MHTOHAIMEH U WHTOHAIUEN U MpaBUIILHOMN oero ¢ WHTOHAIUEN U

BIM BOIIPOCaM; pacrpesieieHueM | pachpesielieHueM HMHTOHalHMen u MPaBUJIbHOMN pacnpeneneHueM
HCCJIEe10BATh rnay3 4YuTaTh ray3 YuTaTh pacupeneNieHueM = HWHTOHAIMEeN 1 nay3 4MTaTh




IIPOXOXKACHNE
nHpopmanuu mo
yIpaBIE€HYECKUM
KOMMYHHUKAIUIM;
OIpEEIATh
BHYTpEHHUE
KOMMYHHUKAIIIH B
OpraHHu3aIy;
IPOM3BOIUTH
PEAAKTOPCKYIO U
KOPPEKTOPCKYIO
NPaBKY TEKCTOB
HAyYHOTO U
ouIMaIbHO-
JIEJIOBOTO CTUIIEH
peuu Ha PyCCKOM
¥ UTHOCTPaHHOM
A3BIKE; BIIAJIETh
MPUHIIUIIAMA
(dbopMupoBaHUs
CHUCTEMBI
KOMMYyHHKAIIWH,
aHAIU3UPOBATH
CUCTEMY
KOMMYHHKAITIOHH
BIX CBSI3EH B
OpTaHH3aIIH.

3HAaKOMBIC U
HE3HAKOMbIe
TEKCTBI CPEAHEN
TPYJIHOCTH;
TpaHCKpHOUpoOBa
Tb MIPEJIOKEHUS;
MOJIb30BaThCS
CIIOBapem;
BBISIBIISITh
BO3MOYKHBIE
TPYJHOCTH
YCBOGHUS
(hoHETHYECKOTO
MaTepuasa Ha
OCHOBE
BHYTPHS3BIKOBOT
ou
MEXBSI3BIKOBOTO
COIOCTAaBUTENbH
OT0 aHaJN3a;
COCTaBIISATh
(dhoneTnyeckue
yIpa)KHEHUS B
npeenax
U3y4EHHOT O
Marepuana,
CTPOUTH
KOMMYHHUKAITIIO
B paMKax
M3Yy4aeMBIX TEM
B (hopme
MOHOJIOTOB H

3HAaKOMBIC U
HE3HAKOMbIe
TEKCTBI CPEAHEN
TPYAHOCTH;
TpaHCKpUOUpoBa
Thb U
WHTOHUPOBATH
MIPETIOKEHUS;
MOJIb30BAThCS
CIIOBapeM;
BBISIBIISITH
BO3MOYKHBIE
TPYAHOCTH
YCBOCHHS
(hoHETHYECKOTO
MaTepuasa Ha
OCHOBE
BHYTPHSI3BIKOBOT
ou
MEXBSI3BIKOBOTO
COIOCTAaBUTENbH
OT0 aHaJN3a;
COCTaBIISATh
(honeTnueckue
yIpaXHEHHUs B
npeenax
U3y4EHHOT O
MaTepuana,
CTPOUTH
KOMMYHUKAITUIO
B paMKax
M3Yy4aeMbIX TEM

5

nay3 4uTaeT
TOJIBKO
3HAKOMBIE
TEKCThI CpeaHEN
TPYIHOCTH.
Ciabo pa3BUTHI
YMCHHUSI
TpaHCKpUOUpoBa
Th U
WHTOHHUPOBATH
MPeJIOKEHUS,
TI0JIb30BATHCS
CJIOBapem,
BEISIBIISITH
BO3MOXKHbBIE
TPYIHOCTH
YCBOCHUS
(boHETHYECKOTO
MaTepuana Ha
OCHOBE
BHYTPHUS3BIKOBOT
o
MEXbI3BIKOBOTO
COITOCTaBUTEIIbH
Or0 aHaIu3a,
COCTaBJISATh
dboHeTHUECKUE
VIIpaXHEHUS B
npeenax
WU3YYCHHOTO
MaTepuana;
CTPOUTH

pacnpezeseHueM
nays3 4uTaTh
3HAKOMBIE U
HE3HAaKOMbIe
TEKCTBI CpEAHEN
TPYJIHOCTH.
JloctaTouno
XOpOIIO yMeeT
TpaHCKpHOUpoBa
Th U
WHTOHUPOBATH
IIpEJI0KEHUS,
MOJIb30BaThCA
CJIOBapem,
BBISIBIISITH
BO3MO>KHbIE
TPYAHOCTH
YCBOEHHUS
(oHeTHUEeCKOro
MaTepuaia Ha
OCHOBE
BHYTPHS3BIKOBOT
oHu
MEXBSI3BIKOBOTO
COIOCTAaBUTEINIbH
Oro aHaju3a,
COCTaBJIATh
(dhoHeTHYECKHE
yIpaXHEHUS B
npenenax
U3Y4YEHHOTO
MaTepuana,

3HaKOMBIC H
HE3HAKOMBIE
TEKCTBI CPEAHEN
TPYIHOCTH;
TpaHCKpUOUpoBa
Tb U
UHTOHHPOBATH
MPEJIOKEHUS;
NI0JIb30BATHCS
CIIOBapeM;
BBISIBIISITD
BO3MOYKHBIE
TPYAHOCTH
YCBOCHHS
(hOHETHYECKOTO
Mmarepuaia Ha
OCHOBE
BHYTPHS3BIKOBOT
ou
MEXBSI3BIKOBOTO
COIIOCTAaBUTENIbH
OT0 aHaJN3a;
COCTaBIISATh
dboHeTHUECKHE
yIpaxHEHUS B
npeenax
U3y4EeHHOT O
MaTepHana;
CTPOUTH
KOMMYHUKAITUIO
B paMKax
M3Yy4aeMbIX TEM



VK-4.3. Bnageer:
peanuzanuei
CI0CO00B yCTHOM
U TIIMCbMEHHOM
BHUIOB
KOMMYHUKAaIUH, B
TOM YHCJIE Ha
MHOCTPAHHOM
SI3BLIKE;
MIPEICTABICHUEM
ILUIAHOB U
pe3ynbTaTOB
COOCTBEHHOI U
KOMAaHIHOM
JIeATEIILHOCTH C
HCITOJIb30BAHUEM
KOMMYHUKATHBHBI
X TEXHOJIOTHH.

JINAaJIOrOB B
KadecTBe
MMOATOTOBIICHHOM
Hu
HEIIOATOTOBJICHH
0i1 peun.

OOyuvarormmiics
JOJKEH: BIAACTh
(hoHETHYECKUMU
HaBbIKaMH,
BKJTIOYAIOIUMU
MMOHUMaHUE PeUn
HAa aHTJIUICKOM
SI3bIKE Ha CIYX U
COOTBETCTBYIOIIIE
€ COBPEMEHHOMN
opdosnuueckon
HOpMeE
MIPOU3HOIICHHE.

B (hopme
MOHOJIOTOB U
JIAJIOTOB B
KadecTBe
MOATOTOBICHHOM
"
HEIIOATOTOBJICHH
oil peun.

OO6yuarommiics
HE BJIaJieeT
(dboHEeTHUECKUMU
HaBbIKaMH,
BKJTIOYAIOIIUMHU
MMOHMMAaHUE PeUH
HAa aHTJIUMCKOM
SI3bIKE Ha CIIYX U
COOTBETCTBYIOIIIE
€ COBPEMEHHOU
opdosnuueckon
HOpMeE
MIPOU3HOIICHHE.

KOMMYHHKAITUIO
B paMKax
M3Y9aeMbIX TEM
B (hopme
MOHOJIOTOB U
JTUAJIOTOB B
KauecTBe
MOJATOTOBJICHHOMN
u
HETO/IMOTOBJICHH
ol peun.

v
oOyuaromerocs
c1ab0 pa3BUTHI
(dhoHETHYECKHE
HaBBIKH,
BKITIOYAIOIIHE
MMOHMMAHHE PEUN
HA aHTJIMHACKOM
SI3BIKE HA CITYX U
COOTBETCTBYIOIIIE
€ COBPEMEHHOM
ophosrnrueckoit
HOpME
MIPOU3HOIIICHHE.

CTPOUTH
KOMMYHHUKAIUIO
B paMKax
M3y4aeMbIX TEM
B (hopme
MOHOJIOTOB H
JINaJIoroB B
KauecTBe
MOJArOTOBJICHHOM
u
HEIMOATOTOBJIEHH
O peun.
OOyuarommiics
JIOCTaTOYHO
XOpOIIIO BIAACET
(hOHETHICCKUMHU
HaBBIKAMH,
BKJIFOYAKOLUMU
MMOHUMAaHUE Peun
Ha aHTJIMKHCKOM
SI3BIKE Ha CIIYX U
COOTBETCTBYIOIIIE
€ COBPEMEHHOI
ophornueckoit
HOpME
MIPOU3HOIICHHE.

B popme
MOHOJIOT'OB 1
JIHAJIOTOB B
KauyecTBE
MMOATOTOBIICHHOM
u
HEIIOATOTOBJICHH
ol peun.

OOGyuaromuiicst B
COBEpIIICHCTBE
BJIQJICET
(hOHETHYCCKUMHU
HaBBIKaAMH,
BKITIOUYAIOLTUMU
MOHMMAaHUE PEYU
Ha aHIJIMKACKOM
SI3BIKE Ha CIIYX U
COOTBETCTBYIOIIIE
€ COBPEMEHHOM
ophosnrueckoi
HOpME
MPOU3HOIICHHUE.

YcrHpIn
ompoc




2. OueHoYHbBIE CPEACTBA, HEOOXOAMMBIE [IJISl OLIEHKHU Pe3yJIbTATOB 00yUeHHs M0
AUCHHILINHE (MOYJIIO)

Hepeqenb BOIIPOCOB /I JK3aMeHa:

©CoNoar~wdE

N
= o

NNNNNNNONNMNNNRPRPRPRRERRRRPR
NOUROINPEOOONDO™WN

The Organs of Speech and Their Work.

Sounds and Phonemes.

Vowels and Consonants.

Consonants. Principles of Classification.
Modification of Consonants in Connected Speech
Vowels. Principles of Classification.
Modification of Vowels in Connected Speech.
Strong and Weak Forms.

Syllable Formation.

Syllable Division.

Manifestation of Word Stress and Its Linguistic Function.
The Degrees and the Position of Word Stress.
Manifestation of Intonation and Its Linguistic Function.
Emphasis.

Classification of Intonation Patterns.

Intonation Patterns and Meaning.

Low Fall.

High Fall.

Rise-Fall.

Low Rise.

High Rise.

Fall-Rise.

Rise-Fall-Rise.

Mid-Level.

Intonation Patterns and Sentence Types.
Sentence-Stress.

Rhythm.

OO6pa3zerlr HK3aMEHaIMOHHOTO OMIIeTa:

1. Characterise the following sounds: [d], [m], [j], [u], [i:], [e].
2. Speak on the topic: “High Rise”.
3. Transcribe, intone, underline phonetic phenomena in the following text:

Hello, my dear boys and girls! We'll tell you the story about Charlie and the Chocolate Factory!
Here they are! How do you do, Grandpa George? Grandpa George: “Fine, thanks”. How do you

do, Grandma Georgina? Grandma Georgina: “I'm all right, thank you”.

IL1aHbl NPAKTHYECKHUX 3aHATHH:

1.

2.
3.
4

ApPTHUKYISIMOHHBIN amnmapar.
Knaccudukanus corinacHbIX 3ByKoB. MoauuKamms COrIacHbIX 3BYKOB B CBSI3HOM peyH.
Knaccudukanus rimacHeix 3ByKoB. Moaudukarysi riiacHbIX 3ByKOB B CBSI3HOM peyHu.

Cror. CnoBecHOE yiapeHue.



HNuTonanus. THTOHAIIMOHHEIE MOJIENH.

WNHTOHAIMOHHBIE MOJIENIH B Pa3HBIX BUJAX MPEJIOKEHUH.
®pazoBoe yaapeHue.

Tewmm. PutMm.

NGO

IIpumep nepeyHsi BONPOCOB K YCTHOMY ONPOCY:

AP

15.

16.

17.
18.

19.

20.

Ao E

o o

1 cemecTp

What is a consonant sound?

How do the consonants change on the articulatory level?

What are the two consonant classes according to the degree of noise?

What is the function of the vocal cords in the production of voiced and voiceless noise
consonants?

How does the degree of noise vary because of the force of articulation?

What is a sonorant? State the difference between sonorants and noise consonants.

How does the position of the soft palate determine the quality of a sonorant?

Define every type of obstruction.

What are the four groups of consonants according to the manner of articulation?

. What is assimilation?

. What features of the articulation of the sound may be affected by assimilation?

. Give three examples of your own illustrating different degrees of assimilation.

. What is the difference between progressive and regressive assimilation?

. What kind of assimilation affects the alveolar articulation of the [t, d, n] and [I] when they

are followed by [6] or [0]?

What allophone of the phoneme [I] is used within the word health? How does the allophone
differ from the principal one?

What similar assimilative changes do the allophones of the phonemes [t, d, n, I, s, z] undergo
when they are used before [0] or [8]?

What consonants in the sentence “Call the boy” is affected by regressive assimilation?

Read and transcribe the words train, trifle. Say what consonant is assimilated in them and
what degree of assimilation it is.

Transcribe and pronounce the words three, thread, thrill, throat, throw. Say what allophones
of the phoneme [r] are used in them.

What is reduction? What types of reduction do you know?

2 cemecTp

What is a syllable?

What sounds can form the ‘peak’ of a syllable?

What sonorous sounds are syllabic?

What are the two possible ways to pronounce a word with a vowel-letter preceding a
sonorant?

When does a sonorant lose its syllabic character?

Why is it important to know the syllable boundaries in a word?



10.
11.
12.

13.
14.

15.

16.

17.

18.

19.

20.
21.
22.

o

©o

Where does the syllable boundary go in words with an intervocalic consonant? Give reasons
and examples.

What is the peculiarity of the syllable boundary with an intervocalic consonant preceded by a
vowel?

How would you find the syllabic boundary in a word with intervocalic combinations of
consonants? Give examples.

What is the generalized formula of a syllable structure?

What pronunciation habits of Russians can interfere with correct syllable division in English?
What factors create the effect of stress in the English words torment (n) — torment (v),
concert (n) — concert (v)?

How is pitch component manifested in English word stress?

Give a series of examples to illustrate the fact that the gualitative modification of unstressed
vowels is not obligatory in English.

What is the main difference between English and Russian in respect of degrees of word
stress?

Define word stress of the words below in respect of its position: finish, together, malice,
family, gualify, agitate, apologise, remarkable, educated, interesting, demonstration.
Compare the accentual patterns of the words unusual and unshaven. What is the difference
between them due to?

Illustrate the use of the accentual pattern with two primary stresses with a set of words. Give
not less than five examples for each group. Transcribe and read them. Make up sentences
with these words. Intone them. Show how the accentual pattern is modified under the
influence of the rhythmic structure of the phrase, eg well-known:

His books are well-known.

He is a well-known writer.

This is quite well-known.

Suppose your fellow-student does not pronounce the verbs with the suffixes -ize. -ate, -fy
with rhythmic word stress.

What kind of exercise would you recommend him to eliminate this error?

What is the difference in the accentual patterns of compound nouns, adjectives, verbs?

What kind of accentual oppositions are capable of differentiating the meaning?

3 cemecTp

What attitudes are conveyed by the speaker in phrases pronounced with Patterns One and
Two?

If a speaker wants to contradict somebody, sound grumbling and reproachful, what pattern of
Group VI would he use?

Draw the Sliding Head + Rise-Fall pattern. Give your own examples with it. Define the
attitudes expressed. Then the same examples with High Falls + High Fall + Rise. Read them
aloud. Specify the difference in meaning.

What emphatic pattern with the Fall-Rise is used only occasionally?

Where and how are the patterns of Group VIII used?

What is the function of the Mid-Level patterns in poetry, in non-final intonation groups, in
final intonation groups?

Give your own examples for these patterns. Intone them. Define the attitude of the speaker.
Enumerate the main sentence types in English.

What patterns do the English use with statements to make them complete, definite or final.

9



10.

11.

12.

13.
14.

15.
16.
17.

18.

19.
20.

21.
22.
23.
24,
25.
26.
27.
28.
29.

30.
31.
32.
33.
34.
35.

36.
37.

38.
39.

40.
41.
42.

If you want to sound soothing, encouraging or questioning, what patterns would you use in
statements? Give your own examples.

How does the use of the Fall-Rise change the common meaning of a statement? Illustrate it
by your own examples.

Suppose you ask your friend about something and want to sound friendly or sympathetically
interested. What patterns would you choose for that purpose?

By what patterns is the business-like interest expressed?

What can you say about the intonation of echoing or repeated special questions? Give your
own examples.

Why are general questions often called ‘Yes-No’ questions?

What are the most common intonation patterns for general questions?

If you want to put a general question as a subject for urgent discussion or a serious
suggestion what patterns would you prefer for the purpose?

How would you subdivide imperatives from the point of view of the attitudinal meanings
expressed in them? Give the contrasted pairs with command-request intonation. Show how
the meaning is changed.

How are the emphatic exclamations pronounced?

Suppose you are not very much excited. How would you exclaim in response to something
not unexpected to you?

What is speech rhythm?

What are the characteristic features of English rhythm?

How does the English rhythm differ from Russian?

What is a rhythmic group?

How are initial unstressed syllables preceding the stressed one pronounced?

How are any unstressed syllables that follow the stressed one pronounced?

What is the influence of rhythm on unstressed syllables?

Should there be any pause or break within an intonation group?

Say what you know about rhythmical variations of stress in compounds (adjective — noun;
adverb — adjective, adverb — verb) when they are used in connected speech: (a) when final,
and immediately preceded by a stress, (b) when a stress immediately follows the word.

What is speech tempo?

What degrees of speech rate do you know?

What is the speed of any unstressed syllables preceding the stressed ones?

What is the speed of any unstressed syllables following the stressed one?

What determines the average rate of utterance?

How does the speed of utterance depend on the correlation of stressed and unstressed
syllables?

How does a change in the rate of speech influence the length of English vowels?

Can variations of tempo differentiate the more important and the less important parts of the
utterance?

Does tempo vary according to the emotional state of the speaker?

What kind of rate may be associated with such negative emotions as: anger, scolding,
accusation, etc.?

Is slow rate (lento) used to express blame, anger, etc.?

What is the function of pausation?

What are the main kinds of pauses in English and how are they marked?

10
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4 cemecTp

What is a consonant sound?

What are the two consonant classes according to the degree of noise?

What is a sonorant? State the difference between sonorants and noise consonants.
What are the four groups of consonants according to the manner of articulation?
What consonant sounds are called “occlusive™?

What consonant sounds are called “constrictive”?

What is the difference between occlusives and constrictives?

What consonant sounds are occlusive-constrictive?

Define the occlusive plosive consonants according to the place of articulation.

. What is aspiration?

. What is palatalization?

. What consonant sounds are called 'fricatives'?

. How are fricatives classified according to the place of articulation?

. What is the main feature of sonorous consonants? Enumerate the English sonorants.

. What do sonorants have in common with and what differs them from other consonants?

. What is the subdivision of the sonorous consonants according to the direction of the air

stream in the mouth cavity?

What is assimilation? Give three examples illustrating different degrees of assimilation.
What is the difference between progressive and regressive assimilations?

What characteristic do all the front vowels have in common that is different from the back
vowels?

What is the difference between front and front-retracted vowels?

What is the difference between back and back-advanced vowels?

What makes central and front vowels different?

What characteristic makes close vowels unlike mid and open ones?

What is the difference between free and checked vowels?

What phenomenon is called “reduction”?

Name the sounds which are commonly found in the un—stressed syllables.

What is a syllable?

What sonorous sounds are syllabic?

What are the two possible ways to pronounce a word with a vowel-letter preceding a
sonorant?

When does a sonorant lose its syllabic character?

What is the generalized formula of a syllable structure?

What pitch levels are generally distinguished?

What is a pitch range? What pitch ranges are called normal, wide, narrow?

Enumerate and define the pitch-and-stress sections of an intonation pattern.

What is the nucleus? What types of nuclear tones do know? Define each of the eight nuclei.
What section of the intonation pattern is called “the Head”? How are the heads grouped in
English?

What is the main difference between the falling, stepping and scandent heads?

What kind of head is called sliding? What is its emphatic variant?

What is meant by “The broken descending head”?

What types of heads are called ascending?

What is the difference between the Rising Head and the Climbing Head?

What heads are called level?

Describe each type of level heads.

11



44, What is a pre-head? What types of pre-head are generally distinguished? What tone-and-
stress marks are used for the pre-heads in the text?

45. What is the main function of sentence-stress?

46. Which is the most prominent word in a sentence?

47. What is speech tempo?

48. What degrees of speech rate do you know?

49. How does a change in the rate of speech influence the length of English vowels?

50. What kind of rate may be associated with such negative emotions as: anger, scolding,
accusation, etc.?

51. What is the function of pausation? Do pauses differ in length?

52. What are the main kinds of pauses in English and how are they marked?

53. What is speech rhythm?

54. What are the characteristic features of English rhythm?

55. How does the English rhythm differ from Russian?

56. What is a rhythmic group?

57. What is the influence of rhythm on unstressed syllables?

IIpumep BapuaHTOB KOHTPOJIbLHOI PadoThI
1 cemectp

1. Fill in the table of classification of consonants.

According to the degree of Noise Consonants Sonorant
noise
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articulation . X )
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2. Define types of assimilation

1) newspaper

2) girls

3) good concert

4) good pen

5) What do you want?

6) happen

7) In case you need it

8) table

9) cut this

10) that chamber

11) She wouldn’t do it

12) that time

13) true

14) squirrel

2 cemecTp

1. Translate the terms from Russian into English:
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I'macHbIil mepenHero psijaa, TJIAaCHBIA MEPEAHEro psifia, OTOJABUHYTBHIM Ha3zaj, TIaCHbIN
3a/IHETO pAlla, TIACHBIM CpeIHEro psiia, JaTepalibHbIA B3pbIB, TJIACHBIM BBICOKOTO MOJBEMA,
IJIaCHBIA HU3KOT'O MOABEMA, JIACHBIA CPEAHErO MOABEMA, TJIACHBIM IIUPOKOW Pa3HOBUIHOCTH,
HOCOBAsI MOJIOCTh, POTOBAsl MOJIOCTh, TIIOTKA, 3€B, TOJIOCOBBIC CBA3KH, TOPTaHb, KOHUMK SI3bIKA,

NEpCaAHAA 4aCTh A3bIK, CPEAHAA YaCTh A3bIKa, IoJIOCOBas MICJIb, OFY6HCHHBII>'I 3BYK.

2. Explain what the Low Fall (the Low (Medium) Fall pitch-and-stress group) is.
3. Intone the following sentences, define types of sentences and write the attitude:
Pattern: (Low Pre-Nucleus+) Low Fall (+Tail)
Stimulus: T think you’ll like it.
Response: WILL 1?
Sentence type:
Attitude:
Pattern: (LowPre-Head+) Falling Head + Low Fall (+ Tail)
Stimulus: When can you come?
Response: | think I shall be free on TUESDAY.
Sentence type:
Attitude:
Pattern: (Low Pre-Head+) Low-Level Head + Low Fall (+ Tail)
Stimulus: I’ve lost my invitation.
Response: How did you manage to do THAT?
Sentence type:
Attitude:
Pattern: (Low Pre-Head +) Sliding Head + Low Fall (+ Tail)
Stimulus: You have a lecture at five.
Response: Well, don’t forget to REMIND about it.
Sentence type:
Attitude:
Pattern: High Pre-Nucleus + Low Fall (+ Tail)
Stimulus: I’ve forgotten to tell her.
Response: Does it MATTER all that much?
Sentence type:
Attitude:
4. Explain what the High Fall (the High Fall pitch-and-stress group) is:
5. Intone the following sentences, define types of sentences and write the attitude:

Pattern: (Low Pre-Head) + Falling Head + High Fall (+ Tail)
14



Stimulus: No, that’s quite the wrong one.

Response: Does it really make very much DIFFERENCE?
Sentence type:

Attitude:

Pattern: (Low Pre-Head)+ Rising Head + High Fall (+ Tail)
Stimulus: He says he knows nothing about it.

Response: | distinctly remember TELLING him.

Sentence type:

Attitude:

Pattern: (Low Pre-Head) + Stepping Head + High Fall (+ Tail)
Stimulus: How far is it?

Response: All depends which way you GO.

Sentence type:

Attitude:

Pattern: (Low Pre-Head)+ Climbing Head + High Fall (+ Tail)
Stimulus: He says he won’t agree.

Response: What an extraordinary thing to DO!

Sentence type:

Attitude:

Pattern: (Low Pre-Head)+ Scandent Head + High Fall (+ Tail)
Stimulus: I’'m going to try again.

Response: Whatever do you hope to gain by THAT?

Sentence type:

Attitude:

Pattern: High Pre-Nucleus + High Fall (+ Tail)
Stimulus: Would you like to join us?

Response: I’d simply LOVE to.

Sentence type:

Attitude:

3 cemecTp

Transcribe, intone, underline phonetic phenomena in the following dialogues:
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Mum’s Crumpets

Jim: Mum, may Tom Mitcham come home with me for tea tomorrow?

Mrs. Smith: Of course, Jim. Have | met Tom before?

Jim: You met him in the summer. He's very small and smart.

Mrs. Smith: Oh, yes. | remember Tom. Does his family come from Cambridge?

Jim: Yes. Oh, Mum! Will you make some home-made crumpets
tomorrow?

Mrs. Smith: Mm ... maybe. If | have time.

Jim: | told Tom about your crumpets, Mum. That's why he's coming

for tea tomorrow!

Noisy Neighbours

Mr. Pring: (angrily). Bang! Bang! Bang! What are the Kings doing at seven o'clock on Sunday

morning?
Mrs. Pring: Well, Mr. King is singing.
Mr. Pring: Yes, but what's the banging noise?

Mrs. Pring: (looking out of the window) He's standing on a ladder and banging Some nails into

the wall with a hammer. Now he's hanging some strong string on the nails.
Mr. Pring: And what's Mrs. King doing?

Mrs. Pring: She's bringing something pink for Mr. King to drink. Now she's putting it under the
ladder, and... Ohh!

Mr. Pring: What's happening?Mrs. Pring: The ladder's falling.Mr. Pring: What's Mr. King doing?

Mrs. Pring: He's hanging from the string. He's holding the string in his fingers and he's shouting

to Mrs. King.
Mr. Pring: And is she helping him?

Mrs. Pring: No. She's running to our house. Now she's ringing our bell.Mr. Pring: I'm not going
to answer it. I'm sleeping.
16



IIpumepsl 3agaHuil 1J1s1 Ay AUTOPHOI PadoThI

1 cemecTp

1. This exercise illustrates some special pronunciation which the stops have when
immediately followed by [n] or [m]. There is no sound at all between the stop and [n] or [m].
Learners must endeavour to pass from the plosive to the nasal without any air escaping from the

mouth. Transcribe the words. Try to pronounce each word to the teacher's satisfaction.

(@) [t] or [d] + [n] or [m].

Mind that the tongue is not moved at all in passing from [t] or [d] to the [n] or [m].
[t] + [n] or [m]: button, threaten, not now, don't know,

utmost, liftman, not mine, hurt myself

[d] + [n] or.[m]: sadness, gladness, good nerves, red nails,

headmaster, goldmine, bad man, rude manners

(b) [p] or [b] + [n] or [m]

Mind that the lips remain in contact and the explosion is produced by the air escaping through

the nose.

[p] + [n] or [m]: happen, open, | hope not, top men, help me
[b] + [n] or [m]: ribbon, subnormal, sob noisily, sub man

(c) [k] or [g] + [n] or [m].

Mind that the plosive closure is not released until the lowering of the soft palate has been

accomplished.
[k] + [n] or [m]: nickname, picnic, look now, dark night, sick man, take mine
[g] + [n] or [m]: signal, ignorant, big news, big man, frogman

2. This exercise illustrates some special pronunciation which stops have when
immediately followed by the lateral [1]. In such clusters there is no vowel sound between the
plosive and [1]. Listen how the speaker on the tape pronounces the following clusters. Transcribe

the words. Try to pronounce them to the teacher's satisfaction.

17



(@) In [tl] and [dI] clusters the learner must remember to keep the tip of the tongue pressed firmly

against the palate all the time he is saying the two sounds.
kettle, fatal, at least, at last; middle, riddle, that'll do, I'd like it

(b) In [pl, bl, kI, gl] clusters the alveolar contact for [1] is made at the time of the release of the

plosive and the escape of air is lateral.

apple, plain, stop laughing, group leader; blow, black, rub lightly, absorb light; clean, uncle, look

lonely; glow, ugly, a big leaf

3. Read the following sets of words. Concentrate on the difference between the
sonorant [w] in word initial position and [w] preceded by the voiceless [t, s, k].

wig — twig weep — sweep win — queen
wit — twit wing — swing wheeze — quiz

4. Read the following sets of words. Make careful distinction between the sonorant
[r] in word initial position and [r] preceded by the voiceless plosives [p, t, k].

roof — proof ravel — travel rank — crank
lest — pressed rot — trot raw — craw

5. Make as clear distinction as possible between the fully voiced [1] and its
partially devoiced counterpart. Don’t forget about the clear and dark [1] rule.

lucky — plucky; lug — plug; law — claw; lean — clean

2 cemecTp

1. Each word combination is written as one word and in actual speech it would be
pronounced as one word. Read the phrases several times making the contrast between stressed
and unstressed syllables very strong: tobesorry, ofthebook, isabook, isthesun, tobehappy,
oftheday, isaday, isthedoor, thisisright, intheroom, heisaworker, thisiswrong, inthebus,
heisadoctor, ontheroad, thatyouknow, hehasleft, ontheway, thatyougo, hehasstayed,
wehavestoppedit, wehavedoneit

2. Read each of the following word groups as a blended unit, just as you did the
phrases of the preceding exercise. Pay particular attention to the location of the stresses and to
the vowels in the unstressed syllables: a lot of it, I've heard of it, I think it is, I think she could,

the meeting starts at five, | couldn't do it alone.

18



3. Read the following microdialogues:

a) —John said he was coming.

— Is he bringing Mary?

— He only said he was coming, | hope Mary comes with him.
b) — I asked him to bring her.

— Yes, but you know him.

— I'd like to see her again.
c) — I met her brother yesterday.

— Did he mention her?

— He said his sister was in London.
d) — Have you got his address?

— No, I've got hers but not his.

4. Transcribe the sentences above. Mark the stresses and tunes. Practise reading the
dialogues concentrating your attention on strong and weak forms of the personal and possessive
pronouns and other form words. Go through each dialogue several times until you can produce
that particular pattern rapidly and smoothly.

5. Give your own dialogues of that type with other weak forms. Practise them in
pairs.

6. Think over every sentence analytically. Some form-words are used in their strong
forms here. Transcribe the sentences, mark stresses and tunes. Practise reading the sentences:
We aren't late, are we? Tom hasn't finished it yet, but | have. Tomorrow is with us. Who are you
waiting for?

3 cemecTp

1. This exercise is meant to develop your ability to use all the acquired intonation
patterns in spontaneous informal conversation. Bear in mind that you are not absolutely free to
use any intonation pattern you like in a dialogue. The nature of the response is greatly dependent
on the intonation of stimulus.

(a) Make up dialogues, following a two-element pattern (stimulus-response). Your teacher or a

fellow-student will suggest a stimulus. Use the dialogue below as a model.
A: How about asking Jack and Marion?

B: Jack’s away in London.

19



(b) Make up dialogues, following a three-element pattern (stimulus — response — further
response). Your teacher or a fellow-student will suggest a stimulus. Use the dialogue below as a
model.

A: How about asking Jack and Marion?
B: Jack’s away in London.
A: Let's ask Marion alone, then.

(c) Make up dialogues, following a four-element pattern (stimulus — response — stimulus —

response). Your teacher or a fellow-student will suggest a stimulus.
A: How about asking Jack and Marion?

B: Jack's away in London.

A: Let's ask Marion alone, then.

B: That's not a bad idea.

(d) Your teacher or a fellow-student will suggest a stimulus. Give a response to it and keep the

conversation going for as long as you can.

2. This exercise is intended to develop your ability to associate a given response with
a certain situational or verbal stimulus.
(@) Your teacher or a fellow-student will suggest a response and then make as many different
messages as he can by diversifying its intonation. You are to infer the appropriate situation of

each utterance from its sound.

(b) Your teacher or a fellow-student will suggest a response. You are to provide the appropriate

stimulus for it.

3. This exercise is meant to develop your ability to make up spontaneous dialogues
according to a given situation. Here are some examples of conversational situations.

(a) Two friends are talking about their visit to the theatre or to the cinema.
(b) A doctor and a patient are talking about the latter's health.
(c) Imagine you are going to do some shopping and discussing the point with your mother.

4. This exercise is meant to develop your ability to practise the kind of intonation

used in reading and narrating a story.
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Helen's eyes were not very good. So she usually wore glasses. But when she was
seventeen and she began to go out with a young man she never wore her glasses when she was
with him. When he came to the door to take her out she took her glasses off but when she came
home again and he left she put them on. One day her mother said to her: "But Helen, why do you
never wear your glasses when you are with Jim? He takes you to beautiful places in his car but
you don't see anything." "Well, Mother," said Helen. "I look prettier to Jim when I'm not wearing
my glasses and he looks better to me, too."

5. Tell the story as a narrative to your fellow-students in class and then as if chatting
with an intimate friend. Your listener is expected to show his involvement in the situation by his
facial expression, gestures, as well as various cues and tags, such as "Oh!", "Really? (1)", "Is it?
(1), "What then?", "Fantastic!", "How very interesting!", etc.

6. Practise reading the dialogue below locating sentence-stress properly.

A.: I'm going on an excursion tomorrow.

B.: What will you do if it's raining?

A.: If it's raining I'll go to the pictures instead.
B.: I think you'll have to!

7. By using the proper intonation make the following sentences serve as answers to
each of the questions below.

She has left her umbrella in the library.

(@) Where has she left her umbrella? (b) What has she left in the library? (c) What has she done
with her umbrella? (d) Who has left her umbrella in the library?

1. Modify the meaning of the sentences below by shifting the logical stress in them.
Illustrate the phrases by your own situations.

1. 1 thought you were going to show us the way. 2. This is the best way to write a composition.

2. This exercise is meant to develop your ability to make your speech expressive
enough. The situations below are taken from the books of some English and American writers.
Mark the stresses and tunes. Read the situations aloud. How do you think the authors intended
them to be spoken? Think analytically, use logical and emphatic stresses where necessary. Be
sure you pronounce the situations with correct intonation. Listen to your fellow-students reading

the same situations, correct their possible errors in sentence-stress.

1) "Tell her that you intend to marry her, but after you return from this outing, not before.” (Th.
Dreiser. “An American Tragedy")
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2) "You're kids," he said, "and you know you are.
““I am not a kid,” said Val.

"You are — you're not twenty."

"Well, what are you?"

"l am twenty," said Jolly.

(J. Galsworthy. "In Chancery")

3) ROLF: Sins of the fathers.

JILL: Into the third and fourth generation. What sin has my father committed?
(J. Galsworthy. Plays)

4) HARNESS: Well, gentlemen, we're going to do business at last, | hope.
WILDER: Depends on what you call business, Harness.

(J. Galsworthy. Plays)

5) Instinctively she knew, too, that this was her baby, not his, going ‘to take after her,’ as they
called it. (J. Galsworthy. "Beyond")

6) "You have asked me the only thing, | can't do, Miss — Miss Gip!"

"Please — not that, it's like a servant!"

"l am your servant!"

(J. Galsworthy. "Beyond™)

7) In the taxi, returning at last to Chesborough Terrace, he proclaimed happily:

"First rate chaps these, Chris! 'Sbeen a wonderful evening, hasn't it?" She answered in a thin

steady voice: "It's been a hateful evening!" "Eh — what?" (A. Cronin. "The Citadel")

4 cemecTp

1. Establish the syllabic boundaries in the following group of words and define word
stress of the words below in respect of its position: finish, together, malice, family, qualify,

agitate, apologize, remarkable, educated , conduct, conduct, interesting, demonstration,
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appellant, respondent , extradite , criminality, legal, alleged, committed, constitutes,
international, assertion, tribunal, conventions, immunity, subject, subject, modification.
2. Read the tongue-twisters and learn them:

1. In Hertword, Hereford and Hampshire, hurricanes hardly ever happen.
2. The hammer-man hammers the hammer on the hard highroads.
3. He that buys land buys many stones,

He that buys flesh buys many bones,

He that buys eggs buys many shells,

But he that buys good ale buys nothing else.

3. Read the following sentences, mind the rhythm:
1) 1 was quite put off. | was quite put off my appetite. To tell the truth, |1 was quite put off my
appetite. To tell the truth, 1 was quite put off my appetite by the terrible tales. To tell the truth, |
was quite put off my appetite by the terrible tales he told of torture.

2) He rode down the drive. He rode down the drive looking dazed. He rode down the drive
looking dazed and decidedly dishevelled. He rode down the drive looking dazed and decidedly

dishevelled in the December dawn. Can he take out two books?

3) Read the dialogue, mark the stresses and tunes. Act out the dialogue
B.: What a terrible noise?
J.: Eh?
B: What a terrible noise? This is the noisiest Rolls Royce I’ve ever heard.
J.: It’s out of oil.
B.: Out of 011? And look! The water’s boiling. Madam, a Rolls Royce isn’t a
toy. Perhaps you’ve spoilt the motor or even destroyed it.
J.: How annoying! While you’re changing the oil, I’'ll go and visit my
boyfriend, Roy.

4) Transcribe the proverbs and learn them:

1. One man’s meat is another man’s poison.

2. Too many cooks spoil the broth.
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3. A watched pot never boils.

4. Joy and sorrow are as near as today and tomorrow.

5. Since Adam was a boy.

6. The voice of one man is the voice of no one.

5) Read the poem My Heart in the Highlands by R. Burns and learn it:
My Heart’s in the Highlands, my heart is not here,
My Heart’s in the Highlands, a-chasing the deer,
A-chasing the wild deer, and following the roe-
My Heart’s in the Highlands whenever I go!
Farewell to the Highlands, farewell to the North,
The birth place of valour, the country of worth!
Wherever | wander, wherever I rove,

The hills of the Highlands forever I love.

3. MeTtoanueckue MaTepuaJibl, ONpeAe/siioMe NpoueIypbl OHeHUBAHUS Pe3yJIbTATOB
00y4YeHus 10 TUCHMILINHE (MOAYJII0), ONMCAHME IIKAJ OLleHUBAHUSA

Kputepusimu OlleHUBaHUS TIPH MOIYJIBHO-PEUTHHTOBOW CHCTEME SIBISIOTCS Oaiibl, KOTOpBIC
BBICTABIIAIOTCS MPENoiaBaTesieM 3a BUABI JEATEIbHOCTU (OLEHOYHBIE CPEJCTBA) MO HMTOraMm
U3yYeHHs] MOJyJiel (pa3JesioB AUCHIUIUIMHEI), IEPEYUCICHHBIX B PEUTHHI-TUTAHE TUCIIMILIHHEL
(U1 PK3aMeHa: TeKYIIUH KOHTPOJIb — MakcuMyM 40 6aioB; pyOekHbIH KOHTPOJIb — MAKCUMYM
30 OamioB, moompuTenbHble Oamnbl — MakcumyMm 10; i 3adera: TEKyIIMH KOHTPOJIb —
MakcuMyM 50 6arioB; pyOeKHbIH KOHTPOJIb — MakcuMyM 50 6aiioB, HOOIIPUTEIbHbBIE OaITbl —
MakcumyMm 10).

[Tkasb! OLEHUBAHHUSA:

JUTSL DK3aMeHa:

oT 45 110 59 6am10B — «yIOBJIETBOPUTEIHHOY;

oT 60 10 79 6aTOB — «XOPOIIOY;

oT 80 0aIOB — «OTIUYHO.
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151 3a4eTa;
3aureHo — oT 60 10 110 peiTuHTOBBIX O0amToB (BKII0Yas 10 MOOMpPUTENHHBIX OAIITIOB),
He 3a4TeHO — oT 0 10 59 pelTHHTOBBIX 6AIIIOB.

DK3aMEHAIIMOHHBIA OMJIET COCTOMT M3 TPEX YacTeil: 2 TEOPeTHUYECKHUX BOMpoca Mo Kypey u 1
IPaKTUYeCKOro 3agaHua (paboTa ¢ TEKCTOM, BKIIOYas HalUCaHUE TPAHCKPUIILMH,
WHTOHUPOBAHNUE, BBISIBICHUE U aHAIN3 (DOHETUUECKUX SBIICHHA).

Kpurepuu onenku (B 6amax):

- 25-30 GayI0B BBICTABISIETCS CTYIEHTY, €CIIM CTYJCHT JaJl TOJIHBIE, Pa3BEpHYThIE OTBETHI Ha
BCE TEOPETHYECKUE BOIIPOCHl OWJIETa, MPOJEMOHCTPUPOBAI 3HAaHUE (PYHKIMOHAIBHBIX
BO3MOXHOCTEH, TEPMHUHOJIOTUH, OCHOBHBIX 3JIEMEHTOB, YMEHHE INPUMEHATH TEOPETHYECKUE
3HAHUS IPU BBINOJIHEHUM NpakTUYecKux 3aaaHuil. CTyaeHT 0e3 3aTpyAHEHUIl OTBETHJ Ha BCe
JIOTIOJTHUTENIbHBIE BOMpOCHl. IlpakTudeckas dacTh pabOTHI BBINOJIHEHA MOJHOCTHIO 0Oe3
HETOYHOCTEH U OIUOO0K;

- 17-24 GamioB BBICTABISAETCS CTYAEHTY, €CIIM CTYIAEHT PAcKpbLl B OCHOBHOM TEOPETHYECKHE
BOIIPOCHI, OJJHAKO JOMYILIEHbI HETOYHOCTH B ONpEAEICHUHM OCHOBHBIX NOHATHH. IIpu oTBeTe Ha
JIOTIOJTHUTEIbHBIE  BOIPOCH  JIOMYIIEHBl HEOoNbpIIMe HETOYHOCTH. I[lpu  BeIOMHEHHH
IPAaKTUYECKON YacTU paboThl JOMYIIEHbI HECYIIECTBEHHbIE OLIHOKH;

- 10-16 OamoB BBICTABISAETCS CTYACHTY, €CIH TP OTBETE HA TEOPETUYECKHE BOIPOCHI
CTYAECHTOM JIONYILEHO HECKOJIbKO CYHIECTBEHHBIX OLIMOOK B TOJKOBAHWU OCHOBHBIX MOHSTHH.
Jlornka W TIOJTHOTA OTBETa CTPAJAOT 3aMETHBIMH HW3bSHAMU. 3aMETHBI MPOOENbl B 3HAHWUU
OCHOBHBIX MeETOZIOB. TeopeTHueckue BONPOCHI B LEJIOM H3JI0XKEHbl JOCTaTOYHO, HO C
IpomycKaMu MaTtepuaia. MeroTcs nmpuHIHIaibHbIe OMTMOKK B JIOTHKE TIOCTPOCHUSI OTBETA Ha
Bonpoc. CTyAEHT He peln 3ajiauy WK IpU PELICHNH JOMyILEeHbl IpyOble OIHMOKH;

- 0-10 GayTOB BBICTABIISICTCS CTYACHTY, €CJIH OH OTKA3aJICS OT OTBETA WJIM HE CMOT OTBETHTH Ha
BONPOCHl OWJIETa, OTBET HA TEOPETHYECKHE BOIPOCHI CBUIETEIBCTBYET O HEMOHUMAHUU U
KpaifHe HETNOJHOM 3HAaHWM OCHOBHBIX IMOHATHH W MeTonoB. OOHapyKMBAeTCs OTCYTCTBUE
HaBBIKOB TPUMEHEHHUs] TEOPETUYECKHUX 3HAHUM IpU BBINOJIHEHUH NPAKTUYECKUX 3aJaHMM.
CTyneHT He CMOT OTBETHTH HU HA OJIUH JIOTIOJIHUTEIHHBIN BOIIPOC.

VYCTHBIN OITPOC IPOBOJIUTCS MO MPONJIEHHON TEME C IIPEABAPUTEIBHON MOATOTOBKOW CTYJIEHTOB
JIoMa, OIIPOC IIPOBOJIUTCS HA AHIVIMMCKOM S3bIKE B BHJE MOHOJIOTa CTYIEHTA, IIPEIOJaBaTellb
MO>KET 3a7aBaTh JOMOJHUTENBHBIE U YTOUHSIOIIME BOIIPOCHI 110 TEME.

Kpurepuu ouenku (B 6annax):

- 0 OayIoB BBICTABISETCS CTYIEHTY, €CJIM OH OTKa3ajcsl OT OTBETAa WJIM HE CMOI OTBETUTH Ha
BOIPOC, TUOO OTBET Ha BOMPOC CBUJAETENILCTBYET O HEIOHUMAHUM U KpaifHe HEMOJIHOM 3HAHUU
TEMBI.

- 1 Gan BeICTaBIAETCS CTYACHTY, €CIIU IPU OTBETE HA BOIPOC CTYJEHTOM JIOMYILEHO HECKOIBKO
CYIIECTBEHHBIX OLUIMOOK B TOJJKOBAaHUU OCHOBHBIX IMOHSATUHN TEMBI;

- 2 Oamna BBICTABISIETCS CTYICHTY, €CIU CTYACHT B OCHOBHOM pACKpBUI TEMY, OJIHAKO
JOIYIIEHbI HETOYHOCTH B OIIPEEIICHUY OCHOBHBIX ITOHSATHH;

- 3 Oayuta BBICTABISIETCS CTYICHTY, €CJIM BBICTABIIAETCS CTYAEHTY, €CJIM CTYIEHT Jaj MOJHBIH,
pa3BEepHYTHIM OTBET Ha BOIPOC, MPOJAEMOHCTPUPOBAJ 3HaHHE (PYHKIIMOHAIBHBIX BO3MOXKHOCTEN
Y TEPMHUHOJIOTHH.

Konrponbnas pabdora onenusaercs ot 0 1o 10 6amios.

Kputepuu ouenku (B 6aynax):

- 0 GayI0B BBICTABIISETCS CTYIEHTY, €CIIH MPaBUILHO BhIonHEHO 0 -4% 3amaHuil.

- 2 GaJina BBICTABIISETCS CTYICHTY, €CJIA MMPABUIILHO BBITIOIHEHO 5-19% 3amanuid.

- 4 GaJta BBICTABIISIETCS CTY/ICHTY, €CIIH MPaBHIBLHO BbIoiHEeHO 20-39% 3amaHuii.
- 6 OaJITIOB BBICTABJISIETCS CTY/ICHTY, €CJIA MMPAaBWILHO BhIMOIHEHO 40-59% 3amanuid.
- 8 6aJJIOB BBICTABIISETCS CTYIEHTY, €CIIH MPABUILHO BBINTOIHEHO 60-79% 3amaHuii.
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- 10 6anoB BBICTABISETCS CTYACHTY, €CIIU MPaBUIbHO BbIOIHEHO 80-100% 3amanuii.

AynuTopHas paboTa MpeArnoyiaraeT BHIIOJHEHNE 331aHUi Ha 0TpabOTKY M 3aKpeIuieHue HOBOU

TEMBIL.
Kpurepuu ouenku (B 6anax):

- 0 OatoB BEICTABIAETCSA CTYACHTY, €CJIIM CTYACHT HC BBIIIOJHHWII 3aJaHHUC Ha OTpa6OTKy

3aKpEIICHUE HOBOM TEMBI;

- 1 OGamn BBICTABIAETCS CTYACHTY, €CJIM CTYACHT BLIIIOJHHUII 3aJaHUA Ha 0Tpa60T1<y, HO HC

BBITIOJITHUII 3a1IaHUC HA 3aKPCIIJICHUC HOBOM TCMBI,

- 2 0Oajmaa BBICTaBIISIETCS CTYACHTY, €CJIM BBIIIOJTHWII 3aJlaHUA Ha OTpa6OTKy N 3aKpCIIJICHUC
HOBOM TEMBI C HCKOTOPBIMH HCIOYCTAMMU,
- 3 Oamaa BBICTaBIISIETCS CTYACHTY, €CJIM BBIIIOJHHUII 3aJaHWs Ha 0Tpa6OTKy " 3aKpCIJICHHUC

HOBOI TeMbI 0€3 OILHUOOK.

PeiiTuHr-miian gucuunanHbl « MHOCTPAHHBIH A3BIK»

1 kypc, 1 cemectp

Buabl yueGHoii nesiTeIbHOCTH
CTYJEHTOB

bann 3a
KOHKPETHOE
3aJJaHne

Yucio
3aJlaHui 3a
CEMECTp

Bamner

MuHuManbHBIR

MaxkcumanbHBIH

Mopayas 1. ApTukyasauuoHHbli annapat. Kinaccugukanus corjiacHbIX 3ByKOB.

Texymuii KOHTPOJIb

AynutopHas paboTa 5 5 0 25
Py6eskHbIii KOHTPOIb
1. KonTposbHas pabota 1 15 0 15
2. YCTHBIH 01poc 2 5 0 10
Mopayab 2. Moan(pukanus corjiacHbIX 3ByKOB B CBSI3HOM pedn.
Texkylmuii KOHTPOJIb
AynuropHas pabora 5 5 0 25
PyOesxHbli KOHTPOJIbL
1. KonrpomnpHas paboTa 1 15 0 15
2. YCTHBIH o1Ipoc 2 5 0 10
MoompuTeabHble AT
1. CryneHueckast onuMnuaga 4
2. [ybnukanus cratei 4
3. YyacTre BO BHEKJIACCHBIX 2
MEPONPUATHIX
IMocemaeMocTh (0a/UIbI BHIYUTAIOTCS U3 001IeH CyMMBbI HAOPAHHBIX 0AJLJIOB)
1. ITocemenne NpaKTHYECKUX 3aHATHN 0 -10
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HTOroBblif KOHTPOJIb: 3a4eT

1 xypc, 2 cemecTp

Buabl yueOHoit 1esiTeIbHOCTH Bbamn 3a Yucno Bamner
CTYECHTOB KOHKpPETHOE 3aJaHuil 3a = =
MunumanbHbeiil | MakcumanbHbIH
3aJaHue ceMecTp
Moayas 1. Knaccnpukanus riacHsix 38BykoB. Moanukanus rjiacHbIX 3ByKOB B CBSI3HOW pevm.
Texkymmii KOHTPOJIb
AynuropHas pabora 5 5 0 25
Py0e:xHblii KOHTPOJIb
1. KonTposbHas pabota 1 15 0 15
2. YCTHBIH o1poc 2 5 0 10
Mopyas 2. Caor. CjioBecHoOe yiapeHue.
Texkylmuii KOHTPOJIb
AynutopHas paboTa 5 5 0 25
PyOeskHblii KOHTPOJIb
1. KorrponbHas paboTa 1 15 0 15
2. YCTHBIH o11poc 2 5 0 10
MoompureabHble 6B
1. CryneHueckas onuMmmnuana 4
2. [y6nukamus cratei 4
3. YuacTue BO BHEKJIACCHBIX 2
MEPOIPHUATHIX
IocemaemocTh (0a/J1b1 BHIYUTAIOTCS U3 0011ell CyMMBbI HAOpPAHHBIX 0AJIJIOB)
1. TlocemieHue MPaKTHIECCKUX 0 -10
3aHATUN
HTOroBmplii KOHTPOJIb: 3a4eT
2 Kypc, 3 cemecTp
Buabl yueOHoii 1esiTeILHOCTH bann 3a Yuciio Bamner
CTYECHTOB KOHKPETHOE 3a7aHui 3a = —
Munumanbsbiil | MakcumanbHbIH
3aaHMe cemMecTp
Mopyas 1. Untonanusi. UHTOHALMOHHbIE MOJE/IH.
Texymiuii KOHTPOJIb
AynuropHas pabora 5 5 0 25

Py0e:xnblii KOHTPOJIb
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1. KonTposbHas pabota

1 15

2. YcTHbIN onpoc

2 5

MOIlyJIb 2. HNHTOHAIIMOHHBIE MOIEJIH B Pa3HBIX BHJAX npennomeﬂnﬁ.

Texymuii KOHTPOJIb

AynuropHas pabora 5 5 0 25
Py0e:xHblii KOHTPOJIb

1. KonTposbHas pabota 1 15 0 15
2. YCTHBIH o1Ipoc 2 5 0 10

HoompureabHbie 0211

1. CryneHdueckas onuMInaa 4
2. [y6nukamus cratei 4
3. Yyactue BO BHEKJIACCHBIX 2

MEPOINPUATHUIX

HocemaemocTh (0a/11b1 BBIYUTAIOTCS U3 001IeH CYMMBI H

a0paHHBIX 0aJ1J10B)

1. TlocemieHue NPaKTUUECKUX 0 -10
3aHATUN
HToroBsblii KOHTPOJIb: 3a4eT
2 xypc, 4 cemecTp
Buasbl yueGHoii esiTeJIbHOCTH Bamn 3a Yucno Bamnsr
CTYEeHTOB KOHKpETHOE 3aaHui 3a T I Y P
3aaHNe ceMecTp
Mopayas 1. ®pa3oBoe yiapeHue.
Texkylmuii KOHTPOJIb
AynuropHas pabora 4 5 0 20
Py0exxHblii KOHTPOJIb
1. KonTposbHas pabota 1 5 0 5
2. YCTHBIH o1Ipoc 2 5 0 10
Mogayas 2. Temn. Purm.
Texkylmuii KOHTPOJIb
AynuropHas pabora 4 5 0 20
Py0e:xHblii KOHTPOJIb
1. KonTposbHas pabota 1 5 0 5
2. YCTHBII 0Ompoc 2 5 0 10
MoompureabHble AT
1. Cryaenueckas onmuMmIAaa 4
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2. [lybnukanus cratei 4

3. YuacTre BO BHEKJIACCHBIX 2
MEPOTIPUATHIX

ITocemaeMocThb (6a/1J1bI BLIYUTAIOTCS U3 0011 el cyMMbI HAOpAHHBIX 0a/1710B)

[locemenne NpakTUYECKUX 3aHATHI 0 -10

HTOroBblii KOHTPOJIb: IK3aMEH 30

Pesynbrartel 00ydeHHs MO MUCHUILUIMHE (MOAYIIO) V OOYYArOIIMXCS OIEHUBAKOTCS II0
UTOTaM TEKYILEro KOHTPOJS KOJIMYECTBEHHOM OLEHKOM, BBIPA)KEHHON B PEHTHHIOBBIX Oalliax.
OneHke NOJIEKNT KaXk10€ KOHTPOJIBHOE MEPOTIPUSTHE.

[Ipu oneHuBaHuM CPOPMUPOBAHHOCTH KOMIETCHIMH MPUMEHSIETCS YEeThIPEXypOBHEBAs
IIKaJIa «HEYAOBJIETBOPUTEIBHO», «YAOBIETBOPUTEIBHOY, «XOPOLIO», «OTIUUHO.

MakcuManbHbId Oali MO KaXAOMY BHAY OIIEHOYHOTO CpEACTBAa OIpeAensieTcs B
pelTHHT-TUIaHe U BelpaxkaeT nosHoe (100%) ocBoeHne KOMIIETEHIIUH.

YpoBeHb cHOpMHPOBAHHOCTH KOMIIETEHIIMHM «XOPOIIOY» YCTAaHABIMBAECTCS B Ciydae,
Kor/ia 00beM BBITIOJTHEHHBIX 33JJaHUI COOTBETCTBYIOIIETO OIICHOYHOTO cpesicTBa cocrapisieT 80-
100%; «ynoBiieTBOpUTENBHO» — BbINOIHEHO 40-80%); «HEYIOBIETBOPUTEIBHO» — BBINOJIHEHO (-
40%

PeliTunroBeiii  Oaymi 32 BBINOJHEHHWE YacTH WM TMOJHOTO O0beMa 3alaHuit
COOTBETCTBYIOILIETO OLIEHOYHOI'O CPEJICTBA BBICTABIIAETCS 1O (hopMyie:

Petitunrossii 0aut = k x MakcuManbHBIH Oa,
rae k = 0,2 npu ypoBHE OCBOEHMS «HEYIOBIETBOPUTENbHO», k = 0,4 mpu ypoBHE OCBOEHUS
«yAOBIETBOPUTENbHOY, k = 0,8 mpu ypoBHE OCBOCHHUS «XOpOIIO» U K = 1 Tipu ypoBHE OCBOCHHUS
«OTJIMNYHOY.

OneHka Ha JTane NpOMEKYTOYHOW aTTeCTallMM BhICTaBIsETCs coryacHo IlomoxkeHuto o

MOYJIbHO-PEUTUHTOBOM CHCTEME O0OYyUEHHUsI M OIEHKH yCIieBaeMoCTH cTyieHToB Y YHuT:

Ha »x3ameHe BbICTaBIsI€TCA OLIEHKA:

* OTJIMYHO - ITpH HakorieHUH oT 80 10 110 peliTuHroBbIx 6aios (Bkitoyas 10 mooupuTeabHbIX
0anoB),

* XOpOIIIO - TP HaKOIUIeHUH oT 60 10 79 peUTHHIOBBIX OaNIOB,

* YIOBIETBOPUTENBHO - IPH HAKOIIIIEHUH OT 45 110 59 peTHHroBBIX 0asioB,

* HEY/IOBJIETBOPUTENHLHO - TIPH HAKOIIJICHUH MeHee 45 peHTHHTOBBIX OallioB.

Ha 3auere BbIcTaBsieTcs OleHKA!

* 3a4TEHO - Ipu HakomieHuH oT 60 1o 110 pelTuHroBBIX OamnoB (BKIOYast 10 MOOLUPUTENBHBIX
6aiioB),

* HE 3aYTEHO - MU HaKomiIeHUuH oT 0 10 59 peUTUHTOBBIX OAJIOB.

[Ipu nonydeHnH Ha dK3aMEHE OLIEHOK «OTJIMYHOY, «XOPOLIO», «yI0BIETBOPUTEILHOY, HA
3a4éTe OICHKH «3a4YTE€HO» CUMUTAETCS, YTO PE3yJbTaThl OOYyYEHUsS MO JUCHUIUIMHE (MOMIYIIO)
JIOCTUTHYTHI 1 KOMIIETEHIIMH Ha 3Tare U3y4eHUs JUCHUILTUHBI (MOYyJIsl) COPMUPOBAHBI.
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