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1. [lepeyeHb KOMNeTEeHIIMA, MHAMKATOPOB H0CTUKEHHSI KOMIIETEHUMA M ONMCAHUE MOKA3aTeiell M KPUTEepUeB OlleHUBAHUS Pe3yJIbTATOB

00y4eHMsI M0 QM CHUILINHE (MOIYJII0)

dopmupyemas Kon u Pe3syabTaTsl IMoka3aTesu M KPpUTEPUH OLIEHUBAHMSI Pe3YJIbTATOB 00y4YeHHS 110 Bun
KOMIIETEHIIUSI  HAUMEHOBAaHMeE 0o0yueHus mo AUCHMILINHE (MOIYJIIO) OLIEHOYHOT
(c ykazaHuem HHIMKATOpa AUCHUILINHE 0 cpeacTBa
KO0/12) AOCTHKEHM S (MoayJ110)
KOMIIeTeHIHH
1 2 3 5
Hey/I. YIOBJI. XO0po1o OTJIMYHO
YK-4. VYK-4.1. 3naer: OO6yuarommiics OO6yuarommiics OO6yyarommiics Obyuarommuiics OOyyvaromuiics B~ Y CTHBII
Criocoben TIPUHITUTIBI JTOJIKEH 3HATh: HE 3HaeT 3HACT HEKOTOPHhIE = 3HAET OCHOBHBIE | COBEPIICHCTBE ompoc.
OCYIIECTBIISITh =~ KOMMYHHUKALlUU B~ OCOOCHHOCTH 0COOCHHOCTH 0COOCHHOCTH 0COOCHHOCTH 3HaeT
JIETIOBYIO MpOPECCHOHAIBH = apTUKYJISIIIUOHHO =~ apTUKYJALHOHHO = apTUKYISLIHUOHHO APTUKYISIIIMOHHO =~ OCOOEHHOCTH
KOMMYHHUKAIIH Ol DTHKE; ¥ 0asbl 1 0a3bl U 0asbl 1 6asbl apTUKYIISIIIOHHO
10 B YCTHOM U (dakTopbI AHIJINACKOTO AHTJIMACKOTO AHIIMMCKOTO AHTJIMMCKOTO 11 0a3bl
MUCbMEHHOU YIIy4IIeHUS SI3bIKA 110 sI3bIKa; 0a30BbIE | SI3BIKA; S3bIKa; OCHOBHBIE = AHTJIMMCKOTO
dbopmax Ha KOMMYHHUKAIIUU B CPAaBHEHHIO C HOPMBI HEKOTOPbIE HOPMBI SI3BIKA; HOPMBI
TOCYJapCTBEHH  OpraHu3alui, ApTUKYJSIIIUOHHO = YMOTpeOIeHUs HOPMBI ynotpebaeHus yrnoTpeOaeHus
OM SI3BIKE KOMMYHUKAITHOHH =¥ 06a3oi JIEKCUKHU U ynoTpeoeHus JIEKCUKHU U JIEKCUKHU U
Poccuiickoii bI€ TEXHOJOTHH B | PYCCKOTO f3bIKa; | (POHETUKH; JIEKCUKHU U boHEeTHKH; dboHeTukw;
denepannu u npodeccuoHanbH | 0a30Bble HOPMBI | IpaBUIIA (boHETUKH; OCHOBHBIE npaBuia
UHOCTpaHHOM(  OM yImoTpeOIeHus APTUKYISIIIAH npaBuUIIa npaBuUIIa APTUKYIISIIIIH
BIX) sI3bIKE(aX) | B3aUMOJCHCTBUU; = JIEKCHKHU U BCEX TVIACHBIX U | apTHUKYJIALINHI APTUKYJIAIIHT TJIACHBIX U
XapaKTepUCTUKU  (OHETHUKH; COTJIaCHBIX HEKOTOPBIX TJIACHBIX U COTJIaCHBIX
KOMMYHUKAITMOHH = TpaBUiIa 3BYKOB TJTIACHBIX U COTJIACHBIX 3BYKOB
BIX TIOTOKOB; aApPTUKYIISALINT AHTJIMMCKOTO COTJIACHBIX 3BYKOB AHTJIMICKOTO
3HAYCHHE BCEX TJIACHBIX U SI3BIKA; 3BYKOB AHTJIMCKOTO SI3BIKA;
KOMMYHUKAI[UU B COTJIACHBIX dboneTnueckue AHTJIMICKOTO S3bIKA; OCHOBHBIE = (DOHETHYECKHE
npoeCCHOHAIBH  3BYKOB SIBJICHHS; SI3BIKA; (dboHeTHYEeCKHE SIBJICHHS 1
oM AHTJIUUCKOTO npaBuia HEKOTOpBIC SIBIICHUS U npaBuIia
B3aUMOJICHCTBUU;  S3BIKA; CJIOBECHOTO H (dboHeTHYECKHE npaBuia CJIOBECHOTO 1




METO/TBI
MCCJIEIOBAHUS
KOMMYHHKATHBHO
ro MoTeHLIuaza
JUYHOCTH,
COBpPEMEHHbBIE
cpeiacTBa
uH(pOpMaIMOHHO-
KOMMYHHKAITIOHH
bIX TEXHOJIOTHH.

dboneTHUeCKHE
SIBJICHHS,
rpaBuiia
CIIOBECHOTO 1
¢dpazoBoro
yaapeHus B
aHTJIUHCKOM
SI3BIKE;
JICKCUYECKHE
SJIMHULIBI B
paMKax
M3y4aeMbIX TEM;
OCHOBHYIO
TEPMUHOJIOTHIO
Ha aHTJIMHCKOM
SI3BIKE.

(dpazoBoro
yaapeHus B
aHTIINHACKOM
SI3BIKE;
JICKCUUECKHE
SJIMHHIIEI B
paMKax
M3y4aeMbIX TEM;
OCHOBHYIO
TEPMHHOJIOTHUIO
Ha aHTJIMHCKOM
SI3BIKE.

SIBJICHUSA U
npaBuja
CIIOBECHOI'O U
dbpazoBoro
yAapeHus B
aHTJIIMHCKOM
SI3BIKE.
OO6yyaromuiics
JIEMOHCTPUPYET
HEI0CTATOYHOE
3HaHHE
JICKCHYECKHUX
SAMHUI] B PaMKax
M3Y9aeMBIX TEM;
3HAeT
HEKOTOPYIO
TEPMHHOJIOTHIO
Ha aHTIMHCKOM
SI3BIKE.

CIIOBECHOI'O U
dbpazoBoro
yAapeHus B
AHTJIMHACKOM
SI3BIKE.
OO6yuaromuiics
JIEMOHCTPHUPYET
JIOCTAaTOYHOE
3HaHHUE
JICKCHYECKHUX
SAMHUI] B PaMKax
H3Y9aeMBIX TEM;
3HAaeT OCHOBHYIO
TEPMUHOJIOTHIO
Ha aHTJIMACKOM
SI3BIKE.

¢dpazoBoro
ylapeHus B
AHTJIMHACKOM
A3BIKE.
OO6yuaromuiicst
JEMOHCTPHUPYET
YBEPEHHOE
3HaHHE
JICKCUIECKIX

CAWHUII B paMKax

U3Yy4aeMbIX TEM;
B COBEPILICHCTBE
3HaeT
TEPMUHOJIOTHIO
Ha aHTJIMHACKOM
SI3BIKE.

YK-4.2. Ymeer: OO6yuarommiics OObyuaromuiics Ob6yuatrouuiics OOyuarommiics OO6yuaromuiics KoHnTponsn
co3/1aBaTh Ha JIOJKEH YMETh: HE yMeeT ymeeT yMeeT yMeeT as pabora.
PYCCKOM H dboHeTHUeCKU (dboHeTHUECKH dboneTHUECKU dboHeTHUECKU dboneTHueCKH

WHOCTPAaHHOM MPaBUIILHO MIPaBUIILHO MPaBUIEHO MIPaBUILHO MPaBUILHO

A3BIKE MIPOU3HOCUTH MIPOU3HOCUTH MIPOU3HOCUTH MIPOU3HOCUTH MIPOU3HOCUTH

MMCbMEHHBIC TJIACHBIE U TJIACHBIE U HEKOTOpHbIE rJIacHBIE U TJIaCHbIE U

TEKCThl HAYYHOTO = COIJIACHBIE COTJIacHBIE rJ1acHbIE U COTJIacHbIE COTJIaCHBIE

U o(puHaIbHO- AHTJINACKOTO AHTJINACKOTO COIJIACHBIE AHTJINCKOTO AHTJIMCKOTO

JIEIOBOTO CTUJIEH  sI3bIKa; OETJIo C sI3bIKa; OErIIo ¢ AHTJIMICKOTO S3BIKA; sI3pIKa; OrIIo ¢

peun no MPaBUILHON MPaBUJILHON SI3bIKA; OETIIO0 C JIOCTaTOYHO MPaBUILHON
npodeccuoHanbH = MHTOHAIMEH U WHTOHAIUEN U MpaBUIILHOMN oero ¢ WHTOHAIUEN U

BIM BOIIPOCaM; pacnpesieieHueM | pachpezielieHueM = HMHTOHAalMen u MPaBUJIbHOMN pacnpeneneHueM
HCCJIEe10BATh rnay3 4YuTaTh ray3 YuTaTh pacupeneNeHueM =~ HWHTOHAIUued 1 nay3 4MTaTh




IIPOXOXKACHNE
nHpopmanuu mo
yIpaBIE€HYECKUM
KOMMYHHUKAIUIM;
OIpEEIATh
BHYTpEHHUE
KOMMYHHUKAIIIH B
OpraHHu3aIy;
IPOM3BOIUTH
PEAAKTOPCKYIO U
KOPPEKTOPCKYIO
NPaBKY TEKCTOB
HAyYHOTO U
ouIMaIbHO-
JIEJIOBOTO CTUIIEH
peuu Ha PyCCKOM
¥ UTHOCTPaHHOM
A3BIKE; BIIAJIETh
MPUHIIUIIAMA
(dbopMupoBaHUs
CHUCTEMBI
KOMMYyHHKAIIWH,
aHAIU3UPOBATH
CUCTEMY
KOMMYHHKAITIOHH
BIX CBSI3EH B
OpTaHH3aIIH.

3HAaKOMBIC U
HE3HAKOMbIe
TEKCTBI CPEAHEN
TPYJIHOCTH;
TpaHCKpHOUpoOBa
Tb MIPEJIOKEHUS;
MOJIb30BaThCS
CIIOBapem;
BBISIBIISITh
BO3MOYKHBIE
TPYIHOCTHU
YCBOGHUS
(hoHETHYECKOTO
MaTepuasa Ha
OCHOBE
BHYTPHS3BIKOBOT
ou
MEXBSI3BIKOBOTO
COIOCTAaBUTENbH
OT0 aHaJN3a;
COCTaBIISATh
(dhoneTnyeckue
yIpa)KHEHUS B
npeenax
U3y4EHHOT O
Marepuana,
CTPOUTH
KOMMYHHUKAITIIO
B paMKax
M3Yy4aeMBIX TEM
B (hopme
MOHOJIOTOB H

3HAaKOMBIC U
HE3HAKOMbIe
TEKCTBI CPEAHEN
TPYAHOCTH;
TpaHCKpUOUpoBa
Thb U
WHTOHUPOBATH
MIPETIOKEHUS;
MOJIb30BAThCS
CIIOBapeM;
BBISIBIISITH
BO3MOYKHBIE
TPYAHOCTH
YCBOCHHS
(hoHETHYECKOTO
MaTepuasa Ha
OCHOBE
BHYTPHSI3BIKOBOT
ou
MEXBSI3BIKOBOTO
COIOCTAaBUTENbH
OT0 aHaJN3a;
COCTaBIISATh
(honeTnueckue
yIpaXHEHHUs B
npeenax
U3y4EHHOT O
MaTepuana,
CTPOUTH
KOMMYHUKAITUIO
B paMKax
M3Yy4aeMbIX TEM

5

nay3 4uTaeT
TOJIBKO
3HAKOMBIE
TEKCThI CpeaHEN
TPYIHOCTH.
Ciabo pa3BUTHI
YMCHHUSI
TpaHCKpUOUpoBa
Th U
WHTOHHUPOBATH
MPeJIOKEHUS,
TI0JIb30BATHCS
CJIOBapem,
BEISIBIISITH
BO3MOXKHbBIE
TPYIHOCTH
YCBOCHUS
(boHETHYECKOTO
MaTepuana Ha
OCHOBE
BHYTPHUS3BIKOBOT
o
MEXbSI3BIKOBOTO
COITOCTaBUTEIIbH
Or0 aHaIu3a,
COCTaBJISATh
dboHeTHUECKUE
VIIpaXHEHUS B
npeenax
WU3YYCHHOTO
MaTepuana;
CTPOUTH

pacnpezeseHueM
nays3 4uTaTh
3HAKOMBIE U
HE3HAaKOMbIe
TEKCTBI CpEAHEN
TPYJIHOCTH.
JloctaTouno
XOpOIIO yMeeT
TpaHCKpHOUpoBa
Th U
WHTOHUPOBATH
IIpEJI0KEHUS,
MOJIb30BATHCS
CJIOBapem,
BBISIBIISITH
BO3MO>KHbIE
TPYAHOCTH
YCBOEHHUS
(oHeTHUEeCKOro
MaTepuaia Ha
OCHOBE
BHYTPHS3BIKOBOT
oHu
MEXBSI3BIKOBOTO
COIOCTAaBUTEINIbH
Oro aHaju3a,
COCTaBJIATh
(dhoHeTHYECKHE
yIpaXHEHUS B
npenenax
U3Y4YEHHOTO
MaTepuana,

3HaKOMBIC H
HE3HAKOMBIE
TEKCTBI CPEAHEN
TPYIHOCTH;
TpaHCKpUOUpoBa
Tb U
UHTOHHPOBATH
MPEJIOKEHUS;
NI0JIb30BATHCS
CIIOBapeM;
BBISIBIISITD
BO3MOYKHBIE
TPYAHOCTH
YCBOCHHS
(hOHETHYECKOTO
Mmarepuaia Ha
OCHOBE
BHYTPHS3BIKOBOT
ou
MEXBSI3BIKOBOTO
COIIOCTAaBUTENIbH
OT0 aHaJN3a;
COCTaBIISATh
dboHeTHUECKHE
yIpaxHEHUS B
npeenax
U3y4EeHHOT O
MaTepHana;
CTPOUTH
KOMMYHUKAITUIO
B paMKax
M3Yy4aeMbIX TEM



VK-4.3. Bnageer:
peanuzanuei
CI0CO00B yCTHOM
U TIIMCbMEHHOM
BHUIOB
KOMMYHUKAaIUH, B
TOM YHCJIE Ha
MHOCTPAHHOM
SI3BLIKE;
MIPEICTABICHUEM
ILUIAHOB U
pe3ynbTaTOB
COOCTBEHHOI U
KOMAaHIHOM
JIeATEIILHOCTH C
HCITOJIb30BAHUEM
KOMMYHUKATHBHBI
X TEXHOJIOTHH.

JINAaJIOrOB B
KadecTBe
IMOATOTOBIICHHOM
Hu
HEIIOATOTOBJICHH
0i1 peun.

OOyuvarormmiics
JOJKEeH BIAACTh
(hoHETHYECKUMU
HaBbIKaMH,
BKJTIOYAIOIUMU
MMOHUMaHUE PeUn
HAa aHTJIUICKOM
SI3bIKE HA CITYX U
COOTBETCTBYIOIIIE
€ COBPEMEHHOMN
opdosnuueckon
HOpMeE
MIPOU3HOIICHHE.

B (hopme
MOHOJIOTOB U
JIAJIOTOB B
KadecTBe
MOATOTOBICHHOM
"
HEIIOATOTOBJICHH
oil peun.

OO6yuarommiics
HE BJIaJieeT
(dboHEeTHUECKUMU
HaBbIKaMH,
BKJTIOYAIOIIUMHU
MMOHMMAaHUE PeUH
HAa aHTJIUMCKOM
SI3bIKE Ha CIIYX U
COOTBETCTBYIOIIIE
€ COBPEMEHHOU
opdosnuueckon
HOpMeE
MIPOU3HOIICHHE.

KOMMYHHKAITUIO
B paMKax
M3Y9aeMbIX TEM
B (hopme
MOHOJIOTOB U
JTUAJIOTOB B
KauecTBe
MOJATOTOBJICHHOMN
u
HETO/IMOTOBJICHH
ol peun.

v
oOyuaromerocs
c1ab0 pa3BUTHI
(dhoHETHYECKHE
HaBBIKH,
BKITIOYAIOIIHE
MMOHMMAHHE PEUN
HA aHTJIMHACKOM
SI3BIKE HA CITYX U
COOTBETCTBYIOIIIE
€ COBPEMEHHOM
ophosrnrueckoit
HOpME
MIPOU3HOIIICHHE.

CTPOUTH
KOMMYHHUKAIUIO
B paMKax
M3y4aeMbIX TEM
B (hopme
MOHOJIOTOB H
JINaJIoroB B
KauecTBe
MOJArOTOBJICHHOM
u
HEIMOATOTOBJIEHH
O peun.
OOyuarommiics
JIOCTaTOYHO
XOpOIIIO BIAACET
(hOHETHICCKUMHU
HaBBIKAMH,
BKJIFOYAKOLUMU
MMOHUMAaHUE Peun
Ha aHTJIMKHCKOM
SI3BIKE Ha CIIYX U
COOTBETCTBYIOIIIE
€ COBPEMEHHOI
ophornueckoit
HOpME
MIPOU3HOIICHHE.

B popme
MOHOJIOT'OB 1
JIHAJIOTOB B
KauyecTBE
MMOATOTOBIICHHOM
u
HEIIOATOTOBJICHH
ol peun.

OOGyuaromuiicst B
COBEpIIICHCTBE
BJIQJICET
(hOHETHYCCKUMHU
HaBBIKaAMH,
BKITIOUYAIOLTUMU
MOHMMAaHUE PEYU
Ha aHIJIMKACKOM
SI3BIKE Ha CIIYX U
COOTBETCTBYIOIIIE
€ COBPEMEHHOM
ophosnrueckoi
HOpME
MPOU3HOIICHHUE.

YcrHpIn
ompoc.




2. OueHoYHbBIE CPEACTBA, HEOOXOAMMBIE [IJISl OLIEHKHU Pe3yJIbTATOB 00yUeHHs M0
AUCHHILINHE (MOYJIIO)

Hepeqenb BOITPOCOB JIUIA 3K3aME€HA:

The Organs of Speech and Their Work.

Sounds and Phonemes.

VVowels and Consonants.

Consonants. Principles of Classification.
Modification of Consonants in Connected Speech
Vowels. Principles of Classification.
Modification of Vowels in Connected Speech.
Strong and Weak Forms.

Syllable Formation.

10. Syllable Division.

11. Manifestation of Word Stress and Its Linguistic Function.
12. The Degrees and the Position of Word Stress.

13. Manifestation of Intonation and Its Linguistic Function.
14. Emphasis.

15. Classification of Intonation Patterns.

16. Intonation Patterns and Meaning.

17. Low Fall.

18. High Fall.

19. Rise-Fall.

20. Low Rise.

21. High Rise.

22. Fall-Rise.

23. Rise-Fall-Rise.

24. Mid-Level.

25. Intonation Patterns and Sentence Types.

26. Sentence-Stress.

27. Rhythm.

CoNoOR~wWNE

OGpa3zerlr HK3aMEHAIMOHHOTO OMIIeTa:

1. Characterise the following sounds: [d], [m], [j], [u], [i:], [e].
2. Speak on the topic: “High Rise”.
3. Transcribe, intone, underline phonetic phenomena in the following text:

Hello, my dear boys and girls! We'll tell you the story about Charlie and the Chocolate
Factory! Here they are! How do you do, Grandpa George? Grandpa George: “Fine, thanks”.
How do you do, Grandma Georgina? Grandma Georgina: “I'm all right, thank you”.

IL1aHbI NPAKTHYECKUX 3aHATHH

ApPTHUKYISLUMOHHBIN anmapar.

Knaccudukanus corinacHbIX 3ByKoB. MoauuKamus COrIacHbIX 3BYKOB B CBSI3HOM peyH.
Knaccudukanus rinacHeIx 3ByKoB. Moau@ukaius riacHbIX 3ByKOB B CBSI3HOM peyun.
Cror. CnoBecHOE yiapeHue.

AN

7



NGO

15.

16.

17.
18.

19.

20.

A W o

o

HNutonanmsa. MHTOHAIIMOHHEBIC MOJICIIH.

NHTOHAIIMOHHBIE MOAENH B Pa3HBIX BUAAX MPEIJTIOKEHUMN.
®pa3oBoe yaapeHue.

Tewmm. PutMm.

Ilepeyens BOMPOCOB K YCTHOMY ONPOCY

What is a consonant sound?

How do the consonants change on the articulatory level?

What are the two consonant classes according to the degree of noise?

What is the function of the vocal cords in the production of voiced and voiceless noise
consonants?

How does the degree of noise vary because of the force of articulation?

What is a sonorant? State the difference between sonorants and noise consonants.

How does the position of the soft palate determine the quality of a sonorant?

Define every type of obstruction.

What are the four groups of consonants according to the manner of articulation?

. What is assimilation?

. What features of the articulation of the sound may be affected by assimilation?

. Give three examples of your own illustrating different degrees of assimilation.

. What is the difference between progressive and regressive assimilation?

. What kind of assimilation affects the alveolar articulation of the [t, d, n] and [I] when

they are followed by [0] or [8]?

What allophone of the phoneme [I] is used within the word health? How does the
allophone differ from the principal one?

What similar assimilative changes do the allophones of the phonemes [t, d, n, I, s, z]
undergo when they are used before [6] or [8]?

What consonants in the sentence “Call the boy” is affected by regressive assimilation?
Read and transcribe the words train, trifle. Say what consonant is assimilated in them and
what degree of assimilation it is.

Transcribe and pronounce the words three, thread, thrill, throat, throw. Say what
allophones of the phoneme [r] are used in them.

What is reduction? What types of reduction do you know?

2 cemecTp
What is a syllable?

What sounds can form the ‘peak’ of a syllable?
What sonorous sounds are syllabic?

What are the two possible ways to pronounce a word with a vowel-letter preceding a
sonorant?

When does a sonorant lose its syllabic character?

. Why is it important to know the syllable boundaries in a word?

. Where does the syllable boundary go in words with an intervocalic consonant? Give

reasons and examples.



8.

9.

10.
11.

12.

13.
14.

15.

16.

17.

18.

19.

What is the peculiarity of the syllable boundary with an intervocalic consonant preceded
by a vowel?

How would you find the syllabic boundary in a word with intervocalic combinations of
consonants? Give examples.

What is the generalized formula of a syllable structure?

What pronunciation habits of Russians can interfere with correct syllable division in
English?

What factors create the effect of stress in the English words torment (n) — torment (v),
concert (n) — concert (v)?

How is pitch component manifested in English word stress?

Give a series of examples to illustrate the fact that the gualitative modification of
unstressed vowels is not obligatory in English.

What is the main difference between English and Russian in respect of degrees of word
stress?

Define word stress of the words below in respect of its position: finish, together, malice,
family, gualify, agitate, apologise, remarkable, educated, interesting, demonstration.

Compare the accentual patterns of the words unusual and unshaven. What is the
difference between them due to?

Illustrate the use of the accentual pattern with two primary stresses with a set of words.
Give not less than five examples for each group. Transcribe and read them. Make up
sentences with these words. Intone them. Show how the accentual pattern is modified
under the influence of the rhythmic structure of the phrase, eg well-known:

His books are well-known.

He is a well-known writer.

This is quite well-known.

Suppose your fellow-student does not pronounce the verbs with the suffixes -ize. -ate, -fy

with rhythmic word stress.

20.
21.

oA~

What kind of exercise would you recommend him to eliminate this error?

What is the difference in the accentual patterns of compound nouns, adjectives, verbs?
22.  What kind of accentual oppositions are capable of differentiating the meaning?

3 cemecTtp
What attitudes are conveyed by the speaker in phrases pronounced with Patterns One and
Two?
If a speaker wants to contradict somebody, sound grumbling and reproachful, what
pattern of Group VI would he use?
Draw the Sliding Head + Rise-Fall pattern. Give your own examples with it. Define the
attitudes expressed. Then the same examples with High Falls + High Fall + Rise. Read
them aloud. Specify the difference in meaning.
What emphatic pattern with the Fall-Rise is used only occasionally?
Where and how are the patterns of Group VIII used?
What is the function of the Mid-Level patterns in poetry, in non-final intonation groups,
in final intonation groups?
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11.

12.

13.
14.

15.
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28.
29.

30.
31.
32.
33.
34.
35.

36.
37.

38.
39.

40.
41.
42.

Give your own examples for these patterns. Intone them. Define the attitude of the
speaker.

Enumerate the main sentence types in English.
What patterns do the English use with statements to make them complete, definite or
final.

If you want to sound soothing, encouraging or questioning, what patterns would you use
in statements? Give your own examples.

How does the use of the Fall-Rise change the common meaning of a statement? Illustrate
it by your own examples.

Suppose you ask your friend about something and want to sound friendly or
sympathetically interested. What patterns would you choose for that purpose?

By what patterns is the business-like interest expressed?
What can you say about the intonation of echoing or repeated special questions? Give
your own examples.
Why are general questions often called ‘Yes-No’ questions?
What are the most common intonation patterns for general questions?

If you want to put a general question as a subject for urgent discussion or a serious
suggestion what patterns would you prefer for the purpose?

How would you subdivide imperatives from the point of view of the attitudinal meanings
expressed in them? Give the contrasted pairs with command-request intonation. Show
how the meaning is changed.

How are the emphatic exclamations pronounced?

Suppose you are not very much excited. How would you exclaim in response to
something not unexpected to you?
What is speech rhythm?
What are the characteristic features of English rhythm?

How does the English rhythm differ from Russian?

What is a rhythmic group?

How are initial unstressed syllables preceding the stressed one pronounced?

How are any unstressed syllables that follow the stressed one pronounced?

What is the influence of rhythm on unstressed syllables?

Should there be any pause or break within an intonation group?

Say what you know about rhythmical variations of stress in compounds (adjective —
noun; adverb — adjective, adverb — verb) when they are used in connected speech: (a)
when final, and immediately preceded by a stress, (b) when a stress immediately follows
the word.

What is speech tempo?

What degrees of speech rate do you know?

What is the speed of any unstressed syllables preceding the stressed ones?

What is the speed of any unstressed syllables following the stressed one?

What determines the average rate of utterance?

How does the speed of utterance depend on the correlation of stressed and unstressed
syllables?

How does a change in the rate of speech influence the length of English vowels?

Can variations of tempo differentiate the more important and the less important parts of
the utterance?

Does tempo vary according to the emotional state of the speaker?

What kind of rate may be associated with such negative emotions as: anger, scolding,
accusation, etc.?

Is slow rate (lento) used to express blame, anger, etc.?

What is the function of pausation?

What are the main kinds of pauses in English and how are they marked?

10



© o N o a B~ w N

e N N o =
o 0O~ W N BB O

17.
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20.
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4 cemectp
What is a consonant sound?

What are the two consonant classes according to the degree of noise?

What is a sonorant? State the difference between sonorants and noise consonants.
What are the four groups of consonants according to the manner of articulation?
What consonant sounds are called “occlusive?

What consonant sounds are called “constrictive”?

What is the difference between occlusives and constrictives?

What consonant sounds are occlusive-constrictive?

Define the occlusive plosive consonants according to the place of articulation.

. What is aspiration?

. What is palatalization?

. What consonant sounds are called 'fricatives'?

. How are fricatives classified according to the place of articulation?

. What is the main feature of sonorous consonants? Enumerate the English sonorants.

. What do sonorants have in common with and what differs them from other consonants?

. What is the subdivision of the sonorous consonants according to the direction of the air

stream in the mouth cavity?
What is assimilation? Give three examples illustrating different degrees of assimilation.
What is the difference between progressive and regressive assimilations?

What characteristic do all the front vowels have in common that is different from the
back vowels?

What is the difference between front and front-retracted vowels?

What is the difference between back and back-advanced vowels?

What makes central and front vowels different?

What characteristic makes close vowels unlike mid and open ones?

What is the difference between free and checked vowels?

What phenomenon is called “reduction”?

Name the sounds which are commonly found in the un—stressed syllables.
What is a syllable?

What sonorous sounds are syllabic?

11
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30.
31.
32.
33.
34.
35.

36.

37.
38.
39.
40.
41.
42.
43.
44,

45.
46.
47.
48.
49.
50.

51.
52.
53.
54.
55.
56.

What are the two possible ways to pronounce a word with a vowel-letter preceding a
sonorant?

When does a sonorant lose its syllabic character?

What is the generalized formula of a syllable structure?

What pitch levels are generally distinguished?

What is a pitch range? What pitch ranges are called normal, wide, narrow?
Enumerate and define the pitch-and-stress sections of an intonation pattern.

What is the nucleus? What types of nuclear tones do know? Define each of the eight
nuclei.

What section of the intonation pattern is called “the Head”? How are the heads grouped
in English?

What is the main difference between the falling, stepping and scandent heads?
What kind of head is called sliding? What is its emphatic variant?

What is meant by “The broken descending head”?

What types of heads are called ascending?

What is the difference between the Rising Head and the Climbing Head?
What heads are called level?

Describe each type of level heads.

What is a pre-head? What types of pre-head are generally distinguished? What tone-and-
stress marks are used for the pre-heads in the text?

What is the main function of sentence-stress?

Which is the most prominent word in a sentence?

What is speech tempo?

What degrees of speech rate do you know?

How does a change in the rate of speech influence the length of English vowels?

What kind of rate may be associated with such negative emotions as: anger, scolding,
accusation, etc.?

What is the function of pausation? Do pauses differ in length?

What are the main kinds of pauses in English and how are they marked?
What is speech rhythm?

What are the characteristic features of English rhythm?

How does the English rhythm differ from Russian?

What is a rhythmic group?
12



57. What is the influence of rhythm on unstressed syllables?

KonTpoabHasi padora
1 cemectp
1. Fill in the table of classification of consonants.

According to the degree of noise Noise Consonants Sonorant
Occlusive | Constrictiv | Occlusive | Occl | Const
According to the of articulation (stqps, € constrictiv | usive | rictive
plosives) e
(affricates)
According to the work of the vocal Voi | Voic | Voi | Voic | Voi | Voic
cords ced | eless | ced | eless | ced | eless
According to the force of articulation Veak jtrong V\{(ea trong \liVea Stron
Labi Bilabial
al Labio-dental
inter | api
dent | cal
al
dent | api
al cal
alve | api
telin olar | cal
ual
Acc
ordi pos [cacu
nhg to ) t- ninal
the Li alv
plac ng eol
eo_f ual ar
artic alat | api
ulati P pl
on 0- ca
alve
olar
Me pal
dio atal
lin
gu
al
back-| velar
lingu
al
Glottal
According to the position of Oral Nasa | Oral

the soft palate
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2. Define types of assimilation:

1) newspaper

2) girls

3) good concert

4) good pen

5) What do you want?

6) happen

7) In case you need it

8) table

9) cut this

10) that chamber

11) She wouldn’t do it

12) that time

13) true

14) squirrel

2 cemecTp

1. Translate the terms from Russian into English:

['macHbIil mepenHero psiia, TIacHBIM NEPENHETO psla, OTOABUHYTBHIM Has3ald, IVIACHBIN
3aJIHCTO pAaa, TJIACHBIN Cp€aHero psaa, J'IaTepaJ'IbeIfI B3PhIB, IJIaCHBIA BBICOKOI'O noanr€Ma,
IJIaCHBIA HU3KOI'O MOABEMA, TIACHBIM CPEOHEro MOIbEMA, TJIACHBIM MHUPOKOW Pa3HOBUIHOCTH,
HOCOBas IIOJIOCTb, pOTOBAA II0JIOCTh, I'IOTKA, 3€B, I'OJIOCOBLIC CBA3KHU, I'OPTaAHb, KOHYHK A3bIKA,
nepeadssa 4aCThb A3bIK, CPECAHAA YaCThb A3bIKa, I0JIOCOBasd IICIIb, OFyﬁH@HHHﬁ 3BYK.

2. Explain what the Low Fall (the Low (Medium) Fall pitch-and-stress group) is.
3. Intone the following sentences, define types of sentences and write the attitude:

Pattern: (Low Pre-Nucleus+) Low Fall (+Tail)

Stimulus: I think you’ll like it.

Response: WILL 1?

Sentence type:

Attitude:

Pattern: (LowPre-Head+) Falling Head + Low Fall (+ Tail)

Stimulus: When can you come?

Response: | think I shall be free on TUESDAY.

Sentence type:

Attitude:

Pattern: (Low Pre-Head+) Low-Level Head + Low Fall (+ Tail)

Stimulus: I’ve lost my invitation.

Response: How did you manage to do THAT?

Sentence type:

Attitude:

Pattern: (Low Pre-Head +) Sliding Head + Low Fall (+ Tail)

Stimulus: You have a lecture at five.

Response: Well, don’t forget to REMIND about it.

Sentence type:

Attitude:

Pattern: High Pre-Nucleus + Low Fall (+ Tail)

Stimulus: I’ve forgotten to tell her.

Response: Does it MATTER all that much?

Sentence type:

14



Attitude:
Explain what the High Fall (the High Fall pitch-and-stress group) is:
5. Intone the following sentences, define types of sentences and write the attitude:
Pattern: (Low Pre-Head) + Falling Head + High Fall (+ Tail)
Stimulus: No, that’s quite the wrong one.
Response: Does it really make very much DIFFERENCE?
Sentence type:
Attitude:
Pattern: (Low Pre-Head)+ Rising Head + High Fall (+ Tail)
Stimulus: He says he knows nothing about it.
Response: | distinctly remember TELLING him.
Sentence type:
Attitude:
Pattern: (Low Pre-Head) + Stepping Head + High Fall (+ Tail)
Stimulus: How far is it?
Response: All depends which way you GO.
Sentence type:
Attitude:
Pattern: (Low Pre-Head)+ Climbing Head + High Fall (+ Tail)
Stimulus: He says he won’t agree.
Response: What an extraordinary thing to DO!
Sentence type:
Attitude:
Pattern: (Low Pre-Head)+ Scandent Head + High Fall (+ Tail)
Stimulus: I’'m going to try again.
Response: Whatever do you hope to gain by THAT?
Sentence type:
Attitude:
Pattern: High Pre-Nucleus + High Fall (+ Tail)
Stimulus: Would you like to join us?
Response: 1’d simply LOVE to.
Sentence type:
Attitude:

&

3 cemecTp
Transcribe, intone, underline phonetic phenomena in the following dialogues:

Mum’s Crumpets
Jim: Mum, may Tom Mitcham come home with me for tea tomorrow?
Mrs. Smith: Of course, Jim. Have | met Tom before?
Jim: You met him in the summer. He's very small and smart.
Mrs. Smith: Oh, yes. | remember Tom. Does his family come from Cambridge?
Jim: Yes. Oh, Mum! Will you make some home-made crumpets
tomorrow?
Mrs. Smith: Mm ... maybe. If | have time.
Jim: | told Tom about your crumpets, Mum. That's why he's coming
for tea tomorrow!

Noisy Neighbours
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Mr. Pring: (angrily). Bang! Bang! Bang! What are the Kings doing at seven o'clock on Sunday
morning?

Mrs. Pring: Well, Mr. King is singing.

Mr. Pring: Yes, but what's the banging noise?

Mrs. Pring: (looking out of the window) He's standing on a ladder and banging Some nails into
the wall with a hammer. Now he's hanging some strong string on the nails.

Mr. Pring: And what's Mrs. King doing?

Mrs. Pring: She's bringing something pink for Mr. King to drink. Now she's putting it under the
ladder, and... Ohh!

Mr. Pring: What's happening?Mrs. Pring: The ladder's falling.Mr. Pring: What's Mr. King doing?
Mrs. Pring: He's hanging from the string. He's holding the string in his fingers and he's shouting
to Mrs. King.

Mr. Pring: And is she helping him?

Mrs. Pring: No. She's running to our house. Now she's ringing our bell.Mr. Pring: I'm not going
to answer it. I'm sleeping.

4 cemecTp
Transcribe, intone, underline phonetic phenomena in the following dialogues:
Twenty Foreign Visitors

Wilma: What are you giving your foreign visitors on Wednesday evening, Winnie? How many —
twelve, is it?
Winnie: Twenty. Twelve of William’s Swedish representatives, eight of them with their wives.

Wilma: And what will you feed them on?

Winnie: Well, we’ll start with watercress soup, then fish in a white wine sauce flavored with
fennel and chives, followed by stuffed veal served with cauliflower and a very wide variety of
vegetables.

Wilma: Mmm... My mouth’s watering!

Winnie: For sweet we’ll have fresh fruit soufflé covered with walnuts. And lots of whipped
cream, of course, and vanilla wafers.

Wilma: And finally coffee? What a feast! | wish | was going to be with you!

Making a Pass at Martha

C.: The dance doesn’t start till half past, Martha. Let’s park the car under the arch
by Farmer Palmer’s barn. It’s not far. Ah, here we are. There’s the farm cart.

M.: Ooh, Charlie, it’s dark!

C.: The stars are sparkling. My heart is enchanted. Martha, you are marvellous!
M.: Your father’s car is draughty. Pass me my scarf.

C.: Rather let me clasp you in my arms, Martha, my darling.

M.: Ah, Charlie! Your moustache is all nasty and sharp. I can’t help laughing.
Aren’t you started? Here, have half a Mars Bar. Ssh! There’s a car passing.

C.: Keep calm, can’t you? It’s only Sergeant Barker. He plays darts in the bar of
the Star and Garter. Martha... darling...

M.: Don’t be daft, Charlie! You can’t start making a pass till after the dance!

3ananue 1J1s1 Ay AMTOPHOI PadoThI

1 cemectp
1. This exercise illustrates some special pronunciation which the stops have when
immediately followed by [n] or [m]. There is no sound at all between the stop and [n]
or [m]. Learners must endeavour to pass from the plosive to the nasal without any air
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escaping from the mouth. Transcribe the words. Try to pronounce each word to the
teacher's satisfaction.

(@) [t] or [d] + [n] or [m].
Mind that the tongue is not moved at all in passing from [t] or [d] to the [n] or [m].
[t] + [n] or [m]: button, threaten, not now, don't know,
utmost, liftman, not mine, hurt myself
[d] + [n] or.[m]: sadness, gladness, good nerves, red nails,
headmaster, goldmine, bad man, rude manners
(b) [p] or [b] + [n] or [m]
Mind that the lips remain in contact and the explosion is produced by the air escaping through
the nose.
[p] + [n] or [m]: happen, open, I hope not, top men, help me
[b] + [n] or [m]: ribbon, subnormal, sob noisily, sub man
(c) [k] or [g] + [n] or [m].
Mind that the plosive closure is not released until the lowering of the soft palate has been
accomplished.
[k] + [n] or [m]: nickname, picnic, look now, dark night, sick man, take mine
[g] + [n] or [m]: signal, ignorant, big news, big man, frogman
2. This exercise illustrates some special pronunciation which stops have when immediately
followed by the lateral [1]. In such clusters there is no vowel sound between the plosive and [1].
Listen how the speaker on the tape pronounces the following clusters. Transcribe the words. Try
to pronounce them to the teacher's satisfaction.
(@) In [tl] and [dI] clusters the learner must remember to keep the tip of the tongue pressed firmly
against the palate all the time he is saying the two sounds.
kettle, fatal, at least, at last; middle, riddle, that'll do, I'd like it
(b) In [pl, bl, kI, gl] clusters the alveolar contact for [1] is made at the time of the release of the
plosive and the escape of air is lateral.
apple, plain, stop laughing, group leader; blow, black, rub lightly, absorb light; clean, uncle, look
lonely; glow, ugly, a big leaf
3. Read the following sets of words. Concentrate on the difference between the sonorant [w]
in word initial position and [w] preceded by the voiceless [t, s, K].

wig — twig weep — sweep win — queen

wit — twit wing — swing wheeze — quiz
4. Read the following sets of words. Make careful distinction between the sonorant [r] in
word initial position and [r] preceded by the voiceless plosives [p, t, x].

roof — proof ravel — travel rank — crank

lest — pressed rot — trot raw — craw
5. Make as clear distinction as possible between the fully voiced [1] and its partially
devoiced counterpart. Don’t forget about the clear and dark [1] rule.
lucky — plucky; lug — plug; law — claw; lean — clean

2 cemecTp

1. Each word combination is written as one word and in actual speech it would be
pronounced as one word. Read the phrases several times making the contrast between
stressed and unstressed syllables very strong: tobesorry, ofthebook, isabook, isthesun,
tobehappy, oftheday, isaday, isthedoor, thisisright, intheroom, heisaworker,
thisiswrong, inthebus, heisadoctor, ontheroad, thatyouknow, hehasleft, ontheway,
thatyougo, hehasstayed, wehavestoppedit, wehavedoneit

2. Read each of the following word groups as a blended unit, just as you did the phrases
of the preceding exercise. Pay particular attention to the location of the stresses and to
the vowels in the unstressed syllables: a lot of it, I've heard of it, I think it is, I think
she could, the meeting starts at five, I couldn't do it alone.
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3. Read the following microdialogues:
a) —John said he was coming.
— Is he bringing Mary?
— He only said he was coming, | hope Mary comes with him.
b) — I asked him to bring her.
— Yes, but you know him,
— I'd like to see her again.
c) — I met her brother yesterday.
— Did he mention her?
— He said his sister was in London.
d) — Have you got his address?
— No, I've got hers but not his.
4. Transcribe the sentences above. Mark the stresses and tunes. Practise reading the
dialogues concentrating your attention on strong and weak forms of the personal and possessive
pronouns and other form words. Go through each dialogue several times until you can produce
that particular pattern rapidly and smoothly.
5. Give your own dialogues of that type with other weak forms. Practise them in pairs.
6. Think over every sentence analytically. Some form-words are used in their strong forms
here. Transcribe the sentences, mark stresses and tunes. Practise reading the sentences:
We aren't late, are we? Tom hasn't finished it yet, but | have. Tomorrow is with us. Who are you
waiting for?
3 cemectp
1. This exercise is meant to develop your ability to use all the acquired intonation
patterns in spontaneous informal conversation. Bear in mind that you are not
absolutely free to use any intonation pattern you like in a dialogue. The nature of the
response is greatly dependent on the intonation of stimulus.
(a) Make up dialogues, following a two-element pattern (stimulus-response). Your teacher or a
fellow-student will suggest a stimulus. Use the dialogue below as a model.
A: How about asking Jack and Marion?
B: Jack's away in London.
(b) Make up dialogues, following a three-element pattern (stimulus — response — further
response). Your teacher or a fellow-student will suggest a stimulus. Use the dialogue below as a
model.
A: How about asking Jack and Marion?
B: Jack's away in London.
A: Let's ask Marion alone, then.
(c) Make up dialogues, following a four-element pattern (stimulus — response — stimulus —
response). Your teacher or a fellow-student will suggest a stimulus.
A: How about asking Jack and Marion?
B: Jack's away in London.
A: Let's ask Marion alone, then.
B: That's not a bad idea.
(d) Your teacher or a fellow-student will suggest a stimulus. Give a response to it and keep the
conversation going for as long as you can.
2. This exercise is intended to develop your ability to associate a given response with a
certain situational or verbal stimulus.
(@) Your teacher or a fellow-student will suggest a response and then make as many different
messages as he can by diversifying its intonation. You are to infer the appropriate situation of
each utterance from its sound.
(b) Your teacher or a fellow-student will suggest a response. You are to provide the appropriate
stimulus for it.
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3. This exercise is meant to develop your ability to make up spontaneous dialogues
according to a given situation. Here are some examples of conversational situations.
(@) Two friends are talking about their visit to the theatre or to the cinema.
(b) A doctor and a patient are talking about the latter's health.
(c) Imagine you are going to do some shopping and discussing the point with your mother.
4. This exercise is meant to develop your ability to practise the kind of intonation used in
reading and narrating a story.

Helen's eyes were not very good. So she usually wore glasses. But when she was
seventeen and she began to go out with a young man she never wore her glasses when she was
with him. When he came to the door to take her out she took her glasses off but when she came
home again and he left she put them on. One day her mother said to her: "But Helen, why do you
never wear your glasses when you are with Jim? He takes you to beautiful places in his car but
you don't see anything." "Well, Mother," said Helen. "I look prettier to Jim when I'm not wearing
my glasses and he looks better to me, too."

5. Tell the story as a narrative to your fellow-students in class and then as if chatting with an
intimate friend. Your listener is expected to show his involvement in the situation by his facial
expression, gestures, as well as various cues and tags, such as "Oh!", "Really? ()", "Is it? (1),
"What then?", "Fantastic!", "How very interesting!", etc.

6. Practise reading the dialogue below locating sentence-stress properly.

A.: I'm going on an excursion tomorrow.

B.: What will you do if it's raining?

A.: If it's raining I'll go to the pictures instead.

B.: I think you'll have to!

7. By using the proper intonation make the following sentences serve as answers to each of
the questions below.

She has left her umbrella in the library.

(@) Where has she left her umbrella? (b) What has she left in the library? (c) What has she done
with her umbrella? (d) Who has left her umbrella in the library?

8. Modify the meaning of the sentences below by shifting the logical stress in them.
Illustrate the phrases by your own situations.

1. I thought you were going to show us the way. 2. This is the best way to write a composition.
Q. This exercise is meant to develop your ability to make your speech expressive enough.
The situations below are taken from the books of some English and American writers. Mark the
stresses and tunes. Read the situations aloud. How do you think the authors intended them to be
spoken? Think analytically, use logical and emphatic stresses where necessary. Be

sure you pronounce the situations with correct intonation. Listen to your fellow-students reading
the same situations, correct their possible errors in sentence-stress.

1) "Tell her that you intend to marry her, but after you return from this outing, not before." (Th.
Dreiser. “An American Tragedy")

2) "You're kids," he said, "and you know you are."

“T am not a kid,” said Val.

"You are — you're not twenty."

"Well, what are you?"

"l am twenty," said Jolly.

(J. Galsworthy. "In Chancery")

3) ROLF: Sins of the fathers.

JILL: Into the third and fourth generation. What sin has my father committed?

(J. Galsworthy. Plays)

4) HARNESS: Well, gentlemen, we're going to do business at last, I hope.

WILDER: Depends on what you call business, Harness.

(J. Galsworthy. Plays)
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5) Instinctively she knew, too, that this was her baby, not his, going ‘to take after her,’ as they
called it. (J. Galsworthy. "Beyond")

6) "You have asked me the only thing, | can't do, Miss — Miss Gip!"

"Please — not that, it's like a servant!"

"l am your servant!"

(J. Galsworthy. "Beyond™)

7) In the taxi, returning at last to Chesborough Terrace, he proclaimed happily:

"First rate chaps these, Chris! 'Sheen a wonderful evening, hasn't it?" She answered in a thin
steady voice: "It's been a hateful evening!" "Eh — what?" (A. Cronin. "The Citadel")

4 cemecTp
1. Establish the syllabic boundaries in the following group of words and define word
stress of the words below in respect of its position: finish, together, malice, family,
qualify, agitate, apologize, remarkable, educated , conduct, conduct, interesting,
demonstration, appellant, respondent , extradite , criminality, legal, alleged,
committed, constitutes, international, assertion, tribunal, conventions, immunity,
subject, subject, modification.
2. Read the tongue-twisters and learn them:
1. In Hertword, Hereford and Hampshire, hurricanes hardly ever happen.
2. The hammer-man hammers the hammer on the hard highroads.
3. He that buys land buys many stones,
He that buys flesh buys many bones,
He that buys eggs buys many shells,
But he that buys good ale buys nothing else.
3. Read the following sentences, mind the rhythm:
1) 1 was quite put off. | was quite put off my appetite. To tell the truth, I was quite put off my
appetite. To tell the truth, | was quite put off my appetite by the terrible tales. To tell the truth, |
was quite put off my appetite by the terrible tales he told of torture.
2) He rode down the drive. He rode down the drive looking dazed. He rode down the drive
looking dazed and decidedly dishevelled. He rode down the drive looking dazed and decidedly
dishevelled in the December dawn. Can he take out two books?
3) Read the dialogue, mark the stresses and tunes. Act out the dialogue
B.: What a terrible noise?
J.. Eh?
B: What a terrible noise? This is the noisiest Rolls Royce I’ve ever heard.
J.: It’s out of oil.
B.: Out of 011? And look! The water’s boiling. Madam, a Rolls Royce isn’t a
toy. Perhaps you’ve spoilt the motor or even destroyed it.
J.: How annoying! While you’re changing the oil, I’'ll go and visit my
boyfriend, Roy.
4) Transcribe the proverbs and learn them:
1. One man’s meat is another man’s poison.
2. Too many cooks spoil the broth.
3. A watched pot never boils.
4. Joy and sorrow are as near as today and tomorrow.
5. Since Adam was a boy.
6. The voice of one man is the voice of no one.
5) Read the poem My Heart in the Highlands by R. Burns and learn it:
My Heart’s in the Highlands, my heart is not here,
My Heart’s in the Highlands, a-chasing the deer,
A-chasing the wild deer, and following the roe-
My Heart’s in the Highlands whenever I go!
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Farewell to the Highlands, farewell to the North,
The birth place of valour, the country of worth!
Wherever | wander, wherever I rove,

The hills of the Highlands forever I love.

3. MeToanyeckue MaTepuaJibl, ONpeaessiiolme Mpoueaypbl OeHUBAHNUS Pe3yIbTaTOB
00y4eHMs O JUCHHUILINHE (MOYJII0), ONIMCAHME IIKAJ OLleHUBAHUS

IK3aMEeHALMOHHEBIE OUJIeThI

DK3aMEeHaIMOHHBIA OUJIET COCTOUT U3 TPEX YacTei: 2 TEOPETUUYECKUX BOIpOCca MO Kypey U
1 mnpakrtuueckoro 3amaHus (paboTa ¢ TEKCTOM, BKIIOYas HaMKWCaHUE TPAHCKPUIILUH,
WHTOHUPOBAHKE, BHISIBJICHUE U aHAIIN3 (DOHETUYECKHUX SBIICHHIA).

Kpumepuu ouenku (¢ 6annax):

- 25-30 6annoe svicmasgniemcs cmyoewmy, eciu cmyoeHm O0al NOJHble, pa3eepHymbie
omeemvl HaA 6Ce MeOpemuyecKkue BONPOCHl  Ouiema, NPOOEMOHCMPUPOBAN  3HAHUE
DYHKYUOHATLHBIX BO3MOJICHOCTIEL, MEPMUHOLO2UU, OCHOBHLIX DIEMEHMO8, YMEHUEe NPUMEHSMb
meopemuyecKue 3Hanus npu 6bINOJIHEHUU npakmuyeckux 3aoanuti. Cmyoenm 6e3 3ampyoHeHul
omeemunl Ha 6ce OONOJHUMeNbHble BGONpocyl. I[Ipakmuueckas uacmv pabomuvl GbINOIHEHA
NOTHOCMbIO €3 HemouHOoCmel U OUUOOK;

- 17-24 6annoe evicmasisemcs cmyoeHmy, eciu CMYOeHm PACKpbll 8 OCHOBHOM
meopemuyecKue 60npocwvl, 00HAKO OONYUeHbl HEMOYHOCU 8 ONPedeNeHUU OCHOBHBIX NOHAMUIL.
Ilpu omeeme Ha OonoarHumenbHbvle G0ONPOCHL OONYWeHbl Heboabuiue Hemounocmu. Ilpu
BbINOTHEHUU NPAKMUYECKOU Yacmu pabomsl OONYujeHbl HeCyuwecmeeHHble OUUOKU,

- 10-16 6annos svicmasnsaemcs cmyoenmy, eciu npu omeeme Ha meopemuiecKue 60npocsl
CMyOeHmom OONYWeHO HeCKOAbKO CYUJeCMBEHHbIX OWUOOK 6 MOIKOBAHUU OCHOBHLIX NOHAMULL.
Jlocuxa u nonnoma omeema cmpaoam 3aMemubIMU U3LAHAMU. 3aMemHbl npobeibl 8 3HaAHUU
OCHOBHLIX Memo008. Teopemuueckue 60ONPOCHI 6 YEIOM U3LOHNCEHbI OOCMAMOYHO, HO C
nponyckamu mamepuana. Mmeromes npuHyunuaivhvle owmubKu 6 102uKe NOCmMpOeHUs omeema
Ha eonpoc. CmyoeHm He peuiul 3a0a4y Ui npu peuleruu 0onyujeHvl 2pyovie ouuoKu,

- 0-10 6annoe svicmasnsemcs cmyoenmy, eciu OH OMKA3AACA OM OMEemda Ul He CMOR2
omeemums Ha BONPOCHL Ouiema, omeem HA MeOpemudecKue B0Npocvl CEUOEmeNbCmayem o
HeNnOHUMAHUU U KpatiHe HenoIHOM 3HAHUU OCHOBHBIX NOHAMUU U Memooos. OOHapyicusaemcs
omcymcmeue HABblKO8 NPUMEHEHUs. MeopemudyecKux 3HaHUull npu GbINOJIHEHUU NPAKMUYECKUX
3a0anuil. Cmyoenm ne cMo2 0meemumy Hu Ha 0OUH OONOTHUMENbHBI 80NPOC.

AyautopHas padoTa npeanoaraer:
1. BeIMONHEHME 3aJaHUN HA OTPAOOTKY HOBOI TE€MBI;
2. BBHITIOJIHEHUE 3a/IaHUH HA 3aKPETICHNE HOBOM TEMBI

Kpurepun ouenku (B 0asiax)

- 0 0GannoB BBICTaBJISETCS CTYACHTY, €CIH CTYACHT HE BBIIIOJHUT 3aJjaHie Ha OTPabOTKy
3aKpeIIeHHEe HOBOM TEMBI;

- 1 0GannoB BBICTaBISETCS CTYACHTY, €CIH CTYACHT BBIMOJIHIII 3aJaHUs Ha OTPaOOTKY, HO
HE BBITIOJIHWI 33/IaHHUE HA 3aKPETUICHHE HOBOW TEMBI;

- 2 (ainoB BBICTABJISETCS CTYACHTY, €CIIH BBITIOIHWI 33/1aHUs HA OTPabOTKy U
3aKpETUICHHE HOBOW TEMbI C HEKOTOPBIMH HEI0UETaMHU;
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- 3 0ayoB BBICTABISETCS CTYACHTY, €CIIH BBITIOIHWI 3a/IaHUs HA OTPabOTKY U
3aKpeIUICHHEe HOBOW TEMBI 0€3 OIHOOK.

Onucanue yCcTHOro onpoca

YCTHBIH ONPOC MPOBOJUTCA MO MPONIAECHHONW TeME C MpeIBapUTEILHONW MOATOTOBKOM
CTYJIGHTOB JI0Ma, OIPOC MPOBOJUTCS HA AHTJIMWCKOM S3bIKE B BHUJE MOHOJOTra CTYJIEHTA,
[penoaaBaTesib MOKET 33aBaTh JOMOIHUTEIbHbIE U YTOUHSIONINE BOIIPOCHI IO TEME.

OnucaHue MeTOAMKHI OLleHUBAHUS
VYerHblii onpoc oneHuBaetcs ot 0-3 6amos.

Kputepumn onenku (B 6anax)
- 0 OawioB BBICTABJISAETCSA CTYISHTY, €CIM OH OTKa3ajcsi OT OTBETa WJIM HE CMOT
OTBETUTH Ha BOIIPOC, JIMOO OTBET HA BOIMPOC CBUJETEIHCTBYET O HEIMIOHMMAHUHM U KpailHe
HEIOJTHOM 3HaHUU TEMBI.

- 1 Oann BbICTaBiIsIeTCSl CTYACHTY, €CIM IIPU OTBETE Ha BOIMPOC CTYACHTOM JOIMYIIEHO
HECKOJIbKO CYIIIECTBEHHBIX OIMOOK B TOJIKOBAHWW OCHOBHBIX MOHSTUIN TEMBI,

- 2 Oaia BBICTABISICTCS CTYJEHTY, €CIM CTYJACHT B OCHOBHOM PAaCKpPBUI TEMY, OJTHAKO
JIOTIYIIIEHbI HETOYHOCTH B OIPEIeJICHUH OCHOBHBIX IMOHSTHII;

- 3 Oamna BBICTABISAETCS CTYIEHTY, €CIM BBICTABISETCSA CTYAEHTY, €CIIU CTYAEHT Jall
MIOJTHBIN, Pa3BEPHYTHI OTBET HA BOMPOC, MPOJEMOHCTPUPOBAN 3HAHHE (HYHKIIMOHAIBHBIX
BO3MOYKHOCTEH U TEPMHHOJIOTUH.
Onucanue KOHTPOJIbHON PadoThI
KonTtposabHnasi paGora BeinosHseTcsd NUCbMEHHO. OHA MOXKET IPOBOAUTHCSA B Pa3HbIX

dbopmax: TeCTUpOBAHUE, PEIICHNUE MPAKTUUECKON 3a/1a4u, OTBET Ha MPOOJIEMHBIN TEOPETHUECKUI
BOIIPOC U Jp.

Onncanue MeTOAUKH OLlCHUBAHUSA
KonTponbhas pabota onenusaercs ot 0 go 10 6amios

Kpurepun onenkmu (B 6aj1ax)
- 0 OannoB BBICTABIISIETCS CTYJICHTY, €CJIU MPaBUIBLHO BbINoMHEHO 0 -4% 3amaHuid.

- 2 0ainoB BBICTABISETCS CTYACHTY, €CIIH MPAaBUIBHO BHITIOTHEHO 5-19% 3amanHuid.
- 4 0annoB BBICTABIISIETCS CTY/ICHTY, €CIIN MPaBUILHO BhIMoHEHO 20-39% 3aganmuii.

- 6 0ayuIoB BBICTABIIAETCS CTYJIEHTY, €CIIM MPABUIIBLHO BhIONHEHO 40-59% 3ananuii.

__ 8 0amioB BBICTABISETCS CTYJCHTY, €CJIM MPAaBUIBHO BBIIOJIHEHO 60-79% 3ananHuii.

__ 10 6anioB BBICTABIISIETCS CTYIEHTY, €CIU MPaBUiIbHO BhIMoaHEHO 80-100% 3amanuid.
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Onuncanue ayIuToOpHOii padoThl
AyautopHasi padoTa npenosiaracT BeIMOJHEHUE 3a/IaHU Ha OTPaOOTKY M 3aKpeIieHHE
HOBOW TE€MBI.
Onucanue MeTOAUKH OLlEHUBAHUS

Kpurepun ouenku (B 0aj1ax)

- 0 OannoB BBICTABISAETCS CTYJICHTY, €CJIA CTYACHT HE BBITOJIHIII 3aIaHKE Ha OTPAbOTKY
3aKpEIICHue HOBOM TEMBI;

- 1 OannoB BBICTABISAETCS CTYICHTY, €CJIM CTYACHT BBIMOJIHUI 3aaHUs Ha OTPAaOOTKY, HO
HE BBITTOJHWII 3a/JaHNE HA 3aKPETUICHUE HOBOW TEMBI;

- 2 0aJoB BBICTABJISAETCS CTYJICHTY, €CJIM BBIITOJTHIII 33/IaHKS HA OTPAOOTKY U
3aKpEIUICHNE HOBOM TEMbI C HEKOTOPBHIMH HE0UYETaAMHU;

- 3 OayoB BBICTABJISAETCS CTYJICHTY, €CJIM BBITOJTHIII 33/IaHKS HA OTPAOOTKY U
3aKperUieHUEe HOBOM TeMbI 0e3 OmmOoK.

Kputepusimu oLeHMBaHUS TPU MOJAYJIbHO-PEUTHHIOBOW CHUCTEME SIBJISIIOTCA Oajllbl,
KOTOpBIE BBICTABJISIOTCS IMPENOJIaBaTeeM 3a BHJbI ACSITEIbHOCTH (OLEHOYHBIE CPENCTBA) IO
UTOraM M3Y4eHHUs MoJyjed (pa3fenoB IUCHMIUIMHBI), IMEPEYUCICHHBIX B PpEHUTHHI-TIaHE
JTUCLUTUTUHEI (0/151 9K3aMeHa: TEKYIIUA KOHTPOJIb — MakcuMyM 40 0aiioB; pyOeKHBIH KOHTPOJIb
— makcuMyMm 30 06amioB, moourputenabHble O0amabl — MakcumyM 10; Ong 3auema: TeKyIIHi
KOHTpOJIb — MakcuMyM 50 OamioB; pyOeXHBI KOHTpolb — MakcuMyMm 50 Oaiios,
HOOILPUTENbHbIE Oalibl — MakcuMyMm 10).

[IIxans! orleHUBaHMUS:

0J151 9K3aMeHa:

oT 45 10 59 6ann0B — «yI0BIETBOPUTEIBLHO;

oT 60 110 79 6a/I0B — «XOPOLIO»;

oT 80 0aJIJIOB — «OTJINYHO.

ons 3auema:
3ayTeHo — oT 60 1o 110 peliTuHroBbIX 6anoB (BKiItoYas 10 mOOMPUTENbHBIX OANIOB),
He 3auTeHO — 0T 0 710 59 peHTUHTOBBIX OAJIIOB.

PeTuHr-ninan aucuunanHbl « MHOCTPAHHBIH A3BIK»

1 kypc, 1 cemectp

Buasbi yueoHoii basn 3a koHKpeTHOE Yucno 3agaHuii 3a bannel

AeITeJIbHOCTH CTY/IEeHTOB 3a7aHue ceMecTp — —
MunuManeHeId | MakcuManbHBIN

Mopayab 1. AprukyasinnoHHblii annapat. Knaccugukanus corjiacHbIX 3ByKOB.

Texkyumuii KOHTPOJIb

Aynuropnas pabora 5 5 0 25
PyGe:kHblii KOHTPOJIb

1. KoutposnbHas paboTa 1 15 0 15
2. YcTHBII onpoc 2 5 0 10

Mopayab 2. Moanpukanms coriacHbIX 3ByKOB B CBA3HOH peyn.

Texkyumuii KOHTPOJIb

Aynuropnas padbora 5 5 0 25

Py0e:kHblii KOHTPO.JIb
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1. KontponbHas paboTa 1 15 0 15

2. YcTHBIM onpoc 2 5 0 10
IoompureabHbie 6aJIbI

1. CryneHueckas oluMIuaza 4

2. Ilyonukarus cratei 4

3. YyacTtre BO BHEKJIACCHBIX 2

MEPOTIPUATHSIX

IocemaemocTth (0a/UIbI BHIYUTAIOTCS

u3 001Iell cyMMbI HAOpaHHBIX 0AJ110B)

1. Tlocemenue 0 -10
MIPAKTUYECKUX 3aHATUI
HTOroBelif KOHTPOJIb: 3a4eT
1 xkypc, 2 cemecTp
Buasbl yuedHoii 1esiTeIbHOCTH bann 3a Ywucio 3aganum banner
CTY/IEHTOB KOHKpPETHOE 3a ceMecTp Y T —
- MHUMAJIbHBIN AKCUMAaJIbHBII
Monayas 1. Knaccudukxanus riacHbix 38BykoB. Moaugukanus ri1acHbIX 3BYKOB B CBSI3HOM pedn.
Texkyuui KOHTPOJIb
Aynuropnasi paborta 5 5 0 25
Py0eskHblii KOHTPOJIb
1. KontposnbHas paboTa 1 15 0 15
2. YCTHBIH OIpoc 2 5 0 10
Moayas 2. Caor. CioBecHoe yaapeHue.
Texkyuui KOHTPOJIb
Aynurtopnasi paborta 5 5 0 25
PyGe:kHblii KOHTPOJIb
1. KoutposnbHas paboTa 1 15 0 15
2. YCTHBIH OIpoc 2 5 0 10
MoompureabHble AT
1. CryneHueckas onuMnuajga 4
2. [Tybnukanus crarei 4
3. YyacTue BO BHEKJIACCHBIX 2
MEPOTPHUITHUAX
ocemaemocTsb (0a/J1b1 BLIYUTAIOTCS U3 0011el CyMMbI HAOPAHHBIX 02J1710B)
1. Tloceuienue 0 -10
MPAaKTUYECKUX 3aHATUN
HTOroBrlii KOHTPOJIb: 3a4Y€T
2 Kypc, 3 cemecTp
Buabl yuedHoii 1esiTeIbHOCTH bamn 3a Ywuciio 3agaHum bannel
CTY/IEHTOB KOHKPETHOE 3a ceMecTp v T —
sajanme MHUMAJIbHBIA AKCUMAaJIbHBII
Monyas 1. UaToHanms. UHTOHALIMOHHBIE MOJEIH.
Texkymuii KOHTPOJIb
AynuropHast pabora 5 5 0 25
Py0e:kHblii KOHTPO.JIb
1. KontponbHas paboTa 1 15 0 15
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2. YcTHBIM onpoc 2 5 0 10
Monayas 2. UHTOHAIIMOHHBIE MOJeIH B Pa3HBIX BUAAX NPeIJI0KeHHIi.
Texkymuii KOHTPOJIb
AynurtopHas paborta 5 5 0 25
PyOexHblii KOHTPOJIb
1. KontponbHas paboTa 1 15 0 15
2. YCTHBI OIpoc 2 5 0 10
HoompureabHbie 6aIbI
1. Crynendeckas oumnuana 4
2. Ilyonukarus cratei 4
3. YuacTue BO BHEKJIACCHBIX 2
MEPOTIPUATHAX
HocemaemocTs (0a/J1bI BBIYUTAIOTCS U3 001Iel CyMMbI HAOpPaHHBIX 02J1710B)
1. Tlocemenune 0 -10
NPaKTHICCKUX 3aHATHH
HTOroBblil KOHTPOJIb: 3a4eT
2 xypc, 4 cemecTp
Buasbi yuedHoii bamn 3a koHKpeTHOE | Umcno 3agaHuil 3a Bbasr
AeATeTbHOCTH CTY/IEHTOB 3aJaHHe ceMecTp — —
Munumanbablii | MakcuManbHbIN
Mopayas 1. ®@pa3oBoe yaapeHue.
Texyuui KOHTPOJIb
Aynuropnasi paborta 4 5 0 20
Py0e:kHbli KOHTPOJIb
1. KontponbHas paboTa 1 5 0 5
2. YCTHBIH OIpoc 2 5 0 10
Moayasb 2. Temn. Purm.
Texkyuuii KOHTPOJIb
Aynuropnas pabora 4 5 0 20
Py0exHblii KOHTPOJIb
1. KontponpHas paboTa 1 5 0 5
2. YCTHBIH OTIpoc 2 5 0 10
HoompureabHbie 6aIbI
1. CryaeHueckas oJuMIuaa 4
2. [TyGnukarws crarei 4
3. YyacTue BO BHEKJIACCHBIX 2
MEPONPUITUAX
HocemaemocTsb (0a/1J1bI BLIYUTAIOTCS U3 0011el CyMMbI HAOPAHHBIX 02J1710B)
ITocenienre NpakTUUECKUX 0 -10
3aHATUN
HTOroBblii KOHTPOJIb: IK3aMeH 30

Pesynbprarhl 00ydeHUs MO AMCUUIUIMHE (MOIYNIO) y OOYYarolIUXcs OLEHHMBAIOTCS I10
UTOTaM TEKYILEro KOHTPOJS KOJIMYECTBEHHOW OLEHKOM, BBIPA)KEHHON B PEHTHHIOBBIX Oaliax.
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OrneHke NOMJIEKNT KaXka0€ KOHTPOJIBHOE MEPOTIPUSTHE.

[Ipn onenuBaHuM CPOPMUPOBAHHOCTH KOMIIETEHIIMM MPUMEHSETCS YEThIPpEXYpPOBHEBAS
LIKaJIa «HEYJOBJIETBOPUTEIBHOY, «YIOBIETBOPUTEIBHOY, «XOPOIIO», «OTIUUYHO.

MaxkcuManbHbld Oayl MO KaXAOMY BHAY OIICHOYHOTO CpEACTBAa OIpeaesieTcs B
peiiTuHr-miane u BeipakaeT noaHoe (100%) ocBoeHne KOMIETEHIIMH.

YpoBeHb c(HOpMHPOBAHHOCTH KOMIETEHIIMH «XOPOIIO» YyCTaHABIMBAETCS B Clydae,
KorJia 00beM BBITIOTHEHHBIX 3aJ[aHHMi COOTBETCTBYIOIIETO OIICHOYHOTO cpenicTBa cocraisieT 80-
100%; «ynoBiieTBOpUTEIBHO» — BBINOIHEHO 40-80%); «HEYIOBIETBOPUTEIBHO» — BBINOJIHEHO (-
40%

PeliTunroBeiii  Oaymul 32  BBINOJHEHHWE YaCcTH WM IOJHOTO oO0beMa 3aJaHHid
COOTBETCTBYIOIIETO OIICHOYHOTO CPEJCTBA BBICTABISETCS 1O (hopMyIIe:

Petitunrossiii 0ayut = k x MakcuManbHBIH Oa,

rae k = 0,2 mpu ypoBHE OCBOEHHS «HEYAOBJIETBOpUTENIBbHO», k = 0,4 Tpu ypOBHE OCBOCHUS
«yaoBneTBopuTenbHOY», k = 0,8 npu ypoBHE 0cBOeHHUsA «xopouio» U k = 1 mpu ypoBHEe 0CBOEHUS
«OTJIMYHOY.

Ornenka Ha 3Tarne MPOMEKYTOYHOW aTTeCTallMH BbICTaBiseTcs coryiacHo Ilonmokenuto o
MOJ1yJIbHO-PEHTHUHIOBOI crcTeMe 00yUYeHHs M OLIEHKH yCIIEBAEMOCTH CTy1eHTOB baml'V:
Ha sx3amMeHe BbICTaBISIETCS OLIEHKA:
* OTVIMYHO - IIpH HakorieHUH oT 80 10 110 peliTuHroBbIx 6aisioB (Bkitodas 10 mooupuTeabHbIx
6ayioB),
* XOpOILIO - IIpU HaKoIUIeHU! oT 60 10 79 peUTHHIOBBIX OaNIOB,
* YIOBIETBOPUTENILHO - IPU HAKOIICHUH OT 45 110 59 peTHHroBBIX 0aslioB,
* HEY/I0BJIETBOPUTEIILHO - IIPU HAKOILJIEHUH MeHee 45 pedTUHTOBbIX OAJIOB.
Ha 3ayere BbICTaBIIsI€TCS OLICHKA:
* 3a49TeHO - ipu HakorieHUH oT 60 10 110 peliTuHTOBEIX OauToB (BKIHOYas 10 MOOMIPUTETHHBIX
6ayioB),
* HE 3aYTEHO - pu HaKomieHuu oT 0 10 59 peTHHroBbIX OaIoB.

[Ipu nonydyeHnn Ha SK3aMEHE OLEHOK «OTIUYHOY, «XOPOILIOY, «YIOBIECTBOPUTEIHHOY, HA
3a4€Te OILICHKU «3aYTE€HO» CUMTAETCS, YTO PEe3yJbTaThl OOYYECHHS IO TUCHUIIIHHE (MOMYJIIO)
JIOCTUTHYTHI U KOMITETEHIIMU Ha dTare U3y4yeHHus JUCLUUIUINHBI (MOAYJIs) CPOPMHUPOBAHBI.
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